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MUSIC IN THIS NUMBER. 
IT IS HIGH TIME TO AWAKE. 


Composed by JosePpH BARNBY. 








ANDREW'S, WELLS STREET.—A TENOR 

» SOLO Singer will shortly be required for the above Church. 
Duties, Two Services on Sunday only, for which a liberal stipend 
is offered. Application to be made to J. Barnby, 1, Berners-st., W. 


ANDREW'S, Wells-street.—A BOY, 12} years 
» old, late Soloist in the Choir of the above Church, desires a 
reEngagement. State particulars to F. Earnshaw, 51, Harrington- 
street, N. W. 
GOOD SOPRANO, Student of the London 
Academy of Music, wishes for a Church Engagement. Ad- 
dress 0.P., Post-Office, 179, High-street, Camden-town, N.W. 











| YOUNG LADY, gifted with a SOPRANO and 

CONTRALTO Voice, wishes for an Engagement in a 
Church. Address C.J.C., 18, Oxford-terrace, Middleton-road, 
Dalston. 


ELLS CATHEDRAL.—WANTED, for the 
Choir, a person aged between 20 and 30, with a good ALTO 
Voice, experienced in Cathedral Music, and of good moral cha- 
meter. The position for the present is that of Supernumerary, 
there being no actual vacancy in the College of Vicars. Stipend, 
#0 perannum. Duty, twice daily. Applications, with testimo- 
pials as to ability (and also character, which will be an essential 
qualification) to be addressed, on or before the 14th November, to 
Mr. Lavington, Cathedral Organist, Wells.—Wells, Oct. 23, 1869. 
EW COLLEGE, Oxford.—WANTED, at Christ- 
mas next, a CHORISTER BOY, competent to sing Solo and 


Verse Parts at once. He will receive education, board, lodging, 
and £4 yearly. Apply to the Rev. L. J. Lee, Precentor, New 
College. 











LTO WANTED for the Choir of St. Saviour’s 

Chnorch, Cedars-road, Clapham. Semi-Choral Service. Sun- 

day Morning and Evening duty, and cne week-night practice. 

Salary £10. Apply to the Organist, at the Church, after either of 
the Services, 


HORISTEKS.—There will be Vacancies for 
Three Choristers, in the College, Isle of Cumbrae, at Christ- 

mas. The Choristers are boarded, &c., with the Organist, and 
educated bv the Assistant Tutor of the College and .the Organist. 
For the advantages derived, the parents are required to pay £12 
perannum Appl cations to be made to C. H. Has'ehurst, Isle of 
Cumbrae, Greenock, N.B., of whom further particulars may be had 


RGANIST and CHOIRMASTER.—The Adver- 
tiser desires an ENGAGEMENT, as above. Good refer- 
ences. Address J B., 164, Warwick-street, Pimlico, 8.W. 


RGANISLT and CHOIKMASTERK,. — Re-EN- 
GAGEMENT WANTED by a Young Married Man. Tho- 
toughly efficient. A situation preferred where wife (who is 
thoroughly accomplished) could obtain educational employment. 
Clerical and other references. Apply to the Organist, Parish 
Church, Madeley, Staffordshire. 


PJEPUTY ORGANIST.—The Advertiser (Lady 
‘ Music Teacher) desires Engagement, as above; or in a good 
Ohoir (Soprano). City preferred. Mozart, 52. Leadenhall-st., E.C. 


ANTED an ORGANIST for All Saints’ Church, 
Witham, Essex. Apply to Rev. J. Bramston, Vicarage, 
Witham, Essex. 


O ORGANISTS and Clergymen.— Wanted an 

ENGAGEMENT (Permanent or Occasional) at daily prayers, 

by an ‘rganist of several years’ experience. Address E., 92, Har- 
leyford-road, Kennington-oval. 


A YOUNG LADY, having received a First-Class 
Education. in England and in Paris, is desirous to give 
LESSONS in Music. French, &c., either in Private Families or in 
Schools Terms moderate. Apply to M.N., Novello, Ewer and 
Co., 1, Berners-street, London. 























A. ZADY ORGANIST (Pupil of Mr. Hallett 

Sheppard) is willing to give her services for six months to 
any purely Evangelical Church, the only desideratum being a good 
Organ. Una, Messrs. Novello, Ewer and Co., 1, Berners-street. 


was TED, by a Gentleman, a re-ENGAGEMENT 
as ORGANIST, within 30 miles of London. Good testimo- 
nials, Address W.F.C., 35, Crowndale-road, London, N.W, 


\ ANTED an ORGANIST for St. John’s Tem- 

porary Iron Church, Great Marlborough-street, W. Salary 
£10 per annum. Also, a BASS Singer, at a small salary. Apply, 
by letter, to Mr. R. Morley, 4, St Ann’s-road, Brixton-road, S. 


ITUATION as ORGANIST WANTED. Choral 
or Plain Service. Used to Choir training. Address T.C., 
673, Old Kent-road, S.E. 


O ORGANISTS.—-PRACTICE may be had on 

a fine new Church Organ. Two manuals, swell, variety of 

stops, 2} octaves of German pedals. Terms very moderate. Ad- 

dress, E. Francis (Organist of St. Peter’s, W.C.), 188, Upper-street, 
Islington, N. 


N ORGANIST is desirous of obtaining an 

Appointment, immediately, if possible, in Town or Country. 

Capable of Training a Choir. Address E.M., Messrs. Novello, 
Ewer and Co., 1, Berners-street, London, W. 


N Organist and Professor of Music (Cambridge- 
shire). having an extensive Practice, is in immediate want of 
an ASSISTANT, competent to instruct Pupils advanced in Piano- 
forte playing, and having some knowledge of the Organ. The 
advantages offered are a comfortable home, small salary, an oppor- 
tunity of gaining thorough experience as an Organist, Choirmaster 
and Professor of Music, and practice upon a fine Organ. The 
highest references must be exchanged. Apply, by letter, in first 
instance to Musicus, care of Novello, Ewer and Co. 


MUSICAL GOVERNESS, Pupil of Mr. Cottell, 

requires a re-Engagement after Christmas, in or near 

London. Non-resident. Address Scherzo, Post-office, 179, Sloanc- 
street, 8.W. 


| Nggptew eye PUPIL.—Mr. B. AGUTTER, Pre- 

centor and Organist of SS. Peter and Paul, Streatham 
(London), S W., has a Vacancy for an Articled Pupil, to be pre- 
pared for the Musical Profession. If required, a Pupil’s general 
education could be attended to. Address as ahove. 


TO INSTITUTIONS, COLLEGES, &c. 
N EVENING WITH SHAKSPEARE— 
Mr. CHARLES E. FRY is prepared to accept Engagements 
for the above Entert»inment (consisting of Readings, Shakspearijan 
Songs, &c.), in which he will be assisted by 
Madame Eye ive COLE, 
Messrs. StepMan, J. T. BEALE, and ALBERT LOWE. 
For programme, terms, &c., address 1, Berners-street, W. 


tT. ORGANIST of Queen’s College, Oxford, 
has VACANCIES for Two ARTICLED PUPILS. Very 
superior advantages can be offered. 


\ ANTED an ARTICLED PUPIL in the prin- 

cipal Pianoforte Warehouse at a Fashionable Watering 
Place on the South East Coast. A premium required. Address 
Musicus, 37, Edward-street, Hampstead-road. 


i PIANOFORTE and MUSIC-SELLERS.— 

WANTED, by a Young Man, of good experience, a SITUA- 
TION (in London) as Tuner Assistant, &c. For references, 
terms, &c.. address A.B., 66, College-place, Camden-town 


ANTED, by a Young Man, who can play the 

Organ and Pianoforte, a SITUATION, where he can learn 

the Tuning and Repairing Business. Would be willing to give the 

first three months’ services. Address C. Palmer, Halifield School, 
Bradford, Yorkshire. 


SSISLANT WANTED in a Country Business.—- 
To Tune, Regulate, and occasionally to manage in the 
absence of the principal The strictest references as to character 















































and ability required. Address B. and Co, Messrs. Novello, and Co. 
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PROFESSIONAL NOTICES. 


MR. JOHN GOSS 
Has REMOVED to 15, Clarewood-terrace, East Brixton, 8.W. 





MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstcw-villas, Bayswater W.. and 17, Francis-road, 
Edgbastcn, Birmingham. 


MISS ELLEN GLANVILLE (Soprano). 
For Oratorios and Concerts, address to her residence, 2, Percy- 
terrace, Ladbroke-grove-road, Notting-hill, W. 


MISS BLANCHE REEVES (Soprano). 
For Oratorios, Concerts, Soirées, ~~ Hunter-street, Brunswick- 
square, W.C. 


MISS CLELLAND (Soprano). 
Repertoire: Messiah, Elijah, Creation, Judas Maccabwus, Samson, &c. 
“Has great dramatic energy, enunciates her words with remark- 
able distinctness, and displayed on this occasion (as on many others 
when we have had the pleasure of hearing her) perfect vocalization.” 
—The Orchestra, Oct. 24, 1868. 
For critiques and terms, address Newton Heath, Manchester. 


MRS. BUSH (Soprano) 
Is open to Engagements for Concerts and Oratorios. Address 
102, Canal-street, Nottingham. 
THE MISSES GORDON (Soprano and Contralto). 


Teachers of Singing. Respecting Concerts and Oratorios, 
address 27, Gerrard-street, Islington, N. 


MISS GERTRUDE MAYFIELD (Contralto). 


For Oratorios, Concerts, &c., address 82, Westbourne Park-road, W. 


MISS FLORA LAMB (Contralto) 


Is open to Engagements for Concerts and Oratorios. 
53, Tooley-street, Southwark. 


MISS EMILY DONES (Contralto) 
(Pupil of Miss Susan Pyne) is at liberty to accept Engagements for 
Concerts, Oratorios, &c. Town or Country. Please address, for 
terms, &c., 28, Devonshire-street, Portland-place, W. 


MISS HELENA WALKER. 

All communications respecting Oratorios, Concerts, &c., must be 
forwarded to Miss Helena Walker, 6, West Bank-road, Edyse-lane, 
Liverpool. 

MR. ALBERT JAMES (Tenor). 

For Concerts, &c., 

Address 56, Eleanor-road North, Dalston, N.E. 
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MuHs SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 


Paternoster-row, London. 

Music ENGRAVED, PRINTED, AND PUp. 
LISHED IN THE BEST STYLE, AND ON MODERATE 

TERMS, a statement of which forwarded on application, by B, 


Williams, 11, Paternoster-row, London. 
HATTERSLEY’S Improved HARMONIUMS 
e for neatness of design, rapidity of touch, and quality of tone 
unequalled. Manufacturer, &c., 107, Meadow-street, Sheffield 
Trade supplied. : 
| eo INSTRUMENTS FOR VOLUN. 


TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 











and every other kind of musical instruments cheap. Self-instruo. 
tion Boo Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-strest,) 


Clerkenwell, Londcn, E.C. 


UTLER’S MUSICAL INSTRUMENTS— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in. 
use in all parts of the Kingdom and Colonies, giving universal 
satisfaction. BUTLER'S ARTIST MODEL CORNET, the Easiegt 
and most Brilliant Tone yet produced, in case, £668. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London, and: 
at 11, Ellis’s Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post free. 


EYOND ALLCOMPETITION.—T. R. W 
Maker and Importer of Musical Instruments. Established 
1883. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds, List sent for 
stamp. 29, Minories, London, E. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, ang 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices, Old instruments 
bought or taken in exchange, Patterns, prices, and testimonials 
ost-free. Music to suit any kind of band. Patronised by Her 
ajesty’s Army, Navy, Rifle Corps; also the principal professional: 
and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums ,and Harps, New and Second-hand, by the best makers. 


AND W. SNELL’S IMPROVED HARMO. 
e NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pronounced by the profession and public the best and 

















W. M. DYSON (Tenor). 
For Oratorios or Concerts, address Cathedral Choir, Worcester. 
MR. KERR GEDGE (Tenor) 
Requests that all communications relative to Oratorios, Concerts, or 
Pupils be addressed 76, St. Augustine’s-road, Camden-square N W. 


MR. R. W. PRINGLE (Baritone). 
For Oratorio or Concert Engagements, address The Shrubbery, 
Newport Pagnell. 
MR. ORLANDO CHRISTIAN (Basso). 
Eton College Choir. 
For Oratorios, Concerts, &c., address Nelson House, Slough. 


MR. ROBERT HILTON (Bass). 


For Oratorios or Concerts, address the Cathedral, Salisbury. 


MR. CARLOS LOVATT (Bass). 
For Oratorios and Miscellaneous Concerts, address Cathedral, 
Manchester. 


C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


MR. JOSEPH TAYLOR (Solo Trumpet), 
Quepn-street, Hill-top, West Bromwich. 
MADAME MONTSERRAT 

Has a few hours disengaged in which to attend Pupils or receive 
them at her own house For terms, &c., address Madame Mont- 
serrat, 45, Tavistock-crescent, Westbourne-park, W. 

MR. MARTIN SHARP (Pianist). 
Engagements for Concerts, Dinners, Glee Clubs, &c., address 
8, Grafton-roa1, Mile-end, N.E. 

MR. EDWARD CRAIG 


Begs to give notice of his change of Residence, and requests to be 
addressed at ‘‘ The Limes,” Norwood-lane, Lower Norwood. 






































T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale, 





pest manufactured. Price lists, with full description og am 
their new stop, the Zirasse tenuto), free on application to E. 
W. Snell, 72, High-street, Camden-town, N Manufactory, 
Little King-street North. Camden-town. Trade supplied. 

RGAN FACTORY, 141, Stanhope-street, Hamp- 

stead-road.—_T. NORTON has for Sale or Hire several 

ORGANS, from four to fifteen stops, either one or two manuals, 
>  eaana Chamber Organ, in mahogany case; 23 octaves 
of pedals. 











co 
ROGER’S CELEBRATED GUINEA CON- 
CERT FLUTES, 8 keys. Patent Keys, &c.; ditto, with Lip: 
Plate, 25s.; ditto, and Bushed Holes, £1 11s. 6d. ; Octaves, from 28, 
Lists by post. R. Croger’s Warehouse, 184, Whitechapel-road. 


MPORTANT NOTICE.—THOMAS CAMP- 
, TON, Burbage, Leicestershire, begs to call the attention of 
Bandmasters and Musicians to his celebrated Cornets, Sax Horns, 
and Band Instruments, the most splendid toned Instruments ever 
made, a special warranty given with each Instrument, and the 
prices being little more than foreign Instruments. T. C. begs to 
call the attention of Artists and Solo Cornet Players to his newly- 
invented Arion Cornet, with double water key and equitone valves. 
This Cornet is unequalled. and far surpasses any other Cornet. 
trial of its qualities will convince the most sceptical. Price lists 
and patterns post free. Improved Cornet mouth-pieces, broad or 
narrow rim, 3s., post free. Campton’s celebrated Harmoniums, in 
mahogany, five octaves, £5. Sets of Vibrators of five octaves, 
tuned ready for use, and of the best quality, 14s. Band Music. for 
small or large bands, nicely arranged. The following Glecs 
are now ready :—* Spring’s Delights, “Here in cool grot,” 
‘Hail, smiling morn,” ‘‘In the lonely vale of streams,” “Red 
Cross Knight,” “The mighty Conqueror,” ‘Sleep, gentle lady,’ 
“Life’s a bumper.” ‘Awake, AZolian lyre,” “As the moments 
roll,’ and a set of Waltzes never before issued. Prices on appli- 
cation. Address as above. 


} ARMONIUMS, in polished cases, from 5 gui- 
neas; in walnut cases, with 5 stops, all effective, 8 guineas. 
Price lists free. George Moutrie, 1, Werrington-street, Oakley- 











square, N.W. The Trade supplied. 
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HAMBER ORGAN for SALE.—Height 11 feet 

4 inches; width, 6 feet ; depth, 3 feet 8 inches; CC to F in 
-alt, with two octaves of pedals; containing open diapason, metal ; 
stop diapason, wood ; principal, metal; dulciana, metal; twenty- 
three metal front pipes arranged in band. Without case. For 
particulars, price, and to view, apply to Messrs. Showler and Son, 
Auctioneers and Appraisers, Melton Mowbray. 


EAN’S Cheap MUSICAL INSTRUMENTS, 

English, Roman, and Acribelle Violin Strings. Every article 

jn the Music Trade. Price lists sent free.—J. Dean, 77, City- 
rroad, London, E.C. Established 1843. 


O AMATEURS and PROFESSORS about to 
Publish.—Musical Works of every description Engraved and 
Printed in the best style, on the lowestterms. Estimates given by 
.J. McDowell and Co., 25, Warwick-street, three doors from Regent- 
street. Music sent on sale or return on advantageous terms. 


O PIANOFORTE DEALERS, Auctioneers and 

others. A JOB LOT of PIANOFORTES and HAR- 

MONIUMS, a Bargain. Must be sold. About 50. Mr. Cassini, 
Finsbury House, Wood-green, N. 


HARMAN, Manufacturer of COVERED 
¢ PIANO STRINGS, 108, Great Leicester-street, Birmingham. 


gepromaer- best quality only, full compass, 
5 octaves, £415s.; 3 stops, £5 12s.; five stops. £6 6s.; 
7 stops, £6 15s.; 8 stops, £8 17s. 6d.; 10 stops, £11 11s., &.. &e. 
Warranted, and packed free. Price list of all kinds of Musical 
Instruments post free. B. W. Edward Trost Great Eastern Musical 
Instrument Warehouse, 263, Whitechapel-road, London. 


{\ROGER’S ITALIAN VIOLIN STRINGS are 

pronounced the best throughout the Trade, both for quality 
of tone and durability. Price 6d. each; five free for 2s. 6d. 
English Strings, 3s. 6d., 4s. 6d., and 5s. 6d. per bundle. Croger’s 
Musical Warehouse, 184, Whitchapel-road, London. 


SHWORTH’S NEW PATENT “LOOPED 
BINDER” PORTFOLIO has received the HIGHEST TESTI- 
MONY FOR EFFICIENCY, &c., from the principal musical men 
throughout the country. Senp For A Prospectus. Musical 
Times Folios, from 1s. 6d.; Large Music Folios, from 3s.; ** Looped 
Binders,” 4d., 5d., and 6d. per gross. 
“A portfolio which appears far superior to any we have hitherto 
seen.” —Musical Times. 
(From W. T. Brest, Esq., Organist of St. George’s Hall, Liverpool. 
“T have had many opportunities of testing Messrs. Ashworth’s 
‘Looped Binder’ and Portfolio, and consider it the most useful 
invention of its class ever offered to the public.” 
(From Linpsay SLorer, Esq., the eminent Composer and Pianist.) 
‘“‘T have the pleasure to express my entire approval of Messrs. 
Ashworth’s patent ‘ Looped Binder Portfolio, having hitherto seen 
no invention with the same design so conducive to the comfort of 
the performer.” 























(From Josern Barnsy, Esq.) 

“Your Portfolio appears to be the most useful and complete I 
have ever seen.” 

Can be had through Stationers and Music Sellers, and post FREE 
from Ashworth Brothers, Ashley-lane, Manchester: and Charles 
Jefferys, Music Publisher, &c., 57, Berners-street, Oxford-street 
London Agent. 
| RAMPTON’S SPRING MUSIC FOLIO for 

Musical Times, expressly made for this work; price 1s. 6d. 
Full Music size, from 28. For Chappell’s and Boosey’s Magazines, 
1s. 6d. and 2s. For cheap edition of Glees, 1s. 6d. and 2s. Whole- 
sale agents; Duff and Stewart, Oxford-street; and may be had 
of Messrs. Novello, Ewer and Co., and from all music-sellers in 
the United Kingdom. 


HE DIGITORIUM (Patent).—Every requisite 

to attain in an incredibly short time proficiency in playing on 

the Pianoforte, Organ and Harmonium, is acquired by a short 

practice on this remarkable and popular invention. Evenness of 

touch, flexibility of finger, strength of wrist, position of the hand 
and stretch of octave, are acquired by its use. 


MO SCHOOLS the DIGITORIUM is invaluable. 

Immense saving in the wear of the Piano is effected. A sub- 
stitute where there is no Piano, and for travelling. Mr. John 
Adlington, Prof. Mus., Choirmaster of St. Andrew, Organist to the 
Bishop of Aberdeen, writes—‘ It fully realises all that has been 
said in its favour. I have introduced it into several schouls and 
families with great success.” 


HE DIGITORIUM (Patent).— Mr. Charles 
Hallé writes—‘‘I consider the Digitorium a valuable inven- 
tion.” Mr. Brinley Richards—‘ One of the most simple and uxeful 
inventions I have yet seen.’ Dr. Rimbault, FR.S, Musical 
Examiner to the College of Preceptors—‘ The practical utility of 
the Digitorium must be apparent at a glance to all who consider the 
subject with the least attention.”—Forwarded in case (with 
76 exercises) complete. on receipt of 15s. 6d.; or with ivory keys, 
18s. 6d. Myer Marks, Inventor and Patentee, 83, .Norfolk- 
terrace, Westbourne-grove, London, W. 


















RGAN for SALE.—Good. Diapason, Flute 
; and Dulciana; octave-and-half pedals; mahogany case; 
gilt pipes; under 7 feet high; foot and hand blowing. £25, 
7, West-street, Neckinger, Bermondsey. 


(ORGAN for SALE; quitenew ; compass CC toG, 
7 stops, 2 octaves of pedals; Gothic case. Apply to Mr. G., 
79, Lower Kennington-lane, 8.E. 


‘A FIRST-RATE CHAMBER ORGAN, in elegant 


polished oak case, 4 stops, ard 2 octave manual, Suitable for 
any drawing-room. To be SOLD. Apply to the Housekeeper, 
Messrs. Gadsden and Co., 18, Old Broad-street, E.C. 


RGANS.—To be SOLD cheap, Four Organs, all 

CC to F. 54 notes, with 23 octaves of pedals. No.1, a fine 

CC Organ, with 16 stops, two complete sets of keys, swell and 

great organ, and 24 octaves of open pedals, CCC to E, 16 feet; in 

beautiful Grecian case; quite new. No. 2, Ditto, ditto, ditto, 

18 stops, in Gothic case; second-hand, but equal to new. No. 8, 

Ditto, with 6 stops, and CC pedals; built expressly for students’ 

practice. No.4, Ditto, ditto, with 4 stops. Apply at J. Whitta- 
ker’s, Organ Builder, 22, Church-street, Ashton-under-Lyne. 


RGAN for SALE.—New. Suitable for either 


Church or Chamber. A first-class Instrument; CC swell to G; 
separate pedal Organ; thirty notes. Price £140. Apply to Mr. 
Nash, 1, Leigh-street, Burton-crescent, W.C. 


OR SALE.—A Magnificent Organ, suitable for 
a large place of worship. It was built about twenty years 
ago by a London maker. and is now rebuilding. It is equal to new, 
and open to the inspection of any practical man. The front is very 
imposing, with 19 speaking pipes. It has two rows of keys, 16 
stops, case grained oak. height 18 feet ; 24 octaves of pedals CCC, 
16 feet tone: trumpet runs all through on the great, it has alsoa 
metal flute on the great; swell, very effective. Weight about 24 tons. 
It will be completed in about two weeks, and will be sold for half its 
value. Application to be made to Mr. Kennard, Organ Builder 
Margate. 























Ligier an ORGAN, 7 or 8 stops, with pedals; 

about 3 yards high, 2} wide. To be ready for the Chapel 
opening on the 9th December next. Address particulars to James 
Emmott, Lomeshaye, Nelson, near Burnley, Lancashire. 


RGAN or HARMONIUM WANTED.—CC, 

two rows of keys; pedal pipes. Second hand; in good order. 
|Full description of contents, height, &c., and lowest price, to 
Delta, care of Messrs. Whitehead and Morris, Stationers, Fen- 
church-street, Londen, E.C. 


OR SALE, the Property of a Private Gentleman, 

a Magnificent Rosewood Broadwood’s GRAND PIANO. 

Was chosen by Brinley Richards. Cost 180 guineas. Will be sold 

for 80 guineas. No agents need apply. Address C.F.H., Arundel 
Hotel. Arundel-street. Strand. 


IOLIN, by Jacobus Steiner, for SALE. Price 


£20. Enquire of Housekeeper, 28, Essex-street, Strand. 

















\ USIC COPIED, best style, 4d. a page; trans- 
posed to any key, 6d. a page. Address Mr. Wilson, 37, Cotton- 
street, Burdett-road, London. 


By Her Majesty's Royal Fetters Patent. 
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God save our gracious Queen, God save the Queen, 


° “ , 

HAMILTON'S PATENT UNION” MUSICAL NOTATION, 
Lists of Glees, Madrigals, Part Songs, Anthems, and other musig 
printed in this Notation, gratis and post-free from W. HaMILTON, 
Musie Publisher, 33 Bath Street, Glasgow. 

London Agent—F. PiTMANn, 20 Paternoster Row. 


DIPUS AT COLONOS (Sophocles). Music 
by F. MENDELSSOHN BarTHoLpy. New Edition. 8yo. 3s. 
London: Novello, Ewer and Co. 

















REAKFAST.—EPPS’S COCOA.—Grateful and 
Comforting.—The very agreeable character of this prepara- 

tion has rendered it a general favourite. The Civil Service Gazette 
remarks :—‘‘ The singular success which Mr. Epps attained by his 
homeeopathic preparation of cocoa has never been surpassed by any 
experimentalist. By a thorough knowledge of the natural laws 
which govern the operations of digestion and nutrition, and by a 
careful application of the fine properties of well-selected cocoa, 
Mr. Epps has prov'ded our breakfast tables with a delicately 
flavoured beverage which may save us many heavy doctors’ bills.” 
Made simply with boiling water or milk. Sold by the trade 
only in }1b, 4lt., and 1b. tin-lined packets, labelled—James Epps 





and Co., Homeopathic Chymists, London, 
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The Anglican Fomn Book, 


EDITED BY THE 


REV. ROBERT CORBET SINGLETON, M.A, 
— , RADLEY, ’ 
EDWIN GEORGE MONK, Mus. Doc, Oxon,, 


ORGANIST AND CHOIRMASTER OF YORK MINSTER. 





This work contains 333 Hymns, comprising most of the standard productions of ancient and 
modern date, along with many others, both original and translated, which now appear for the first 
time. To these Hymns 333 Tunes are adapted, which have been carefully selected from the purest 
sources, English and German, or newly provided by well-known Composers of the day ; amongst 
whom will be found Professor the Rev. Sm F. A. G. Ousexey, Bart., Professor R. P. Srewarr 
Dr. G. J. Exvey, together with Joun Hutnau, G. A. Macrarrey, Warren Macrarnrey, and 
Heyry Smart, Esqrs. , 

This work is issued in the following forms :— 

1. Words and Music, in short score, handsomely printed in large type, foolseap 4to,, 
cloth, price 58. 

2. Words and Music, in short score, super-royal 18mo., cloth, Zs. 6d. 

3. Words and Treble Part (Zune), square 16mo., cloth, price ls. 6d. 

4. Words only, 16mo., cloth, price Is. 

5. Words only, 32mo., cloth, flush, price 6A. [Just ready.] 

In cases where Clergymen cannot obtain the usual discount on Cash payments from a 
country Bookseller, Copies of any of the Editions may be procured direct from the Publishers, at a 
ae of Twopence in every Shilling, on enclosing a Post Office Order for value not less 
than £1. 

London: Novello, Ewer and Co., 1, Berners Street, and 35, Poultry. 
Oxford and London: James Parker and Co. 


Che Aresonant Air Chamber American Orga, 
ALWAYS IN TUNE. FOR ALL CLIMATES. 


THE BEST AND CHEAPEST DRAWING-ROOM AND CHAPEL ORGANS 
EVER OFFERED. 
THIRTY-NINE THOUSAND IN USE. 
Warranted hy the Makers for Five Years. 





SEVENTY-FIVE GOLD OR SILVER MEDALS, 


Or other Highest Premiums, have been awarded, within a few years, to 


THE MASON & HAMLIN CABINET ORGANS, 


MASON axp HAMLIN PEDAL ORGAN (27 Notes), 7 Stops ... 
Drawing-Room Organs from Twenty Guineas. 

14, Charlwood Place, Belgrave Road, S.W. 

October 2kst. 1869. 
I have much pleasure in bearing my testimony to the delicacy 
and brilliance of tone «f the American organs; I think them in 
every way most suitable for home music in the Drawing-room ; I 





60 Guineas. 


A Perfect Reed Organ. Dr. Usurr, B.A.M.B., in the English | 

Mechanic and Mirror of Scierce. October Ist. | 

Jovil llouse, Ealing. October 21st, 1869. | 

Gentlemen.—I am well satistied with the Mason and Hamlin 

Organ, 2 manuals. The tone is much more pure than the Harmo- 

nium. full and round without being noisy, good with the piano or | migit further #dd that the workmanship displayed in the case is 

the voice, conrequently wellsuited to the Drawing-Room., If I] most chaste and elegant. My confidence in them is such that I 

knew of any fault or imperfection I would state it. | shall always recommend them. 
| 
















Yours, respectfully, 


Yours obediently, 
i J. W. Waternovse. 


G. A. RoGERs. 


BREAVINCTON & SONS, 
SOLE AGENTS FOR GREAT BRITAIN AND IRELAND. 
Royal Polytechnic Musie Warehouse, 

309, REGENT STREET, LONDON. 
Illustrated Price Lists One Stamp. 
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—— 
D EDITION. 
sans METZLER AND CO.’S 
THE 
’ ( ’ a D nals 
Supplemental Hyman and Cune Pook, NEW PUBLICATIONS. 
is mine ones Just published. 
WITH NEW APPENDIX rr) . ' . 
( ) \ OTETS FOR FEMALE VOICES. By Joux 
‘4 7 2OIWN Vv 4 Hutian. Price each, 1s. net. No. 1. The Lord is my Shep- 
EDITED BY ROBERT BROW N-BORTH ° ICK, herd. No. 2. Thy word is a Jantern. ’ 
INCUMBENT OF GRANGE, KESWICK. Metzler and Co., 37, Great Marlborough-street, W. 
Dedicated, with express permission, to H.R.H. Vicrorta, Crown ero & Co.’s PART-SONG MAGAZINE. 
Princess of Prussia, Princess Royal of England. 4) t (For four voices Treble, Alto, Tenor, and Bass.) Price 3d. 
, ras . each number. The following new numbers are now ready. 
ind Under the sanction of the Lord Bishop of Worcester. No. 13 THE PORTRAIT ois Elizabeth Stirling. 
} _ 6d. Past ind) 6d. 14 SONG OF THE ZETLAND FISHERMEN UM. H. Bell. 
= Price €s. 6d. Words slone (bound) 6d 15 FADED FLOWERS... .... Elizabeth Stirling. 
es OPINIONS OF THE PRESS. 66> rT 
gst From the Pall-Mall Gazette. E Xx i, TE R H A L L. 
RT “Mr. Brown-Borthwick’s volume needed no apology when first = MAGAZINE OF SACRED MUSIC. 
- issued in a smaller form than the present, and it assuredly requires] VOL. IV. Now ready, containing Works by the following Com- 
und none now, seeing that every enlargement has added to its interest] posers.—V. Gabriel, Smart, Elizabeth Philp, Macfarren, Barker, 


andvalue. * * * Mr. John Goss, Mr. E. J. Hopkins, and Mr. J. Redhead, Allen, iB. Tours, Liebich, Beethoven, Mozart, &c., &c. 
Baptiste Calkin have composed unison tunes for this volume, | Elegantly bound in cloth, price 5s. Post-free, 5s, 6d. 
which, with one or two exceptions, are models of their kind.” Metzler and Co., 37, Great Marlborough-street, W. 
) From the Choir and Musicat Record. ry: 
to., “We cannot too heartily recommend the collection of gems con- E i K i BK R H A L L 9 
i f i nd Tune Boox.” } ° 
tained in the iene ory oe VOL. V. Now ready, containing Works by the following Com- 

“By far the most interesting publication of late years in the way | Posers, Mozart, Smart, Nava, Lefebure-W ely, Spohr, J. L. Hatton, 

ofnew hymn-music. There is scarcely a page in the volume which| “¢., &c. Elegantly bound in cloth, price 5s. Post-free, 5s, 6d. 














night not justly be made the subject of admiring comment.” Metzler and Co., 37, Great Marlborough-street, Ww. 
From the Spectator. Just published. 
“We commend the result of much patient labour and unusual] 47 EW DRAWING-ROOM PIECES— 
musical talent to the notice of our readers.” iv = . a 
Mec (ha Onéhaaion. i\ LA BABILLARDE ae v L. Fumagalli. 4 0 
1a “The Editor is deserving of thanks for his selection, not less than Mf Ragga te o ga 4 ; 
4 eihiah aun savtad son Daas ue Al eee eco oe F. Bavi - & @G 
it a A wnweage ne has composed, whieh ave cortaialy among the best Post-free, half-price. Metzler & Co., 37, Gt. Marlborough-st., W. 
ess From the Globe. Parts I., IL, and III. are now ready of 


“The book is a most valuable addition to our national hymnody, UNDAY EVENINGS AT THE HARMONIUM. 
and we can cordially recommend it for use in conjunction with any A Selection of v1 ‘ 

; ahs aq? pieces from the works of the most celebrated 

seep web tnewn colections new generally adopted. Composers, arranged by E. F. Rrmpautt. Engraved and printed in 


From the Press and St. James's Chronicle. ‘ 
“Of the tunes it may be said that they are all good, many of | “2° ae _ gory Rete tiny 
them singularly so, that none are common-place, and that in all of 5 rata, ey g ata 





them the composers while by no means careless as to harmony, Second Edition. 
iI hava studied that which is especially essential to success in hymn- HE HARMONIUM LIBRARY. Containing 
A tune writing, a melody which readily adapts itself to the ear, and Fifty Sacred Melodies, consisting chiefly of airs not found in 


iseasily retained in the memory. When it is added that besides 

these essentials the music throughout the book is pleasing as well 

a devotional in character, there is surely nothing to be desired.” 
From the Churchman’s Shilling Magazine 


any similar collection. Arranged by E. F. Rimpautt. Beautifully 
printed from new type. Price One Shilling. Post free, 13 stamps. 
Metzler and Co., 37, Great Marlborough-street, W. 


“As an addition to our present stock of really sound Church} \T EW SONGS, JUST PUBLISHED.— 


Tunes, this collection has a special value.” YOUNG JENNY (sung by Madile.Liebhart) Allen... 4 0 
From the Oxford Times. “LE SPRING : - 


GENT ar one ose eee 

“We cordially recommend it to our readers, and we trust ere long| WHEN THE | EAVES ARE TURNING BROWN 

to find it used, not only ‘ in Quires and places where they sing,’ but Kate Lucy Ward ... 3 0 
alsoinour family circles, where we are sure it will be no less MOTHER, MOTHER, THE WINDS ARE AT PLAY 

















welcome as a valuable addition to our collections of sacred music.” Kate Lucy Ward ... 3 0 
From the Ozford Herald. MY SECRET .. Berthold Tours ... 3 0 
“It would seem almost impossible after the numerous issues from| FINETTE ... ae ae Henry Smart ... 3 0 
the press in the shape of hymnals and selections of Psalm Tunes, to] wHITE DOVE ie o ... Ditto — e8 
find room for another, which would gain and merit the patronage of | NO CROWN WITHOUT THE CROSS. J.R. Thomas .. 3 0 
the public. In the instance of the above-named publication, we] APPRENTICE). Miss M. Lindsav (Mrs. J. W. Bliss) ... 4 0 
areenabled to say that it is worthy of comparison with any of its] 4 BLESSING ON THY LOVING HEART. George Barker 3 0 
s | predecessors, and very superior in respect of melody and useful- Post free, half-price. 
S ness to Parochial Choirs generally.” ' Metzler and Co., 37, Great Marlborough-street, W. 
’ From the Church Chronicle. ala De ined 
“With the small space at our disposal, we cannot refer to the EW DRAWING-ROOM PIECES for the 
tunes in detail, but we are convinced that every educated musician PIANOFORTE. By Bertuoxp Tovrs. 
will agree in pronouncing the collection, from an art point of view,| ECHOES OF GENEVA. Illustrated i ~ £6 
to be the finest ever issued from the press.” (In Imitation of a Musical Box.) 
From the Musical Times. SKATING. Illustration .. ia isa 3 0 
“We cannot refrain from saying that in our experience we have] EVENING THOUGHTS. Nocturne... ee a (a6 
Never come across a Hymn Tune in which the charm of melody has} } ES HUGUENOTS. (Transcription) si ~~ Gare 
been more happily seconded by musiciauly harmonies, than in the Post free, half-price. 
VI setting of the hymn ‘Praise, my soul, the King of Heaven,’ by Metzler and Co., 37, Great Marlborough-street, W. 
Aye Mr. Goss. We repeat, that it is at once the most beautiful and =e - ——— : = — 
tI dignified Hymn Tune which has lately come under our notice:} A] H W SONGS by VinerstA GABRIEL. 
aa creditable, in the highest degree, to its composer, and of unutterable | | DO NOT FORGET ME QUITE 3 
value 48 a guide to young writers, who have latterly been so much A MOTHER'S SONG. (lllustrated) ee 
; given to roaming about ‘at their own sweet will’ in the matter of BERYL. Companion Song to “Ruby” ... 4 0 
sk. style. The influence for good which such a tune as this cannot fail THE FISHERMAN’'S WIDOW an Ace 
to produce on modern Hymn-writing, is simply incalculable. Of Post free, half-price. 
other writers, we may mention an unison setting (with varied har- Metzler and Co., 37, Great Marlborough-street, W. 


Ee . the hymn ‘ Saviour, again to Thy pea __ — - "Wawe ceade 
y & J. Hopkins, as being, in all respects, perfectly beautiful. - oe aoe . 
varied arrangement of the well-known Tae. “St. Ann's,’ by Mr. MERZLER AND CO's. NEW CATALOGUES. 
Suliivan, is also masterly to the last degree. Not less so is a setting} |' No 1. Complete Catalogue of Vocal Music, expressly corm- 
of the ‘Diesi @,” by Dr. Stainer, in which some fine and_ original} piled to facilitate Selections. No. 2. Complete Catalogue oi Piano- 
effects are indicated in the accompaniments. Mr. J. B. Calkin as] forte Music, expresslv compiled to facilitate Selections. 
Usual, is picturesque, fanciful in his harmonizations, and successful 37. Great Marlborough street, W. 
m every respect; and Mr. J. C. Ward deserves a word of warm pe - 
Commendation for his tune to ‘‘O day of rest and gladness,’ which! TFARMONIUM MUSIC.—METZLER & Co's. 
18 a8 good as most things in the book.” CATALOGUE OF PUBLICATIONS for the Harmonium. 
London: Novello, Ewer and Co, METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 
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INGER ORGANS, from £17 10s.; Organettes 
from 6 guineas; Ditto, with two manuals and pedals, from 
£21. J. Fidler, 58, Peckham-grove, S., late of Burton-street. 


\ ANTED, for a London Church, E.C., a CHOIR- 
MASTER, who can bring Three Men and Eight Boys. Plain 
Gregorian Services. Apply S.P., Novello, Ew er and Co., 35, Poultry. 


ANTED, by a Young Man (who has had three 

; years’ experience in a first-class Firm in Scotland), a 
SITUATION as Assistant Salesman and Clerk in a Music-seller’s 
Establishment. Address Erneste, 7, Broughton-place, Edinburgh. 
ie ORGAN BUILDERS.—WANTED, by an 
s Experienced Hand, a SITUATION as TUNER. Has no 
objection to travel. Has a thorough knowledge of the business ; 
also a good hand in the metal branch. Good references from a 
London firm, if required. Address Tuner, Messrs. Novello, Ewer 
and Co., 1, Berners-street, London. 


N USICAL LECTURES.—Lectures, on various 
Musical Subjects, supplied from 10s. 6d. to 21s. each. Apply 
to J. Ingham, 19, Holloway-street, Exeter. 


i ENGLISH GLEE UNION—Messrs. Ashton, 








/ 











Pearson. Clagett and Rudkin. For terms, &c., address Mr. J. 
Rudkin, 122, Culford-road, N. 


LUTE and PICCOLO PLAYER (Learner) 
wishes to join an Amateur Band for Practice. Address, with 
particulars, H., 24, Castle-road, N.W. 
UNDAY EVENINGS for the PEOPLE.— 
NATIONAL SUNDAY LEAGUE CHORAL SiUCIETY.— 
Ladies and Gentlemen used to Choral Singing are invited to join 
the above. First Rehearsal at the rooms of the League, 256. High 
Holborn, on Monday, November Ist, at8 p.m. Conductor, Mr. E. W. 
SEARLE. Those unable to attend on this occasion, are solicited to 
communicate, stating voice, &c. 
GRACEFUL Easy Style of SINGING and 
PIANOFORTE MUSIC TAUGHT by a Lady Professional. She 
visits Blackheath. Terms moderate. Address A.H., Post-otlice, 
179, High-street, Camden-town, N.W. 


ONCERT PARTIKS visting the South of Eng- 

land should apply to Messrs. Palmer and Son, Concert Agents 

for all towns on the Southern Coast. Address Palmer and Son, the 
Music Warehouse, 19, Warwick-street. Worthing. 














NV USIC BUSINESS to be SOLD, in consequence 
of ill-health, situated in a mainroad of London. Terms 
moderate. For particulars, address W.E., No. 43, Whitechapel-road. 


7710 PROFESSORS OF MUSIC.—To be DIS- 
POSED OF, the PRACTICE of a Professor of Eminence and 

long standing in the North. For particulars, address Veritas, care 

of Messrs. Novello, Ewer and Co., 1, Berners-street, London, W. 








CARCE and CURIOUS MUSIC, Second-Hand. 
x Full Scores, Piano or Organ Scores, Organ Music, Septetts, 
Sextetts, Quintetts, Quartetts, Pianoforte Music, Works on the 
History and Theory of Music, &c. All at very low prices. 
Descriptive Catalogue sent for one stamp. A. Whittingham, 
417, Oxford-street, London, W. 


( MUSIC.—List of Popular Songs and 

Pianoforte Pieces (upwards of 500). Good editions, printed 
from engraved plates. 3d.each. List sent for one stamp. Alfred 
Whittingham, 417, Oxford-street, London, W. 








HORAL PRACTICE at 166, STRAND.—Mr. 

) W. VENNING SOUTHGATE begs to inform Members of 

CHORAL CLASSES and others. that he is now prepared to arrange 

for the use of his STUDIO and ORGAN, for Private (Evening) 

Rehearsals or Practice. Terms, on personal application, at the 
Studio. 


A ROOM for PRACTISING VOCAL or INSTRU- 
ar MENTAL MUSIC, with the use of a Pianoforte, at Harris's 
Music Warehouse, 33, Rathbone-place, Oxford-street. 


( RGAN STUDLO—LESSONS and PRACTICE 
J —at 166, Strand (or at St. Michael's, Stockwell, 8.), on Fine 
Instruments, each with two manuals and full pedal compass. 
Pupils or Students may arrange terms on application to W. Ven- 
ning Southgate, at his Organ Studio, 166. Strand, W.C., opposite 
St. Mary-le-Strand. (Organist, St. Michael's, Stockwell, S.) 


V USIC BUSINESS.—Mr. FREDERICK LUCAS 
BA has several applications from parties desirous of Purchasing 
a good small Hiring and Tuning Business.—26, Maddox-street. 
Regent-street, W. 


R. F. LUCAS, Music Sellers’ Accountant, 
i\ 26, Maddox-street, W.—All matters in connexion with the 
Trade, whether Partnerships, Transfer of Business, or other 
arrangements, promptly carried out. 














BEETHOVEN'S 


cover, 2s.; whole scarlet cloth, 3s 


GRAND MASS IN p, 


In Vocal Score, with Pianoforte Accompaniment. Octayo, pai 
. 6d. etd 
London: Novello, Ewer and Co. 





Orchestral Parts, 8s. 9d. 


NEW CHRISTMAS MOTET'. 


O SING TO GOD (NOEL, 


For Soprano and Ccntralto Soli, with Chorus for Female Voices, 
’ 


BY CH. GOUNOD. 


Vocal Score, folio, 2s. 6d.; ditto, octavo, 6d.; Vocal Parts, 4hd.: 
9d. i 


London: Novello, Ewer and Co., 1, Berners-street, 








N DULCI JUBILO. An Ancient Christmas 
Carol, by R. L. PEARSALL. Folio, 1s. 6d. Octavo, 3d, 
London: Novello, Ewer and Co. 





or in Four Books, 4s. each 
FUGUES, in all the Major and Minor Keys 
Work, by W. T. Best. 


Second Edition, handsomely bound in cloth, folio size, price 19, 
" 


. FORTY-EIGHT PRELUDES AND 


(the well tempered 


Clavichord). Edited, and collated with all former editions of the 


London: Novello, Ewer and Co. 





Publishers.—Now ready, a MANUSCRIP 


and all Feasts and Saints Days ordered by the 


various others. Apply, first by letter, to F. W. 
High-street, St. John’s-wood, N.W. 


O ORGANISTS, Choirmasters, Clergymen and 


T HYMN BOOK, 


for SALE; containing 214 Favourite Hymns, set to appropriate 
Tunes. and arranged accor.‘ing to the different seasons of the year, 


Book of Common 


Prayer. The works of the following celebrated Masters and 
Church Composers appear in this book, namely :—Mozart, Handel, 
Haydn, Beethoven, Weber, Mendelssohn, Spohr, Dr. Clarke, Dr, 
Croft, Dr. Howard, Wyvill, Dr. Randall, Lord Mornington, 
J. Turle, Esq., the Rev. J. B. Dykes. Redhead, Dr. Greene, Wilson, 
Courteville, Dardwell, Knapp, Madan, Holmes, Purcell, Lawes, 
yibbons. Tallis, Webbe, Stanley, Coombs, Dr. Mason, Sir G. 
Smart, Dr. Eivey, A. Reinagle, Bishops Ewing and Turton, and 


Jones, 79 and 80, 





numbers. All the contributions are of a high o 


number, we may observe, consists of twenty 


stedt, Macfarren. Silas, Steggall. Spark, &c.” 


Price 2s. 6d. to Subscribers ; Non-Subscribers, 5s. 
HE ORGANIST’S QUARTERLY JOURNAL. 
From the Birmingham Daily Post.—** The October issue of the 
‘ Organist’s Quarterly Journal of Original Compositions,’ edited by 
Dr. William Spark, the Leeds Organist, and published by Novello, 
Ewer and Co., of London, fairly sustains the interest of previons 


rder, and some of 


them—such as Merkel’s Fugue, the Fantasia of Tietz, and Dr. 
Spark’s own composition—of great interest and beauty. Every 


pages of original 


organ music, by English and foreign composers, printed on excel- 
lent paper from oblong folio plates, capitally engraved. In the 
next Part we are promised a few quite easy loud and soft short 
voluntaries, for young organists, by Smart, Batiste, Hird, Kuhm- 


London: Novello, Ewer and Co., 1, Berners-street, W. 





HE MUSICIAN, ORGANIST, A 


art, the Musician presents each month a compre 
of musical news. Independent estimates of new 


music and musical literature. sacred and secular. 


port of the profession on the ground that their 


glish musical art. 
Subscription. 4s. a year. Advertisements, 


This day, price 3d., by post, 4d 


ducted as it has been and will be, embodies the most consis 
serious effort to found in England a musical serial worthy of Eng- 


ND CHOIR- 


MASTER, for November. The Musician is a Musical Maga- 
zine, comprehensive in its scope, independent in its management, 
and aiming. by the assistance of the best writers on subjects within 
its sphere, at providing for those interested in music a thoroughly 
good monthly publication, worthy of the art and of the Musical 
Profession. In addition to papers on special topics relating to the 


hensive summary 
works brought to 


performance, and extracts from the best critiques of the daily and 
weekly press, are features in this department, which thus embodies 
a complete conspectus of the progress of the art. , 
given, from special sources, under direct professional supervision. 
Its Reviews have been from the first a feature of the Musician. The 
writers in this department include many of the best authorities in 


Oryan News is 


In the minor de- 


partments of professional and personal news, current notes, &c., the 
Musician aims at rendering its pages a sufticient monthly summary 
of intelligence interesting to musicians, who, it is believed, will 
find its contents embrace all that is desirable under this head also. 
Earnestly desirous as they are of making the Musician of real value 
and interest to its readers, its conductors appeal to the cordial sup- 


publication, con- 
tent and 


6d. a line. 


Office: 5, Burleigh-street, Strand. 





Setting of the TE DEUM. For conditions, 








number. Price 3d.; by post 4 stamps.—5, Burlei 


RIZE OF FIVE GUINEAS.—The Conductors 
of the MUSICIAN, ORGANIST AND CHOIRMASTER = 
give, at Easter next, a Prize of Five Guineas, for a Musica 


see the October 
gh-street, Strand. 
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ON THE MANAGEMENT OF CATHEDRAL 
CHOIRS. 


Ara time like the present, when the disestablish- 
ment of the Irish Church has become an accomplished 
fact, it may not be uninteresting to our readers to 
have their attention drawn to some particulars in 
the working of the Church of England which are a 
source of weakness to that Church, and which may, 
if not attended to, be the means of bringing it down 
to the position now held by the Church of the sister 
Isle. 

It is obviously no part of our duty to consider 
whether a reduction in the clerical staff would be 
conducive to extra efficiency, or whether the aboli- 
tion of the office of Dean would improve the disci- 
pline of Cathedral Chapters. Such subjects are 
entirely beside our mark. What we propose to do 
isto endeavour to bring before the public such of 
those abuses in the management of Cathedral Choirs 
aw have been for some time the common talk, and at 
the same time to offer some suggestions for the con- 
sideration of such members of the governing bodies 
in our churches, as may think with us that a reforma- 
tion is not altogether impossible, providing it is 
set about with an honest intention of carrying it 
through. 

It is, we suppose, unnecessary to prove that abuses 
do exist in the celebration of divine worship in 
cathedrals ; for if the constant appearance of letters 
in the daily journals complaining of such things 
tarry no conviction, it is only necessary to enter one 
of these places of worship during service, and notice 
the perfunctory way the work is gone through by 
dergy and singers alike, from the Dean, who seems 
to avoid any appearance of being engaged in an act 
of worship, to the junior chorister, who counts his 
marbles, or engages in a surreptitious conversation 
on his fingers with his friends opposite. Under such 
circumstances, it would be ridiculous to look for any- 
thing like devotion on the part of the congregation. 
A multitude in a church is like a multitude any- 
where else, easily swayed to one side or the other. 
The ministers of religion being unmoved, the con- 
gregation is naturally stolid. Nor is the class of 
music usually performed in these places at all likely 





reproach, and which, if indulged in to the same 
extent on the boards of a concert-room or the stage 
of a theatre, would receive convincing marks of 
disapprobation. 


Numerous other examples of this indifference, on 
the part of the authorities, to the interests of their 
Church, might be cited in proof of our assertion; 
as, for example, the appointing for personal reasons, 
apart from their fitness, of Precentors, who are either 
absolutely ignorant of, or only slightly acquainted 
with, the theory and practice of music. Minor 
canons without voices or the slightest ear, whose 
intoning is consequently a most painful infliction ; 
Organists who cannot play, and Choirmasters who 
cannot teach. Add to these Singers who cannot 
sing, and you have as striking examples of gross 
mismanagement as can be conceived. Is it to be 
supposed for a moment that the individual members 
of these chapters select their domestics on the same 
principle, or rather want of principle? And yet, if 
they consider it necessary to display care in the 
choice of a domestic servant, how much more essen- 
tial is it that the servants of the Church should be 
selected with the utmost care and discrimination ; 
for, it must be remembered, that the money paid 
away in salaries to these servants of the Church, is 
|no less sacred than the offerings which are each week 
placed upon God’s altar, and the same necessity 
exists for the careful dispensation of the ancient 
endowment as the offerings of yesterday. In brief, 
the old adage, ‘It is easy to be charitable with other 
people’s money,” has been constantly exemplified by 
these gentlemen, who, forgetting they were in the 
position of stewards or trustees to a higher power, 
did not scruple to give away life appointments to 
their friends or relations, without the slightest 
thought as to whether they were fitted for the 
post. ‘Thus did the Church suffer detriment. It is 
hardly necessary for us to speak of the degrading 
and unseemly scrambles which have in times past 
taken place over some unexpected booty; or the 
unblushing coolness with which post after post has 
been appropriated and added to an already existing 
plurality of sinecures, except to mention that it is in 


|our experience, that some of those who have exhi- 


bited these traits in their highest form, have loudly 
protested against lay clerks holding two appoint- 
ments which possibly might clash together. 

Many other instances might be recorded of the 
clerical capacity for looking after its own interests ; 
but we have already stated enough for our purpose, 
and there can be no doubt that a different spirit 





tomake up for the want of warmth in those who 
minister. A service like Gibbons, which constantly | 
presents to the untutored mind the effect of some! 
one of the choir having made a false lead, and the| 
remainder rushing after him pell-mell, cannot imbue 
a ordinary congregation with feelings of devotion. 
Nor, if we know anything of the matter, do we think 
that the lugubrious settings of Child, Batten, Bevin 
and others, are of much avail in adding force to the 
inculcation of the principles of truth. Neither is 

€ performance of these services so faultless as to 
supply the deficiency. Our charge, then, against 

¢ authorities mainly resolves itself into one of 
apathy and indifference to the due and effective per- 
formance of divine worship, as exhibited in the use 
of a selection of music unsuited to the requirements 
of the present time ; and the toleration of a style of 


is now springing up, which many will not fail 
to attribute to the fact of the Ecclesiastical Com- 
missioners having taken away all chance of cathedral 
dignitaries adding to their incomes. However this 
may be, the fact is indubitable that an improvement 
is showing itself every day. 

It is this conviction which has emboldened us to 
speak so unreservedly upon these points; and it is 
this conviction which leads us to hope that the few 
suggestions we have to offer may be the means of 
initiating a new and better system. 

It is no secret that the most effective and devo- 
tional services are not to be heard in our largely 
endowed cathedrals, and the cause is almost equally 
well known. In the parish and district churches 
which have become famous on account of the hearty 
yet artistic rendering of the beautiful services of our 





performance which has become a bye-word and a 





Church, we generally find an unselfish priesthood, a 
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carefully chosen and well balanced executive—each 

erson having his duties clearly defined—and a 
strict discipline thoroughly maintained. The result 
is perfect order. In the other case all this is re- 
versed. The Dean, perhaps, knows nothing about 
music, and frequently cares as little. But, instead 
of taking counsel with his organist, he takes another 
clergyman as ignorant as himself, and places him over 
the organist and choir with the title of Precentor. 
Here, then, we have a fruitful source of discord. If 
the organist be a conscientious man, he will strive 
hard to make things go straight; but having no 
real power, what can he do? Should he have occa- 
sion to complain of the members of the choir, he 
only gains their ill-will and determined opposition to 
all his desires ; whilst, if he keep his own counsel, 
he probably has to view with pain the ill-concealed 
mirth provoked by the blundering attempts of the 
Precentor to set things right. ‘There remains, then, 
for him but two alternatives; either to tolerate 
matters as they are, and proclaim aloud his inability 
to interfere—a course adopted by half the cathedral 
organists in England; or—which is far more straight- 
forward and manly—at once resign a post in which 
there is no honour and but little profit. As for the 
choirmen, they have every incentive to either shirk 
their work or do it badly ; first, by being (along with 
the organist), shamefully underpaid, and then, by the 
inability of their clerical head, to distinguish who is 
right or who is wrong. In the former case, it 
is not unusual to find a lay clerk getting the 
whole of the week’s duty performed by an inferior 
deputy, whilst he attends his pupils, whose lessons 
pay him far better than his church appointment 
does. And so the Church suffers. The chorister, 
like his elder brother, the lay clerk, receives a 
miserable pittance, and what is worse, an education 
which would disgrace a national school; the result 
of which is that the sons of people of an inferior 
station alone offer themselves, and the whole tone of 
the choir becomes lowered. 


That all these evils may be thoroughly eradicated 
we fully believe; and to this end we beg leave 
to offer the following suggestions, which are the 
result of some experience. To begin with. Let the 
Dean, if he consider it absolutely essential that 
there should be a Precentor, take the appointment 
himself (there is already a precedent for this), and 
let him make out the music-list in conjunction with 
his organist. He then becomes responsible for the 
appropriateness of the words, the organist for the 
music. But the responsibility of the organist should 
not rest here. He should be equally accountable for 
the manner of performance; and, on the other 
hand, he should be entire master of his choir. If 
he have the responsibility, he should also have power, 
and the support of the Vean should never be wanting. 
All this pre-supposes that the organist has been 
carefully chosen—that his musical abilities are of a 
high order; his playing good and solid; his talent 
as a choirmaster satisfactory; his social position and 
character high. This, in its turn, pre-supposes the 
salary to be sufficiently high to induce a man of this 
class to give his whole and undivided attention to 
his church work ; and when we consider the incomes 
made by musical men in the exercise of their pro- 
fession, it is not too much to say that the salary of 
a cathedral organist should be quite equal to that 
of a canon residentiary. He should also be made a 
member of the chapter. For, as the responsibility 





ee, 


attached to the directorship of the choral part of the 
service is only second in importance to that of the 
Dean, it would be only natural to expect him to hayg 
a voice in what might be termed the working com. 
mittee. As for the lay clerks, their salary should 
bear a proportion to that of the higher offices 
similar to that which it did a century and a half ago, 
and the principle of life-appointments should be 
abolished. 'This should apply to the organist as well 
as the choir. As soon as aman has been chosen to 
fill a vacancy, he should be appointed for a year on 
probation. After which (in addition to his salary) 
there should be a certain proportion of his income 
kept back to form a superannuation fund, to be 
forfeited in case of a dismissal for bad conduct: 
whilst, on the other hand, the chapter should keep 
the forfeited sums apart, for the purpose of adding 
something to the funds of those who have exhibited 
extra zeal in their work. The choristers should 
reside within the precincts with a clergyman, to 
whom should be entrusted their education. ‘Thug, 
the home influences, which sometimes run 49 
counter to the principles inculcated in church, and 
occasionally exercise a pernicious effect upon a 
whole choir of boys, would be reduced to a minimum, 
And, lastly, there should be amore frequent personal 
communication between the clerical and lay servants 
of the church. If the lay clerks are paid at the 
same rate, and treated much in the same way as an 
unskilled labourer, is it a matter for astonishment if 
they be somewhat rough and uncouth in manner? A 
man will always catch something of the tone of 
those with whom he is most constantly brought in 
contact. Therefore, we repeat, that if it be desired 
that he should act as a gentleman, first of all give 
him a salary that is a competence, and then treat 
him as an equal until you find him irreclaimable, 
when it would be an advantage to the remainder of 
the staff to get rid of him at once. 

Under any circumstances, however, something 
should be done to remove the stigma that now rests 
upon Cathedral Choirs. 'The apathy of the clergy, 
the inefliciency of the organists and lay clerks, the 
dry antiquated character of the music, and the utterly 
lifeless tone of the whole performance, renders 4 
Cathedral service—whether viewed in comparison 
with that of an advanced district church or apart by 
itself—a matter of disgust to the earnest Christian 
and a scandal to the whole nation. 

(We beg leave to call the attention of our readers to 4 
notice in another part of our paper of Mr. Pallen’s 
pamphlet on ‘*Z'he real work of a Cathedral, and why itis 
not done,” which came to hand after the above article was 
written.)—Ev. Mus. Times. 





MOZART’S “ DON GIOVANNI.” 


A FABULOUS EVENT WHICH OCCURRED TO A TRAVEL- 
LING ENTHUSIAST. 


(From the German of Hoffmann.) 
By San,rLiA NOVELLO, 


Tue loud ringing of a bell, a piercing ery of “ The 
theatre is going to begin !” aroused me from the 
sweet sleep into which I had sunk. Basses grumble 
—a drum beats—a trumpet sounds—a shrill A held 
on by the hautboy—violins are tuned—I rub my 
eyes. Can it be that the ever-watchful Satan, 
while lam slightly overpowered ——? No, Iam 
still in the room of the hotel, where, last evening, 
I rested my half-dislocated bones. Just above my 
head hangs the stately tassel of the bell-rope. I pull 
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it violently—the waiter appears. ‘‘ What in heaven's 
name is all the noise near me? Is there a concert in 
the house?” ‘Your Excellence—(I had ordered 
champagne at the table d'héte dinner)—is, perhaps, 
not aware that this hotel joins the theatre; this 
papered door leads to a little corridor, out of which 
ou can at once enter No. 23, that is, the stranger's 
pox.” ‘‘ What ?—theatre ?—stranger’s box ?” 


“Yes, the stranger’s little box, holds two, or at 
most, three persons ; just fit for very genteel stran- 
gers; papered in green, with a grated blind, close to 
the stage. If it please your Excellence, to-night we 
perform Don Giovanni, by the celebrated Mr. Mozart, 
of Vienna; the box ticket one dollar eight groschen 
—we can put it in the bill.” This last the waiter 
said, as he opened the box-door, so quickly had 
Istepped into the corridor, on hearing the words, 
“Don Giovanni.” The theatre, considering the size 
ofthe town, was large, tastefully ornamented and 
brilliantly lighted ; the boxes and pit were crowded. 
The first chords of the overture convince me that, 
should the singers correspond with the orchestra, I 
shall enjoy a treat in hearing the splendid master- 
piece. During the Andante I am seized by awe of 
thefearful, unearthly regno al pianto ; a shuddering 
presentiment of something terrible fills my soul; the 
exciting fanfare in the 7th bar of the Allegro sounds 
like exulting insolence. I fancy I can see fiery 
demons stretch their claws from out the black dark- 
ness, catching at heedless souls who gaily dance on 
the. thin surface covering the groundless abyss. 
Before my mental vision stands clearly the conflict 
of human nature with superhuman evil powers, 
hovering about it awaiting its destruction. 
the storm is calmed. The curtain rises—chilled 
and discontentedly wrapping his mantle about him, 
Ieporello paces before the pavilion: ‘* Notte e giorno 
faticar.”. So, so—in Italian? Although given in 
Germany, yet in Italian. How charming ! 
hear all the recitatives, and each piece just as the 
Don Juan rushes 

out, followed by Donna Anna, who detains the 

offender by his cloak. What an appearance! 
might be taller, slimmer, or more majestic in her 
walk; but what a head. Eyes, from which flash 
love, rage, hate and despair, like fiery rays from a 
buming-glass, piercing, unquenchable as Greek fire, 
tothe inmost core. ‘The dishevelled masses of her 
dark hair flow over her neck in waving locks; the 
white night-dress treacherously displays her exqui- 
site figure; agitated by the horrible attempt, her 
heart beats in convulsive throbs ; and now—what a 
voice! ‘ Non sperar, se non m’ uccidi,” the clear 
metallic tones rise through the storm of instruments, 
like gleaming lightning through clouds. In vain 
Don Juan attempts to disengage himself; but, can 
he wish it? Does his wicked deed render him 
cowardly, or does an inward struggle between love 
and hate rob him of strength? The old father has| to venge 
forfeited his life for his folly of fighting a young] ¢ 
adversary in darkness. Don Juan and Leporello|ing finale, Don Juan, 
advance on the stage in recitative dialogue, the 
former throws back his cloak, and stands in his 
splendid dress of crimson, slashed velvet, with silver} @2 
embroidery—a powerful commanding form, a hand-| 2g 
some face, with aquiline nose, keen eyes and sensual| the 


great master felt and wrote it. 


possessed the baneful power of the rattlesnake, as 
though women, once gazed upon by him, could not 
resist him, and drawn by strange attraction, were 
impelled to complete their own destruction. Lepo- 
rello, tall and thin, in a red and white striped 
doublet, little red mantle, white hat and red feather, 
trips about, his features expressing a mixture of 
good nature, roguery and ironical impudence; his 
black eyebrows contrast curiously with his grizzled 
hair and beard; one can see that the old fellow 
deserves to be Don Juan’s aid and servant. They 
have escaped unhurt over the wall; torches—Donna 
Anna and Ottavio appear—a neat, well-dressed, 
well-behaved little man, one-and-twenty years of 
age, at most. It is probable that, being Donna 
Anna’s betrothed, he dwells in the same house, as he 
was so quickly summoned ; had he hurried up at the 
first noise, which he doubtless heard, he might have 
saved the father; but he stayed to dress, and alto- 
gether is not fond of exposing himself at night. 
‘* Ma qual s’offre, oh Det.” More than despair at the 
cruel outrage is expressed in this heartrending recit- 
ative and duet. Don Juan’s violence, which merely 
threatened her fall, and dealt death to her father, 
could not alone force such tones from her oppressed 
heart—a raging inward combat calls them forth. 
Later on, just as the tall, thin Donna Elvira, 
possessed of beauty, great though impaired, was 
reproaching Don Juan with “ Tu nido d'inganni,” 
whilst the compassionate Leporello remarks, “* Parla 
come un libro stampato,” I fancied I felt a movement 
near, or behind me; possibly some stranger had 
opened the door and quietly entered; this went tomy 
heart like a dagger! I had been so happy all alone in 
my box, undisturbedly enjoying the excellent per- 
formance of such a masterpiece—embracing it with 
all my sensitive nerves, as with polypus arms, and 
drawing it into my inmost self. A single word, 
especially if common-place, would have dragged me 
cruelly from my poetical and musical rhapsody. I 
resolved to take no notice of my neighbour, and to 
avoid a word or even a glance, by absorbing myself 
in the representation ; leaning my head on my hand, 
with my back turned towards the new comer, I 
gazed out of the box. The continuation of the opera 
answered to the excellent commencement ; the cap- 
tivating little Zerlina consoles the good-natured oaf, 
Masetto, with coquettish tones and caresses; Don 
Juan, in the rollicking air, ‘‘ Fin ch’ han dal vino,” 
expresses unreservedly the contempt his reckless soul 
feels for the pigmies around him, whose puny hopes 
he delights to delude; the Mephistophelian muscles 
in his forehead work more mischievously than ever. 
The masks appear; their trio is a prayer that soars 
in pure harmonies towards heaven; the drop-scene 
flies up—all is bustle—goblets clash ; in gay confu- 








sion mix peasants and multifarious masks, attracted 
by Don Juan’s festival. Now come the three, sworn 
ance; all becomes more serious until the 
dance begins ; Zerlina is saved, and in the thunder- 
sword in hand, courageously 
rushes against his enemies, knocks from the hand of 
the gentlemanly bridegroom his steel court rapier, 
d makes his way through the common folk, throw- 
them one over another, as did the brave Roland 
army of the tyrant Cymork, so that a ludicrous 


lips; the peculiar play of the muscles above his| 2d ignominious rout ensues. 


brow imparts something Mephistophelian to his ex- 


Thad already fancied that I felt close behind me a 


, and, without spoiling the beauty of his/ gentle, warm breath, and detected the rustling of a 


ace, causes an involuntary dread ; 





it is as though he| silk dress, which led me to suppose the presence of a 
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woman ; but, entirely absorbed in the ideal world of 
the opera, I heeded this not. Now that the curtain 
fell, I looked at my neighbour. No! no words can 
describe my astonishment! Donna Anna, in pre- 
cisely the costume I had just seen her wear on the 
stage, stood behind me, and fixed on me the piercing 
gaze of her intelligent eyes ; it appeared to me that 
her mouth moved with a slightly ironical smile, by 
which I saw myself and my ridiculous stare reflected. 
I felt the necessity of addressing her, yet could not 
move my tongue, dumb with surprise, I may almost 
say fright. At last the words, ‘‘ How is it possible 
for you to be here?” burst involuntarily from my 
lips. She answered in purest Tuscan, that if I did 
not understand and speak Italian, she could not 
enjoy the pleasure of my conversation, as she could 
only use that language. Her sweet words sounded 
like music, while talking enhanced the expression of 
her dark blue eyes. My pulses beat quickly, and 
my nerves trembled ; it was Donna Anna, without 
doubt ; it did not occur to me to ponder on the 
feasibility of her being simultaneously on the stage 
and in my box; as, in a happy dream, all that is 
strange seems compatible and perfectly compre- 
hensible to simple faith, untroubled by the so-called 
reasonings of waking life, thus, in the presence of 
this wondrous creature, I lapsed into a sort of som- 
nambulism, through which I easily comprehended 
the mysterious links that connected us, so intrinsi- 
cally, that even whilst she was on the stage, she had 
felt it impossible to disunite herself from me. How 
willingly, my dear Theodor, would I repeat to thee 
the remarkable dialogue which now began be- 
tween the Signora and myself! But in attempting 
to write in German what she uttered, I find each 
word stiff and inexpressive, each phrase unapt to 
convey what she expressed with ease and grace in 
Tuscan. Whilst she talked of Don Giovanni, of her 
part in the opera, it seemed to me that the depths 
of the master-work discovered themselves to me for 
the first time; that I could penetrate their pro- 
fundity, and clearly discern the fantastic beings of a 
poet-world. She said her whole existence was 
music; that whilst singing, she often fancied she 
could understand those secret motions of her soul 
inexpressible by words. ‘Yes, I understand them 
clearly at such moments,” she continued, with 
glistening eyes and eager voice, ‘‘ but all around me 
remain cold and lifeless, and when I am applauded 
for some difficult scale or intricate passage, icy claws 
seize upon my glowing heart. But thou—thou com- 
prehendest me, for T know the wondrous region where 
prevails the magic afluence of tone, has opened its 
portals to thee.” ‘‘ How, thou enchanting wondrous 
being—thou knowest me?” ‘ Didst thou not ex- 
press through music, the frenzy of yearning love 
in thy last opera? Oh, I have understood thee; 
thy soul spoke to mine through thy melodies. 
Know—(here she called me by my Christian name)— 
Ihave sung Thee, and thy melodies are Myself !” 
The stage bell sounded—a sudden paleness over- 
spread Donna Anna’s unrouged face—she placed her 
hand on her heart, as though in acute pain, and 
sighing out, ‘‘Unhappy Anna, thy most wretched 
moments are approaching!” disappeared from the 
box. The first act of the opera had enchanted me ; 
but after this strange interview, the music produced 
on me quite a novel and superhuman effect ; it was 
as though the most beatific dreams were realised in 
waking life—as though the ecstatic forebodings of 
my enraptured soul were embodied in sounds, 


————, 


moulding themselves into rare disclosures. Durin 

Donna Anna’s scene, I was overwhelmed in a goft 
warm rush of beatitude, and closed my eyes with a 
sigh of endless yearning. The finale commenced jp 
blasphemous joy: ‘“‘ Gia la mensa.” Don Juan sitg 
lovingly between two maidens; cork after cork flies 
out, dis-imprisoning the hermetically-sealed, impetn. 
ous spirits within, which shall soon gain undisputed 
sovereignty over him. The scene is asmall chamber 
with a large Gothic casement, through which one 
looks out upon the night; even when Elvira recalls 
broken oaths to the unfaithful one, lightnings flash 
through the windows, and the murmurs of the 
approaching storm are heard. Then violent knock. 
ing. Elvira and the maidens fly, while to terrific 
chords of unearthly sound, enters the majestic marble 
colossus, by whose side Don Juan looks but a 
pigmy; the ground shakes under the ponderous 
steps of the giant; Don Juan, above the thunder, 
above the howling of demons, shouts his frightful 
‘‘ No ;” the hour of destruction has arrived; the 
statue disappears, the chamber fills with lurid fumes, 
out of which grin horrible phantoms; Don Juan 
writhes in hell tortures surrounded by demons; an 
explosion, as though a thousand thunderbolts fell— 
Don Juan, the imps have disappeared, one knows not 
how, while Leporello lies senseless in a corner of the 
chamber. What an agreeable relief is the entrance 
of the remaining characters, who seek in vain for 
Don Juan, removed from human vengeance by the 
dark powers; we feel, at length, to have escaped 
from the sphere of hellish spirits. 

Donna Anna looks entirely changed; a deathly 
pallor covers her face, her eyes are dull, her voice 
tremulous and unequal ; but precisely on this account 
she is heart-rending in the little duet with her bride. 
groom, who now, heaven having kindly dispensed 
him from the dangerous office of avenger, wishes to 
proceed to the marriage ceremony. The fugue 
chorus completes the work to a perfect whole. 

I hurried back to my room, in the greatest stale 
of excitement I had ever experienced ; the waiter 
summoned me to the table d'héte, to which I followed 
him mechanically; on account of the city fair, the 
company assembled was numerous, and the general 
topic of conversation was the performance of Don 
Giovanni just given. ‘The exciting action and sing- 
ing of the Italian company are universally praised; 
but petty remarks, freely made, prove that few per- 
sons have penetrated, even remotely, into the deeper 
subtleties of this opera of operas. Don Ottavio had 
pleased much; Donna Anna, according to some 
body’s opinion, had been too passionate. ‘“ On the 
stage,” he maintained, ‘singers ought to be grace- 
fully moderate, and avoid all that was over-exciting. 
The recital of the attempted nocturnal assault had 
really quite alarmed him.” Here he took a pinch of 
snuff, and looked immeasurably foolish-wise at his 
neighbour, who asserted “ The Italian prima donna 
was, upon the whole, a fine woman, but 
neglectful about her costume and ornaments. In 
that very scene, a curl had escaped and spoilt the 
one profile of her face.” Another now began to hum 
“Fin ch’ han dal vino,” upon which a lady remarked, 
‘Don Giovanni had pleased her least of anyone ; 
Italian was much too dark, much too serious, 
altogether had not given the frivolous, gay character 
with sufficient lightness.” The final explosion was 
much lauded. Tired of such nonsense, I hastened 
to my chamber. 





(In the Stranger’s Box, No. 23). My dull room 
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felt so narrow, so oppressive. At midnight, my dear | physical and mental constitution enabled him eagerly 
Theodor, methought I heard thy voice. Thou and restlessly to pursue. Here on earth nothing so 
kest my name distinctly, and the paper door | much elevates the inward nature of man as love ; it 
seemed to shake. What should prevent me from |is that which, by its mysterious yet powerful agency, 
visiting the scene of my wonderful ad-|destroys or improves the elements of our nature; 
yenture? Perhaps there I may behold thee and | what wonder, then, that Don Juan hoped love 
her who fills my whole being! How easy it is to might calm the yearnings of his heart? What 
remove my little table—two lights—writing mate-| wonder that the Devil seized this occasion to throw 
rials; the waiter comes with the punch ordered, the noose round his victim’s throat? The enemy 
finds my room empty, and the papered door open. whispered in Juan’s ear that the innate longing 
He follows me to the box, and looks at me with which agitates our breast, and is, in truth, a heavenly 
doubting mien. At asign from me he places the promise that we are connected with a higher world, 
powl on the table and withdraws, a question on might even on earth find full satisfaction in the love 
his lips as he again turns towards me; turning my of a high-souled woman. Restlessly flying from one 
pack on him, I lean over the edge of the box and beauty to another, ever fancying himself mistaken 
into the deserted house, the architecture of in his choice, ever hoping to discover his idea of 
which, dimly illumined by my two candles, stands final content, Juan at length finds all earthly joys 
out in strange and weird proportions. The curtain flat and dull, and despising mankind in general, 
noves, blown about by the draught of air which especially resents the deceptive illusion which, ap- 
rushes through the space. If it should rise? if pearing to him as the first object in life, has so 
Donna Anna, scared by horrid phantoms, should) bitterly disappointed him. At present, each con- 
? ‘Donna Anna!” I exclaim involuntarily ;| quest he makes is, not a gratification to his sen- 
the cry resounds through the empty area ; the spirits suality, but a blasphemous sneer against Nature and 
of the instruments in the orchestra are aroused; the Creator. Profound contempt for every-day 
serial tones re-echo tremblingly, and appear to views of life, above which he feels himself elevated, 
whisper repeatedly the beloved name. I cannot and bitter scorn for men who trust to obtain happi- 
throw off a strange dread, but the sensation is plea-| ness in mutual love, and in the plebeian unions 
gant to my nerves. I become master of myself, and formed by it—these feelings impel him especially to 
feel impelled, my Theodor, to express to thee how, | arrogantly work destruction and serve as an instru- 
cording to my belief, the deeper characteristics of ment to the pernicious Being who, like some hideous 
the great work of our divine composer may be appre-| monster, sports with the wretched objects of his 
hended. Only a poet understands a poet; only a hate. Every blight cast on a beloved, pure bride— 
romantic mind can appreciate romance ; only the| every irremediable blow dealt on the happiness of 
poetically entranced soul, initiated into the myste-|lovers is a successful triumph to that mysterious 
ties of the ‘'emple, can properly receive that which | yearning, to that restless striving to elevate himself 
the initiated expresses in a poetic trance. If we above common-place life—above nature—above the 
take the poem of Don Juan, without imparting to it| Creator. He does, in fact, rise more and more above 
adeeper signification, that is, merely as a story, we/the general world, but only to fall deeper into the 
can scarcely comprehend how Mozart could compose} abyss. The highest point at which he has arrived, 
and imagine such music to it. A bon vivant, immea-|is Anna’s seduction and its accompanying events. 
mrably fond of wine and women, insolently invites| Donna Anna is well matched against Don Juan, as 
to his joyous table a stone figure, as representative | regards the highest gifts of nature ; as Juan is origi- 
ofan old father whom he has killed in defence of| nally an extraordinarily organised, superior man, so 
hisown life. Certainly in all this there is nothing|is Anna a divine woman, over whose pure soul 
very poetic, and to speak candidly, such a man the Devil has no power; all the arts of hell can only 
y ‘deserves that supernatural powers should ruin her physically, and when Satan has completed 
distinguish him as a cabinet-specimen of hell; that) this ruin, the decrees of Providence ordain that ven- 
the stone man, vivified by his released soul, should|geance shall no longer be postponed. Don Juan 
trouble himself to get off his horse in order to|scoffingly invites to his joyous carouse the effigy of 
admonish the sinner to repentance, and that, lastly,|the stabbed old man, whose blessed spirit now only 
the Devil should expedite his best hands to effect his! compassionating perverted human nature, disdains 
transportation to the lower kingdom in the most|not in awful aspect, to inculcate repentance. But 
imposing manner. Thou mayest rely upon it, my/|so deteriorated, so hardened is Juan’s soul, that not 
Theodor, that Nature had furnished Don ‘Juan, like|even the hope of eternal forgiveness can call forth 
many of her favourites, with every gift which raises}one ray of faith to light him on to better ways. 
4 man above his fellows. A powerful, handsome| Without doubt, my dear Theodor, you have 
e, a fascination which, like brilliant radii,| remarked that I have spoken of Anna's ruin, and I 
dazzles all gazers, an ardent imagination, and a quick | will, in a few words, tell you (as well I may in this 
intelligent mind; spiritually superior, such are|hour, when my powers are overwhelmed by crowding 
destined to sway the common herd who, like|thoughts and feelings) how the two antagonistic 
cyphers, only gain value when following a figure|natures of Juan and Anna presented themselves to 
Which imparts their importance to them. But the}my mind through the medium of Mozart’s music. 
dreadful result of original sin is, that the arch-|I mentioned above that Donna Anna was well- 
enemy has retained the power of tempting mankind| matched against Don Juan. What if Donna Anna 
and of placing wicked pitfalls in his path when his|had been originally formed by nature to disclose to 
ry tend towards the highest goal. This conflict} Don Juan by means of love, the innate superiority 
of eavenly and devilish powers is made manifest in| of his soul, and to release him from the despair of 
man by his love of earthly joy, and his hope of|his fruitless longings? Too late! He beheld her in 
eternal joy. Don Juan, impelled by ardent aspira-|his days of hardened villainy, and then he was only 
tions ever burning in his veins, vainly fancied to| seized by the fiendish desire to destroy her. She did 
find satisfaction in worldly pleasure, which his|not escape, and only Don Juan, aided by infernal 
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powers, could inspire her with real passion, irre- 
sistible through filling her with agony and terror. 
Her father’s murder by Don Juan’s hand, her affiance 
to the cold, effeminate, common-place Don Ottavio, 
whom she once fancied she loved—the inwardly 
devouring flame of unholy love which flashed up and 
burns on, changed to glowing hatred ;—all these 
conflicting emotions tear her breast ; she feels that 
only Don Juan’s destruction can bring peace to her 
soul, martyrised by deadly torments; but this peace 
will be her own'spiritual annihilation. She unceas- 
ingly urges her ice-cold bridegroom to revenge—she 
herself pursues her betrayer, and only when the dark 
powers have dragged him to their abyss, does she 
become calmer ; her restless thirst of vengeance is 
quenched, but she finds no consolation in the tame 
affection of Don Ottavio, and answers his persua- 
sions with ‘ Lascia, 0 caro, un anno ancora allo sfogo 
del mio cor.” She will not outlive that year—Don 
Ottavio will never espouse her whose pure soul alone 
prevented her remaining the devoted bride of Satan. 
How inwardly did I feel convinced of all this during 
the heart-rending tones of the recitative and the 
recital of the nocturnal assault! Even the song of 
Donna Anna in the second act, * Crudele,” which, 
superficially viewed, appears merely addressed to 
Ottavio, expresses in its pathetic notes and strange 
allusions, the inward struggles of a soul, despairing 
of every earthly happiness ; what else can mean the 
mysterious words: ‘‘ Forse un giorno il cielo ancora 
sentird pieta di me ?” 

Two o'clock strikes! a warm, electric breath 
passes near me—I recognize the scent of a delicate 
Italian perfume, which last evening first led me to 
suppose a female neighbour; a rapturous emotion 
takes possession of me, which 1 could only express 
in music. The wind blows gustily through the 
empty theatre; the chords of the pianoforte in the 
orchestra vibrate. Oh, heavens! from afar off I 
seem to hear Donna Anna’s voice, borne towards me 
on the wings of aerial harmonies! Unfold thyself, 
thou distant, unknown spirit-world—thou Djinnistan 
of glory, where unspeakable ecstacies and over- 
whelming joys fill the enraptured soul above measure 
and beyond all earthly imaginings ; let me join the 
circle of thy beauteous apparitions; let dreams, 
through which thou dost disclose to man unutterable 
bliss, while the body lies in leaden bonds of sleep, 
convey my spirit into thy ethereal realm.” * * * * * 
(Nezt day's conversation at the table dhéte, as post- 
script.) 

FooLisH-WISE MAN WITH SNUFF-BOX (tapping 
laudly on its lid)—It is really vastly disagreeable 
that we shall not be able to hear an opera again for 
some time; this comes of that cursed exaggeration ! 

MuLatro-FACE—Yes, yes; I’ve said so often 
enough; the character of Donna Anna always 
fatigued her excessively ; yesterday, she was like 
one possessed; they say she was in a swoon all the 
time between the acts; and, during the scene in the 
second act, she had hysterics. 

INSIGNIFICANT PERsoN—Indeed? Dear me! 

MUuLattTo-FACE—Yes ; I assure you—hysterics, and 
could not be got off the stage. 

MyseLtr—For heav'n’s sake! Hysterics are not of 
consequence. Weshall soon hear the Signora again? 

Footisn-wisk MAN WITH sNUFF-BOX (taking a 
pinch)—I hardly think so, mein Herr, for this morn- 
ing, at two o’clock precisely, the Signora died! 


a 
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CRYSTAL PALACE. 

Tue Saturday Concerts at this establishment, (which 
are now looked forward to with ‘real interest both by 
amateurs and professors) commenced on the 2nd ult 

under the able direction of Mr. Manns. The principal 
novelty has been a bright overture of Schubert’s, written 
at the age of 18, for a little Operetta, called « Die beiden 
freunde von Salamanka,” This composition was received 
with that favour which so graceful and genial a work 
must always command, even from those who are pro. 
foundly impressed with the riper genius evinced in the 
composer’s later productions. Another overture, in ¢ 
by Beethoven, almost unknown, has also been performed: 
and we need scarcely say that, although not equal in merit 
to the great works of this class already popular, it is fully 
worthy of the reputation of its composer. All the instru. 
mental portion of the programmes at these concerts haye 
been uniformly good ; but we much regret that Claribel’s 
trashy ballads should find a place at performances which 
profess rather to educate, than to administer to, the public 
taste. On Saturday the 23rd ult. Handel’s Acis ang 
Galatea was given with much effect, the principal parts 
being assigned to Madame Florence Lancia, Mr. G. Perren, 
Mr. Montem Smith, and Mr. Edward Connell. 





A very excellent series of Monthly Popular 
Concerts has been organised by Mr. Ridley Prentice, at 
the Angell Town Institution, Brixton. The programmes 
will be selected on the plan of the Monday Popular Con- 
certs, at St. James’s Hall. The names of Messrs, H, 
Blagrove and Weist Hill are announced for the first violin, 
Messrs. Amor and Ralph for second violin, Messrs, R. 
Blagrove and Burnett for viola, and Messrs. W. 4. 
Aylward and W. Petitt for violoncello, Mr. Ridley 
Prentice being the pianist. Several favourite vocalists 
are engaged; and the enterprise promises and deserves 
success. The first concert took place on Thursday the 
21st ult. 


AN evening concert, under the able direction 
of Mr. Constantine, was given at the City of London 
College on the 14th ult., the principal vocalists being Miss 
E. Robertson, Madlle Cecile Valverde, Mr. J. Thurley 
Beale, and Mr. Stedman. The first part contained selec- 
tions from St. Paul and Elijah, the choruses in which 
were very carefully rendered, Miss E. Robertson sang 
“ Jerusalem,” with much feeling ; ““O God have mercy,” 
and ‘If with all your hearts” were rendered with ex- 
cellent effect by Mr. J. T. Beale and Mr. Stedman, and 
Madlle. Cecile Valverde gave ‘O rest in the Lord” with 
good expression. ‘“Gratias Agimus” was also well sung 
by Miss E. Robertson and deservedly encored, the playing 
of the Clarionet obbligato, by Dr. W. H. Stone, materially 
enhancing the effect. In the second part, which was 
entirely secular, several choral pieces were excellently given. 
Mr. Docker admirably accompanied the vocal music. 


A Concert took place on the 12th ult., at the 
Cambridge Hall, Newman Street, in aid of the Sloane 
Street (West End) Welsh Chapel Building Fund. The 
principal vocalists were Miss Evans, Miss Lloyd, Miss M. 
A. Williams, Mrs. Francis, Mrs. Williams; Messrs. John 
Evans, Edwin Jones, T. E. Thomas, E W. Evans, Davies, 
Griffiths, and Francis. The chorus numbered about forty, 
Mr. Griffith Jones being the conductor, and Professor 
Barrett the accompanist. There was a full attendance, 
giving reasonable hope that the fund has profited by the 
performance. 


Tue Islington Choral Association gave a 
Concert on Thursday evening the 7th ult., which was 
thoroughly successful. The programme contained selec- 
tions from the Twelfth Mass, Messiah, Creation, Judas 
Maczabeus, Saul, Eli, Solomon, and Engedi. Miss Riseam’s 
singing of * He was despised ;” was much admired; and 
Mr. Platt was encored in “Sound an alarm.” The other 
solo vocalists were Miss Dixon and Mr Hubbard. The 





room was crowded. 
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Tue recent public rehearsal of the New 
Polyhymnian Choir was a decided success. The pro- 
gramme comprised ‘Ave Maria,” (Smart) ‘‘ What beams 
so bright,” Quartett « God is a Spirit,” Leslie’s “ The 
Pilgrims,” Mendelssohn’s “Judge me, O God,” &c. 
Several effective songs were also given by Miss Dixon, 
Miss Bent, Miss Jones, and Mr. Ealand. Mrs. Paulsen, 
as usual, was the accompanist; and Mr. W. Robinson 
conducted. 


Tae North London Choral Association gave 
its first performance this season at the New Town Hall, 
Shoreditch, on Tuesday Evening, the 19th ult, when 
Mendelssohn’s Elijah was well performed by the band and 
chorus, numbering about 300. Mrs. Sydney Smith’s 
“Hear ye Israel,” Miss Julia Derby’s recitatives, and song, 
“O rest in the Lord,” and Mr. Kerr Gedge’s two airs, “ If 
with all your hearts,” and “ Then shall the righteous,” 
were given with much success. Herr Carl Stepan received 
quite an ovation for his rendering of the music of the 
Prophet; and in the concerted music, Misses Dixon, 
Hume, Vincent, and Messrs. Coates, Hulford, and Chaplin, 
acquitted themselves in a most creditable manner. The 
choruses were on the whole satisfactorily rendered. Mr. 
M. Bassett conducted with praiseworthy care and judg- 
ment; and Mr. J. T. Willy ably led the band. The 
audience was numerous and appreciative. 

Tur Quaver Glee Club, which for many 
years past has held its meetings at the Angel Inn, 
Islington, inaugurated its sixteenth season on Wed- 
nesday evening, the 6th ult., at the new rooms in the 
Crown Tavern, Clerkenwell-green, where there seems 
every probability of a continuance of the success which 
has attended the club since its formation, more than 
fifteen years ago. The glees and songs, for which this 
club has become so justly celebrated, were all rendered 
with much taste, and thoroughly deserved the warm 
applause given by a very large audience. Mr. Stead, as 
President, and Mr. Stark, as Conductor, merit a word of 
praise for the highly efficient manner in which they per- 
formed their duties. 

Tue members of the Victoria-park Sacred 
Choral Association, assisted by St. Mark’s Choir, gave 
their services on the occasion of the presentation of a tes- 
timonial to the Rev. Richard Jones (formerly of St. Mark’s) 
on his leaving the parish. The present consisted of a 
finely-designed tea and coffee service, and handsomely 
illuminated vote of thanks, the latter being the work of 
Messrs, Webb and Harvey. Mr. Harvey conducted the 
musical proceedings of the evening, which included the 
anthems, “ Behold, how good,” “ Pray for the peace,” &e. 
We understand that the Rev. Mr. Jones and his successor 
are not less lovers of sound Protestantism and evangelical 
religion than of good and appropriate church musie. 





Rebtews, 
Srupkin, Marswant, anp Co. 


The real work of a Cathedral, and why it is not done. 
By Rey. A, W. Pullen, M.A., Minor Canon of Salisbury, 





came to hand), they will find our statements running in 
parallel lines with most of those made by Mr. Pullen, 
for example :— 

‘Why should not these institutions of ours inform the national 
mind, control the national taste, and serve as a model of that which 
is excellent in the art (of music), instead of furnishing a painful 
exhibition of almost everything that should be avoided?” 

The reason why is thus given : 

‘Because, though confessedly musical institutions, music has 
never been fairly recognized as their paramount business; because, 
in their administration, in the appointment of their officers, and in 
the performance of their daily services, music, instead of being the 
first consideration has been commonly the last consideration of all. 
This is the real secret of our inefficiency. This is why everybody 
points a finger at us and says, ‘ What is the use of you?’ We have 
our work to do, and a right good work it is; but you will not let 
us do it. You send us a Dean who cannot take a part in his own 
Service, and four Canons who do not know one note of music from 
another. You place the entire irresponsible appointment of all our 
chief officers inthe hands of an unmusical Bishop, who forthwith 
gives us an unmusical Precentor, with absolute direction of the 
Choral Services, and absolute control over the choir. These un- 
musical dignitaries elect, as vacancies occur, the Organist, the 
| Minor Canons, and the Lay Clerks; the only men who are of the 
| slightest practical use in carrying out the real work of the Cathedral; 
| though how, except by accident, they should ever succeed in 
‘ electing the best man, it is not easy to understand.” 
! 
! ‘To mend these matters Mr. Pullen suggests the total 
‘abolition of minor canonries, and the appointment of 
Canons who are competent to conduct the choral services 
of their cathedral. He then proceeds to speak of the 
music itself :— 

“The Te Deum is performed to a composition of which the wor- 
shipper can make neither beginning, nor middle, norend; a King 
in C, or Nares in D, or Whitfeld in E; a work of absolutely no 
merit whatever; a mere string of sequences, without form, or 
point, or time. . . If there be an Anthem, he will find perhaps that 
he is indebted for it to the organist of some other Cathedral, who 
sends his production to his brethren for the use of their choirs 

and receives no doubt an equivalent in kind. ... Mr. M. writes a 
Service in F, and sends it, with his compliments, to his friend 
Mr. N. Mr. N. shews it to the Precentor, who does not know 
whether it is good or bad; and so the thing is ‘ introduced,’ and 
thirty or forty shillings of the church's money are spent in pur- 
chasing copies of a work which was simply not worth printing.” 





We have reasons for believing this to be actually true. 
The proposal of mutual accommodation having been 
made to a musical friend of ours, who returned stamps for 
the copies which had been forwarded, and threw the 
rubbish in the fire. We cannot refrain from quoting 
Mr. Pullen’s views on theimpropriety of the Dean, Canon, 
or whoever he may be, reading the Office of the Holy 
Communion. 

“The Litany ended . . . the Dean and Canon in residence are 
solemnly ushered up to the Altar, with all the pomp of organ and 
procession, as if to imply that the service about to commence will 
be grander and more elaborate than anything that has gone before, 
which undoubted'y it ought to be. The Dean then proceeds to dis- 
appoint these hopes by reading his office.” 


Another abuse is commented on in these terms :— 


“The choice of the Zer Sanctus in place of the Introit is singu- 
larly unfortunate. It is connected with nothing whatever in this 
part of the Service. The Church appoints it to be sung in a totally 
different place, amid totally different associations. What then 
does it mean? If it means nothing, it is a simple mockery. The 
words are far too solemn to be played with—far too sacred to do 
duty as a voluntary or march. . . It must strike any thinking 
person as somewhat strange that the choir, having just declined to 
sing an Anthem in its prop:r place to the honour of God, for the 





Mr. Putten is doing a work of real utility in calling | 
attention to the state of affairs now existing in our | 
Cathedrals, and itis not unworthy of remark that many of 


sake of saving time, should now rise and sing the most awful song 
of men and angels, because the Dean is going to get out of his 
stall.” 

There is also much in the following quotation which 


the principal abuses mentioned by him are those to which | commends itself to our approval. It is no new matter to 
attention has continually been drawn in the pages of this|be told that our Cathedral organists, as musicians, are 
Journal, Every one who has a practical experience of} below mediocrity. But what else can be expected when 
Cathedral matters will agree that it passes mortal com-|the salaries are beneath contempt? Mr. Pullen seems 
prehension how a number of Reformers should have| hardly to be aware that musical men of any ability may, 
Wearied themselves in the search of work for their|in the exercise of their profession, make an income of 
Cathedrals to do, when there lay all ready to hand the one | one thousand to fifteen hundred a year in London, and 


Special work for which these great churches were founded, 
viz., the celebration with all possible beauty and dignity 
of a Daily Choral Service. If our readers will turn to 


from seven hundred to one thousand in the country. 
How then can it be supposed that such men would give 
the greater part of their time and energies to the church 





an article in our present issue on “The management of| for three hundred a year? But we will hear what Mr. 


Cathedral Choirs” (written before the present pamphlet Pullen says:— 
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‘The post next to be considered is one which I approach with 
diffidence, because it is outside my own profession; nor should I 
have meddled with it at all, were I not held excused by the pal- 
pable fact that for very much of our musical inefficiency, our or- 
ganists are responsible. A man who can bring himself to sit down 
to his instrument and play Russell, and Ebdon, and Chard, is not 
likely to do a great deal towards raising the standard of excellence in 
his choir; and if organists would simply refuse to play such rubbish 
as this, and would tell the Precentor plainly that he is debasing the 
Art and insulting its professors by writing it down upon the scheme, 
there would be some hopes that the worst, at any rate, of our stock 
of ‘Church Music’ might be committed to the flames. The only sug- 
gestion I would presume to offer, with a view of securing the 
services of really first-class men, free from local influence and 
narrow views, is that the two University Professors and the 
Organists of Westminster Abbey and S. Paul’s should present three 
candidates to the Dean and Chapter for final selection ; and if the 
income were fixed at £300 a year, it might reasonably be expected 
that the Organist should discharge his duties himself, and not, as a 
general rule, leave the organ to a deputy.” 

Many other suggestions of more or less value may be 
found in this pamphlet which our readers will do well to 
read for themselves, at least, all those who are interested 
in the subject. For our own part we cordially agree with 
Mr. Pullen in the majority of his opinions, and heartily 
wish success may attend the ventilation of the subject, 





Lonemans, GREEN AND Co. 


Clinical Notes on Diseases of the Larynx. By William 
Marcet, M. D., F. B.S. 

Tus work, by the Assistant Physician to the Hospital 
for Consumption and Diseases of the Chest, Brompton, is 
the result of a large experience in the treatment of diseases 
of the Larynx; and as the subject, of such vital import- 
ance to vocalists, is most ably discussed in this book, we 
recommend it with confidence to their careful considera- 
tion. As a rule, singers are but little aware of the ex- 
treme delicacy of the vocal organs; and although, after 
exerting the voice during a long evening in a heated at- 
mosphere, they usually ‘wrap up” on exposing them- 
selves to the cold air, there are many other evils which 
they scarcely think of guarding against ; and we are con- 
vineed that a more intimate knowledge of the subject 
would tend materially to lessen the “indispositions” with 
which, unfortunately, (as we have but too frequent proofs) 
the public has so little sympathy. “The act of singing 
well, or even of speaking in a good, pleasant voice,” (says 
Dr. Marcet) will require the following conditions. These 
conditions briefly stated, are—lst. That the respiration 
must be perfectly free, so that the quantity of air re- 
quired for the natural flow of sound shall be taken up 
without difficulty. 2nd, That the cavities of the mouth 
and nose must be in no way reduced in size, the altera- 
tion of these whilst a sound is being emitted, producing a 
perceptible difference in the tone. 3rd. That the muscles 
concerned in the act of respiration must be in no way 
enfeebled, so as to give the necessary velocity to the air 
to produce the fortes and pianos in singing. 4th. That 
the vocal cords must not be in the slightest degree thick- 
ened or congested; as in that case the elasticity of the 
muscles which regulate their action being interfered with, 
the sound uttered will be out of tune and harsh. 5th. 
That the muscles of the vocal cords must be in a perfect 
state of health, an important matter when it is considered 
that there are no less than four sets of muscles acting on 
the vocal cords; namely, those which stretch them, or 
the tensors; those which assist in relaxing the cords in 
antagonism to the former, or the laxors; then those which 
bring the cords into mutual approximation, or the ad- 
ductors, (consisting mainly of only one muscle); those 
drawing the cords away from each other, or the abduc- 
tors, which dilate the glottis in the act of respiration. 
All this may seem somewhat too anatomical for the majo- 
rity of singers, but a medical man can only make himself 
understood by the use of medical terms ; and as instru- 
mentalists usually think it necessary not only to play 
upon their instrument, but to learn how to keep it tho- 
roughly in order, there can be no possible reason why 
medical testimony should not be sought by vocalists for 


—————___ 


Marcet have been investigated and treated with the assist- 
ance of the Laryngoscope, the main object of the essay 
being, in fact, to show the importance of the use of this 
instrument in examining laryngeal affections. Several 
illustrations are scattered throughout the book; and 
although most of the author’s observations and directions 
are addressed to the medical profession, we are certain 
that aruore general perusal of the contents of the work 
will have the effect of making public singers more careful, 
and public audiences more tolerant. 





Boosry anp Co, 


Mandel’s System of Music. To be completed in Five 
Parts. Parts 1, 2, and 3. 

In No. 313 of the Musical Times, we noticed the second 
Part of this work, which was the only one forwarded for 
review ; and the three Parts are now sent together, in 
one book. We found it at the time somewhat awkward 
to judge of a scientific treatise by commencing at the 
second division of the subject; but it appears to us that 
in perusing the additional matter now before us, the ob- 
jection of “ want of arrangement,” which we then made, 
in speaking of the second Part, applies with equal foree 
to the others. For instance, instead of explaining the 
value of notes, the meaning of a dot, and the different 
species of rests before Time is mentioned (the specimen 
bars ot which should contain all these signs), neither rests 
nor dots are spoken of until they are used. Again, the 
division of Time into Double and Triple is not distinctly 
made out; indeed, we might say that it would be exceed- 
ingly difficult for a student, even by close attention to 
the explanations, to gain a clear knowledge on the subject 
when he is told that six-eight, six-four, nine-eight, and 
twelve-eight might be called “triple times,” because 
there are three notes to a beat. Were this work re- 
arranged, we think, that it might be materially improved; 
for there is an obvious earnestness about the author which 
cannot be too highly praised. In the explanation of 
Harmony there is much to commend ; but even here the 
want of defined directions is often felt; as, for example, 
where the student, at page 177, is told to use the “chord 
of the dominant” to modulate by, although the chord of 
the dominant seventh is clearly meant. 





Novetto, Ewer anp Co. 


Laudate Dominum, A Graduale for Soprano Solo and 
Chorus. By Mozart. 

TuaT so sweet and charming a strain by the great 
master of melody should have remained comparatively 
unknown in England for so many years is a matter past 
mortal comprehension. Nothing in the whole range of 
music can exceed the graceful suavity of this beautiful 
Motett. The effect produced by the subject which is 
given to the solo voice, and afterwards repeated pianis- 
simo by the chorus, is quite characteristic, and not less so 
is the coda, where the chorus ceases for a moment (leaving 
the solo voice sustaining a high note); but, immediately 
re-commencing, supplies delicious harmonies to a few 
simple runs. The whole closes with a plaintive Amen, 
Is it too much to hope for an opportunity of hearing the 
English translation (“O praise the Lord all ye nations”) 
of this Motett performed in some of our Cathedrals ? 


1. Open me the gates of Righteousness. Anthem. Com- 
posed for the re-opening of the Parish Church, Gran- 
tham. By G. Dixon, Mus. D., Oxon. 

2. I was glad. (122nd Psalm). Set to music for the 
re-opening of Chichester Cathedral. By E. H. Thorne. 

Tr is a pleasant and satisfactory sign of the times that 
special occasions, like the re-opening of a church, are be- 
ginning to. be again emphasized according to ancient 
usage, by the production of special works—that is to 
say, works composed especially in honour of such ovca- 
sions. Modern art—particularly musical—has been too 





the same object. The whole of the cases related by Dr. 





long ignored at these high functions, and even yet may 
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Et is high time to awake out of sleep. 
ANTHEM FOR FOUR VOICES, COMPOSED BY 
JOSEPH BARNBY. 
London: NOVELLO, EWER anp Oo., 1, Berners Street (W.), and 35, Poultry (E.C.). 
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ORIGINAL TUNES TO POPULAR HYMNS, for use in Church and Home, by Jostru Barnsy. Complete in one volume, hand- 
somely bound in cloth, price 5s., or in Numbers, 2d. each. London: Novello, Ewer and Co. 
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HYMNS and CAROLS for CHRISTMAS. “O come, all ye faithful,” Hymn: ‘*’Twas in the winter cold,” Carol; ‘* Holy night! 
Peaceful night!” Carol; ‘* When I view the Mother holding,” Carol for Soprano voices in unison. Composed by Joszri BARNBY. 
Octavo, 2d. each. London: Novello, Ewer and Co. 
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ADVENT HYMN, “ When shades of Night,” For Four voices. Sones by JosEru Barnby. Octavo, 2d. 
London: Novello, Ewer and Co. 
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A Folio Edition of this Anthem is published by Novello, Ewer and Co., price 9d. ; Separate Vocal Parts, 6d. 
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be said to be acknowledged in a tentative manner, as 
though the fear were ever present that the new work 
would not recompense for the loss of the old. Following 
this line of argument, we may say that there was until 
quite lately, only too good cause for such a doubt, music 
for the Church not having progressed at the same pace as 
when dedicated to the stage or the concert-room. Now, 
however, the case is somewhat different, for the music of 
the sanctuary has awakened to a new existence, and it is a 
gratifying circumstance to find this fact being recognised 
and acted upon, as in the case of the two anthems now 
under notice. 

It is indicative of the state of church music at the pre- 
sent day, that we should find these two works very un- 
equal in merit. And we frankly admit that this cireum- 
stance goes far towards justifying the fear of which we 
have previously spoken, viz., that the whole success of a 
splendid service might be endangered by the failure of 
the work specially written for the purpose. 

From a musician’s point of view, this must have been 
the fate of the re-opening service at Grantham Parish 
Church, for we look in vain for any gleam of freshness or 
beauty in the specially composed Anthem. A vapid in- 
troduction composed of worn-out sequences, is followed 
by a chorus, which is somewhat remarkable on the score 
of accent and modulation, if for nothing else. As an 
example of the first we have, “that J may go into them,” 
and afterwards “Open me the gates of righteousness.” 
Again in the next chorus, which is in triple time, we find 
“This is the gate of the Lord.” But what is most 
painful is the before-mentioned want of freshness. No. 
where do we find anything which has not been done 
before and long ago. It seems as though Haydn, Mozart, 
Beethoven, Spohr, and Mendelssohn had had no existence 
in Dr. Dixon’s experience, for there is not a shadow of 
their influence anywhere discernible. Boyce, King and 
Travers appear to be the authors whose works have been 
the principal sources of inspiration. 

Mr. Thorne’s Anthem, on the other hand, seems to 
us to be one of the most remarkable works of the kind 
we have ever seen; and we have no hesitation in adding 
that in our opinion it would stand a comparison with the 
finest works ot its class, for freshness of invention and 
masterly treatment. This, like the other Anthem, opens 
with an instrumental introduction, the first few bars of 
which cannot fail to attract the notice of the musician by 
their,breadth and dignity, as well as a daring use of dis- 
cords, and not alone is the introduction large in outline, 
but the chorus flows from it without a break, the same two 
subjects being used in a manner as bold as it is new. 
The second subject, ‘‘ Our feet shall stand in thy gates, O 
Jerusalem,” is singularly graceful and apposite, and with 
its counter-subject, “ Jerusalem is built as a city that is 
at unity in itself,” presents an effect of great novelty. 
After a few bars of modulation which are almost as 
striking as any thing in the work, we are brought to the 
second movement, for soprano solo and chorus: ‘“ O pray 
for the peace of Jerusalem.” It is difficult to describe 
in words the effect of this portion of the anthem. ‘The 
prayerful dignity of the first subject, the novelty of the 
second, where the word “Peace,” given out by the 
soprano voice, is echoed by the tenor, and the gorgeous 
harmonization of the whole, render this a movement 
which would do no discredit to the reputation of 
any composer living. The third movement, “ For 
my brethren and companions’ sakes,” falls somewhat 
short of the elevation attained by the two previous 
ones, and yet it is far from small work. It appears 
as though the mind had been stretched to such a state of 
tension as would not last through the entire Anthem. 
This is regretable for many reasons. Still it is so seldom 
that music of such a high class, intended for Church use, 
comes under our notice, that our principal feeling is one 
of satisfaction in finding there are those now amongst 
us who are likely to emulate the works of the best of the 
old church composers. 





Romance pour Violon, Piano et Orgue-Harmonium, par 
Camille Saint-Saéns. 

AMATEURS who can command the instruments for 
which this Romance is written, will find it a charming 
little piece for performance in a drawing-room. Although 
the title-page of the composition would lead us to believe 
that it is a Trio, it is in reality a Romance for the violin, 
with accompaniments for the other instruments. It com- 
mences with an exceedingly graceful subject, for the violin, 
with holding notes for the Harmonium, the Pianoforte 
being introauced for the first time where an enharmonic 
change of key occurs. The aprassionato passage for the 
violin, with a syncopated Pianoforte accompaniment, is ex- 
tremely effective; and another excellent point is where the 
original theme is re-introduced, an octave lower than when 
it is first given out, accompanied with sustained notes for 
the Harmonium, and detached chords for the Pianoforte. 
No passages are written for mere display; and there is 
a continuity of design in this piece which will recommend 
it beyond compositions of far more pretension. 

Twelve Waltzes for the Pianoforte. In Two Books. 
William J. Young. 

Amonest the pianoforte works of Mr. Young which 
have come before us, we do not think his dance-music 
the best. The spirit, as well as the form of this class of 
composition, must be present to ensure anything more 
than a cold acknowledgment of the work having been 
put together with the skill of a musician. The twelve 
waltzes under notice, judged solely as music. have much 
merit ; but there is a want of that elegant flow of melody 
and swing of rhythm which are so happily caught by the 
mere waltz-writers, many of whom are, no doubt, in 
musical acquirement, far beneath Mr. Young. As an in- 
stance, we would specially mention No. 3, the octave 
passages in which have a laboured effect, a peculiarity 
also observable in No. 12. As we have said, the pieces 
are throughout well written; but there is nothing in the 
character of the music to justify their being called waltzes, 


Am Meer. Fantasiestiick, fiir Pianoforte, von Sigismund 
Blumner. 

A very elegant piece, which may be with confidence 
recommended to pianists who can execute rapid arpeggios 
with the left hand on the black keys. The opening sub- 
ject is very graceful; and the second theme gives suffi- 
cient variety to prevent the arpeggios from becoming 
wearisome. Amateurs who are not frightened at the key 
(F sharp major), and will diligently work at the passages 
will be amply repaid for their trouble. 

Polka Mazurka, pour Piano. Par A. Rubinstein. 

In all the music of this composer we find an originality 
of idea amply compensating for a certain eccentricity 
which seems inseparable from his nature, both as a com- 
poser and an executant, The theme at the commence- 
ment is full of life; and the return to the subject, orna- 
mented with arpeggios, is extremely effective. There is 
a certain harshness about the phrase in D minor, after 
the second double bar, in consequence of the violent ap- 
poggiaturas so often met with in the works of this writer ; 
but the passage is soon passed over, as if the composer 
were not very much in love with it himself. 

Near thee, still near thee. Song. Words by Mrs. Hemans, 
Composed by Henry Smart. 

Tre melody of this song is scarcely perhaps as striking 
as most of those with which this most refined of composers 
has enriched the store of vocal music; but it is accom- 
panied with such a grace as to make it more acceptable 
to artistic listeners than a more catching theme would be, 
treated in the conventional style of modern drawing- 
room songs. A good contralto, who has trained herself 
to articulate words, as well as to sing notes, might make 
this little ballad very effective. 

Blooming by our path, love. Song. Words by J. Tom 
Burgess, Esq. Music by Rosario Aspa. 

A FLOWING and extremely vocal theme, carefully and 
effectively accompanied are the characteristics of this 
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song; which, without laying much claim to originality, 


passages lie pleasantly enough under the hands to render 


will probably become a favourite with singers from its| the composition a favourite with those players, who de. 


being written by a composer who thoroughly understands 


the voice. Its only fault is its brevity. 


Insufficiency. A Song for a Tenor Voice. Words by 


Mrs. H. Browning. Music by J. Stainer. 


Tus is a most eccentric song; full of phrases of the 
purest melody, but so strangely vague in what is usually 
called “ tonality,” as to cause a feeling of restlessness 


which, although somewhat in character with the impas- 
sioned poetry, leaves an unsatisfactory impression upon 
the ear. The passage marked “ Lento,” has a melancholy 
wail, in excellent keeping with the poetry ; but we can- 
not say that we like the manner in which the return to 
the original key is effected, an opinion which we think 
will be shared by our musical readers when we say that 
the »4 on A flat is succeeded by the § on A natural in 
D major, (the melody dropping from B flat to A natural) 
and that the theme is then continued in this key. There 
is much good musical expression and excellent feeling for 
harmony, however, in various parts of this composition ; 
and it is, moreover, written with that earnest appreciation 
of the words which is the surest sign of an artistic mind. 


The Knight of old. Song. Words by M. J. F. 
by E. A. Sydenham. 

Ir is quite refreshing in these days of song-making, to 
meet with a composition so thoroughly genuine as this. 
There is character in every bar ; and the song has a cohe- 
rence of design which cannot be too highly commended. 
The accompaniment, in phrases of two quavers, against 
the flowing melody, is highly effective; and the Domi- 
nant pedal to the passage commencing “ Not on lady’s 
bower,” is really admirable. Another point too charac- 
teristic to be passed over is where the modulation into A 
flat occurs, to the words ‘‘ And a willing slave” afterwards 
proceeding to G minor, and thus back to the original key 
of B flat major. If Mr. Sydenham can give us as good 
songs as these, the more he writes the better. 


Music 


AsHDOWN AND Parry. 


Starlight. Notturno. For the Pianoforte. 

Tarantella. For the Pianoforte. 

May Blossoms. Morceau de Salon; pour Piano. 

Dreamland. Romance for the Pianoforte. 
Composed by T. Albion Alderson. 


Wuen pianoforte music was written for musicians, a 
piece with a title was rather the exception than the rule, 
the composition having so definite a character that the 
mere mention of the key or the number of the opus was 
sufficient to recall it to the mind; but now that works 
are composed for young ladies to be played in “salons,” 
it is positively necessary to name them, or we should 
certainly not know one from another. No surprise, there- 
fore, should be felt when we see that one piece is called 
«Summer Showers,” another “Sea breezes,” and another 
“Thoughts in my Garden,” because although it is very 
true that the most attentive and intelligent auditor could 
never discover which of the three he was listening to, the 
title sufficiently marks out the composition for mercantile 
purposes. With this short preface, we introduce Mr. Al- 
derson’s pieces, claiming for him the right enjoyed by 
other modern wrirers of calling one “Starlight,” another 
“Dreamland,” and another “ May Blossoms,” if he be so 
inclined, without in the slightest degree meaning any- 
thing beyond furnishing intending purchasers with the 
power of identifying the composition they desire. The 
first piece, “Starlight,” is a graceful melody, swimming 
at the top of a series of arpeggios, in the true modern 
fashion. We see no particular reason why the left-hand 
should be continually getting in the way of the right. 
considering that the theme could be played smoothly 
enough with the right-hand alone; but we presume that 
the composer knows best. The ‘Tarantella is spirited, 
easy to play, and may be conscientiously recommended 
as an effective piece for moderate performers. ‘May 


|sire to create a reasonable amount of effect with very 
little hard work, ‘ Dreamland” commences with an In- 
troduction, and is followed by a melody in triple rhythm, 
the left-hand accompanying in chords over the right; a 
device worn almost threadbare. ‘I'here is no novelty in 
|the ornaments surrounding the principal themes; but the 
| passages are elegant, and the piece will be found useful 
for practice. 

Lamborn Cock, ADDISON AND Co. 


Siz Musical Sketches. For the Pianoforte. 
by Claudius H. Couldery. 

Mr. Covtpery has the rare merit of not aiming at 
more than he can accomplish; and the consequence is 
that he invariably enables us to say some pleasant and 
encouraging words upon all his compositions which have 
come betore us. The six sketches now under notice are 
excellent examples of unpretentious pianoforte Bagatelles; 
and are well deserving the attention of teachers who are 
searching for good and simple music, lying well under 
the hands of young players. Some of the sketches re- 
mind us of the exquisite little pieces by Schumann, called 
‘“‘ Kinderscenen” ; but only in character—for we cannot 
accuse Mr. Couldery of the slightest attempt at plagia- 
rism. No. 1. is a charming and elegant trifle. ‘I'he 
theme is exceedingly graceful ; and the syncopated bass 
in the second part of the air (in the relative minor) has 
an excellent effect. No. 2, is quaint, and will be found a 
good study for touch. No. 3, a Waltz, is somewhat more 
common-place, and contains no original characteristics, 
No. 4, is an expressive melody, simply but carefully har- 
monised. No. 5, is a vivacious movement, with just 
enough modulation to prevent undue monotony. In this 
sketch it should be mentioned that the omission of the 
treble clef in the left-hand part of the passage commen- 
cing at bar 17, makes positive nonsense of the harmonies. 
No. 6, contains the best writing in the book, although 
some extensions (which, however, are marked ad. lib.) 
may, perhaps, prevent it from being the most popular 
with juvenile performers. 





Composed 





A. Dimourse, Brisrou. 

The Fairies’ Dance. By A. Whitaker. 
Composers of light Pianoforte Music have every right 
to be infinitely obliged to those fanciful little creatures 
called Fairies, for spending so much of their time in 
dancing; for were they not continually “ tripping” and 
“skipping,” and “gambolling ” in the “ pale moonlight,” it 
would be no use writing music for them; and then how 
many popular composers would be thrown out of employ. 
Mr. Whitaker has not startled us by any novelty, either 
in harmony or melody; but his music is graceful, and 
easy to play. The phrase in the subdominant, after the 
double bar, contrasts wel] with the opening subject, and 
is moreover extremely melodious. We are decidedly 
averse to French on the title-pages of English music; 
but if it must be there, let it at least be correct. Morceau 
Brillante” would scarcely, we think, escape criticism by 
the junior French class at a ladies’ school. 

Joun Atvey Turner. 
The Lullingstone March. By W. Kirrs. 
To write a really good March is by no means an easy 
task; but to throw a few chords into the requisite form, 
and to invest the passages with a character which shall at 
once be recognised as “military,” is unfortunately so 
simple a matter that Marches can be manufactured by 
any tolerable musician at a very short notice. Mr. Kipps’s 
composition is bold and spirited ; and a peculiar effect is 
obtained—perhaps somewhat more peculiar than pleasing 
—by constant’ suspensions of the Dominant harmony on 
the key-note. Other suspensions also occur, some of 
which are scarcely perhaps admissible; but some of the 





Blossoms” has a vocal subject, well harmonised; and the 


phrases have at least the merit of originality. 
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TO CORRESPONDENTS. 


* Notices of concerts, and other information supplied by our 
friends in the country, must be forwarded as early as possible 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert, 
for without such date no notice can be taken of the performance, 

We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
accompanied by the name and address of the person who sends 
them. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that 
may occur. 

We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 

hausted. The paper will be discontinued where the Subscription 

is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 


*, 


the lesson was read by the Rev. Mr. Mayho, of Hillingdon. The 
tenor solo in Dr. Greene’sAnthem, “Thou visitest the earth,"“was sung 
by Mr. Radcliff, and the sermon was preached by the Rev. W. Denton, 
M.A.,vicar of St. Bartholomew, Cripplegate. At 70’clock 250 persons 
sat down to tea in the Public Rooms, after which the church choir 
sang several glees and part-songs. The direction of the music was 
entrusted to Mr. Richard Radcliff. The proceedings of the evening 
closed with the National Anthem, the solo by Miss Mary Ratcliff. 

DoncasTEr.—On the 28th September the first concert 
of the Grammar School Choral Class took place. before a large and 
appreciative audience. The class is under the direction of Mr. 
Eyre, Choirmaster of the Parish Church; and although it has not 
been formed more than three or four months, the young singers 
displayed on this orcasion a very commendable degree of efficiency. 
The programme was well selected to display the capabilities of the 
choir in part-music, and several solos, duets and trios were also 
given with marked success. The: concert concluded with the 
National Anthem. 

Dover.—The weekly practices of the Musical Union, 
under the conductorship of Mr. G H. Payn, were commenced for 
the present season (the fifth of the Society's existence) on the 





paper is printed to supply the current sale. 


6th ult., and will be continued every Wednesday evening until the 


Jt is obvious that from the mass of compositions of all grades of | end of March, 1870. A portion of Handel's Judas Maccabeus will 


merit sent to us for review, only a selection can be made for 
notice ; and we need scarcely say that it would be neither possi- 
ble nor desirable to inform composers why their works are passed 
over. This must be a sufficient answer to several correspondents 
who write to us on the same subject. 

J. H. L.—1. The “ Prisoners’ Chorus” commences the Finale to the 
Sirst act of “ Fidelio.” 2. Mozart's “ Ave Verum,” published in 
the Musical Times, is the composition mentioned by our cor- 
respondent. 








Brief Summary of Country PRelws, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents. 


Beprory.—An attractive concert was given by the 
‘* Amateur Musical Society ” at the Bedford Rooms on the 19th ult., | 
the principal item in the programme being a selection from a new | 
Cantata by Mr. P. H. Diemer, (the conductor of the Society) the 
theme from which the title of the work is derived being Macaulay's 
ballad ‘‘Ivry.” The local papers speak in the highest terms of the | 
merit of the composition; and its success with the audience was 
most decisive. Haydn's Symphony in D (the 7th of the ‘* Salomon” | 
set) the same composer's descriptive Cantata, ‘‘ The Tempest,” and 
several songs were also included in the selection. The execution of 
the choral music throughout the evening was most creditable to 
the choir, 


Bricuron.—An excellent Concert was recently given | 
by Mr. Walter Newport at the Dome Assembly Rooms, before a 
numerous audience. The orchestra was one of the largest ever 
assembled in Brighton, numbering about forty performers, under 
the skilful leadership of Mr. H. Blagrove. There was also a ban 
of harps, under the direction of Mr. J. Balsir Chatterton and Mr. | 
John Che-hire. The principal vocal solos in the first part were | 
Barnby's song, ‘The wrecked hope,” (so finely sung by Malle. | 
Drasdil as narrowly to escape an encore); the ‘ Inflammatus,” | 
from Rossini's Stabat Mater (given with much spirit by Madame 
Rudersdorff); a new song by Balfe, “I love thee,” (most ex- 
pressively rendered by Mr. Vernon Rigby, for whom it was com- 
posed); and Gounod’s “ Valley.” sung by Herr Carl Stepan with 
much success. The organ solo by Dr. Wesley (of Gloucester 
Cathedral), was the great feature of the second part. In every | 
respect this was a treat of the highest order to the lovers of genuine | 
organ playing; and so thoroughly was it appreciated by the 
audience that, although Dr. Wesley attempted merely to bow his 
acknowledgments, he was compelled to reseat himself at the in- 
strument and perform a fugue, before his delighted hearers would 
release him. The programme also included some choral music 
(sung with much effect by about two hundred singers selected from 
the * Brighton and Sussex Choral Association,’’) a harp duet, &c. ; | 
and the concert concluded with a successful performance of Men- 
delssohn's Walpurgis Night, the principal parts being assigned to 
Mdlle. Drasdil, Mr. Vernon Rigby, and Herr Carl Stepan. Mr. | 
Kuhe accompanied the solo vocalists, Dr. Wesley presided at the 
organ, and Mr. Walter Newport conducted. 


CuesHunt.—The fourteenth annual meeting of the 
“Working Men's Association” was held on the 12th ult., at the 
New Hall, Turner’s-hill, on which occasion a concert took place. 
The principal vocalists were Miss Julia Elton. Miss Blanche Bun, 
Miss Tritton. Miss Fanny Timson, Miss E. Stuart, Messrs. Frank 
Gifford, G. Norman and S. G. Holland, all of whom received well- 
merited applause in their respective solos. Amongst the choruses 
were the * Chough and Crow,” ‘Sleep. gentle lady,” “* Sweet and 
low,”&c. Much credit is due to Mr. S. F. Lockwood, the Conductor, 
for the manner in which he has trained his choir of about 25 voices. | 
Mr. Lodovic presided at the pianoforte. | 

CotnBrook, NEAR Winpsor.—Harvest Festival Services 
took p’ace in St. Thomas’s Church on Thursday the 14th ult. The 
Holy Communion was celebrated at 8 a.m.; morning prayers at nine. 
A children's service was held at 1 p.m., and Evensong at 5.30 p.m., 
with full choral service. ‘he clergy and surpliced choir numbered | 
thirty-four. The Rev. W. Greive, M.A. intoned the service, and! 





be immediately put in rehearsal, together with a selection of sacred 

|} music, with a view to giving a concert during the autumn for the 
| benefit of the Dover Hospital. It is also proposed to organise a 
err in aid of the Orphan Home for Girls, at Charlton. 


Eroy.—A concert was given in the Hall of Eton Col- 
| lege onthe Lith ult., by the members of the choir. under distinguished 
patronage. Miss Emmeline Cole and Mr. Christian were highly 
successful in all their songs; and the glees and madrigals were 
well sung by the choir, under the direction of Dr. L. G. Hayne; 
“Strike the lyre” (Cooke), ‘‘ Flora gave me” (Wilbye), and ‘*In 
going to my lonesome bed” (Edwardes), being loudly and deser- 
vedly applauded. Messrs. Booth and Mellor also contributed vocal 
solos with much effect. 

Giasaow.—An admirable performance of Handel’s 
Me:siah was given by the Choral Union at the City Hall on the 14th 
ult. The principal vocalists were Madame Lemmens-Sherrington, 
Madlle. José Sherrington, Madame Patey-Whytock, Mr. Nelson 
Varley and Mr. J. G. Patey, all of whom acquitted themselves to the 
thorough satisfaction of the audience, Madlle. José Sherrington, 
singing the music assigned to her with much purity of style. The 
choruses were on the whole most excellently rendered. Chevalier 
Lemmens presided at the organ, and Mr. Lambeth conducted ——ONn 
the 28th September, a Service of sacred music was given in the 
Mechanics’ Hall, Canning Street. The programme comprised selec- 
tions from the works of Handel, Mozart, Mendelssohn, Rossini, 
Naumann, Gounod, Horsley, and other composers. The choir was 
select and powerful; and rendered the various choral pieces in ex- 
cellent style. The solo vocalists were Miss Margaretta Smyth, Miss 
Turney, Miss Jane Mougo, Mr. Forsyth, Mr. R. M. Walker, Mr. 
George Brownlee, and Mr. James Allan. Mr. Charles Ferguson ably 
presided at the harmonium, and Mr. J. R. Livingston officiated as 
conductor. The whole proceeds are to be devoted to effecting various 
repairs and improvements in the fabric of Christ Church, the services 
of all concerned, having been kindly given gratuitously. 


Gosporr.—The opening Concert of the Literary and 
Scientific Institution was given on the 4th ult. by Mr. Ellis 
Roberts (Harpist to H.R.H. the Prince of Wales), assisted by Miss 
Ellen Glanville and Miss A. Newton. The harp solos were highly 
effective, especially “ Recollections of Erin;” and Miss Ellen 
Glanville and Miss Newton received the warmest applause for their 
songs, two of which were encored. 

Grear Yaruovuru.—At the close of the weekly meeting 
of the Yarmouth Musical Society, on the 20th September, Mrs. F. 
Frere, on behalf of the members, presented Mr. Stonex, the Con- 
ductor, with a chaste gold-mounted ivory Jdton, and an inlaid 
walnut music-stand, as a token of their appreciation of his valuable 
services. The bdtcn bore the following inscription :—‘‘ Presented 
to Mr. H. Stonex by the Members of the Musical Society, 1869.” 
Mr. Stonex, who stated that he was agreeably taken by surprise, 





| expressed in suitable words his hearty thanks for the honour con- 


ferred upon him. 
Greenwicu.—The first of a series of concerts, was given 


|in the Lecture Hall, on Monday the 4th ult., by Mr. F. Thornton. 


The principal vocalists were Miss Fanny Holland, Mr. Orlando 
Christian, and Mr. Wallace Wells, R.A.M.. all of whom were very 
successful in the pieces selected for performance. The Hall was 
well filled by a very appreciative audience. 

Harrocate.—The longest musical season ever known in 
Harrogate terminated on Saturday the 9th ult. During the twenty- 
one weeks in which Mr. Julian Adams has presided over the ex- 
cellent band which he has so carefully trained, the interest of the 
visitors has never flagged ; the closing concert being one of the best 
attended and most successful of the series. During the performances 
examples have been given of the best works of the most eminent 
masters: and it is but justice to say that Mr. Julian Adams has done 
more than any one to establish a musical reputation for the Spa 
Room. 

Haye, Cornwati.—The new public buildings in this 
town were opened on September 23rd, with a very successful 
Concert, under the direction of Mr. J. H. Nunn, A.R.A. The pro- 
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gramme consisted of a miscellaneous selection of vocal and instru- 
mental chamber music, including Mozart’s Clarionet Quintett, a 
quartett of Haydn’s, a violin solo by Vieuxtemps, a clarionet solo 
by Lazarus, and a Reverie for the violoncello by August van 
Biene. The vocal music also offered several attractions, com- 
prising, amongst other pieces, songs by Sullivan, Hatton and 
Bishop. The performers were Messrs. W. C. Hemmings and 
Vingoe (violins), H. A. Smith (clarionet), J. H. Nunn (viola), and 
Marrack (violoncello) ; Mrs. Nunn, the Misses Mitchell, and Messrs. 
Sampson and Douglas, vocalists. 


Hererorp.—The Michaelmas special meeting of the 
Hereford Choral Society was held in the College-Hall, on Wednesday 
evening the 13th ult., under the able conductorship of Mr. 
Townshend Smith. The attendance was very good, few seats being 
vacant. The whole of the pieces were well rendered, and reflected 
great credit on the performers and their conductor. Of the solos 
those which received encores were ‘* Leoline,” (tenor song), by the 
Rev. A. Robinson; “ Rage thou angry storm,” (bass song) by Mr. 
J. Swire, of the College; and the cornet solo, “Il mio tesoro,” (Don 
Giovanni) by Mr. Jones, late bandmaster of the Hereford Volunteer 
Rifle Corps. The bass song by the Rev. W. D. V. Duncombe, “If 
doughty deeds,” was loudly applauded; as were also the soprano 
song, “ Love the Pilgrim,” and the contralto ballad ‘* When night 
is darkest,’ by the Misses Broad. Several part-songs were also 
given with much success. 

Hvppersrretp.—A Harvest Thanksgiving and Dedica- 
tion Festival took place at St. John’s Church, on Thursday, Sep- 
tember 20th. In the morning there was a celebration of the Holy 
Communion; and Evensong at half-past seven, when an able and 
practical sermon was delivered by the Rev. S. Vaughan, M.A., 
Vicar of St. Mark's, Dewsbury. The chanting of the Psalms was 
remarkably good; and the responses by Tallis, Dr. Wesley's 
Chant Services, and the Anthem, ‘“O praise the Lord of Heaven,” 
by John Goss, were also exceedingly well rendered. The choir of 
St. John’s was assisted by those of St. Thomas and Christ Church, 
and the procession of choristers and clergy numbered nearly one 
hundred. The music was under the direction of Mr. Todd, choir- 
master; and Mr. J. Varley presided at the organ. The church was 
filled with an attentive congregation. 


Kerrerinc.—On Thursday, the 21st ult., a Concert 
was given in the Corn Exchange, under the management of Mr. 
Brook Sampson, the Organist of the Parish Church; the vocalists 
being Miss Hargreaves and Mr. Dodds, both of whom are well 
known to the musical world around Leeds. The programme was 
well selected; and amongst the vocal music, one or two trios, in 
which Miss Hargreaves and Mr. Dodds were assisted by a Mr. 
Ramirez, were highly effective. The instrumental performances 
included two pianoforte solos, given with much skill and feeling by 
Mr. Brook Sampson, and two duets for harp and pianoforte. The 
harpist, Mr. T. Dodds, made his first appearance in Kettering, and 
created a genuine effect. The concert was in every respect highly 
successful. 


Kixe’s Lynn.—On Wednesday the 13th ult., a hand- 
some solid silver Salver, was presented by the Philharmonic Society 
to Mr. Jno. Bray, the leader of the Society since its formation. The 
testimonial was given at Mr. Bray's establishment, by 8. A. Gurney 
Esq., the President, and two or three members fof the committee. 
The salver is 12 inches in diameter, and is richly embossed: it bears 
the simple inscription “Presented to Mr. Jno. Bray by the Lynn 
Philharmonic Society, October 1869.” 


Liverroot.—The Philharmonic Society inaugurated its 
Autumn session with an interesting Concert, which took place on 
the 19th ult., and was mainly devoted to the performance of Rossini’s 
Messe Solennelle. The principal executants were Madlle. Titiens, 
Madame Scalchi, Signor Mongini, and Mr. Santley. 

Mouiron, Norraampron.—On Tuesday, the 5th ult., 
a Harvest Festival was held in the Parish Church. The service 
was wholly choral; and the choirs of Brampton, Boughton, Pits- 
ford and Holcot, took part in it, The service commenced with the 
Processional Hymn, ‘Onward, Christian soldiers,” which was 
sung as the choirs and clergy entered the church. The prayers 
were intoned by the Rev. C. F, Alderson, Rector of Holdenby. 
The psalms were sung to chants respectively by Turle, Turton and 
Walond ; and the Magnificat and Nunc dimittis to Gregorian tones. 
This was followed by Goss's anthem, ‘I will magnify Thee, O 
God,” which was somewhat beyond the powers of the choir. The 
first and concluding hymns were creditably sung, but would have 
been far better had the boys’ voices been more subdued. Much 
praise is due to the amateur organist and deputy organist of the 
place, for the great pains which had evidently been bestowed on 
the Moulton Choir. Mr. M‘Korkell presided on this occasion at 
the organ. 

Penzance.—An Evening Concert was given in St. 
John’s Hall, on September 28th, by the united Penzance and Cam- 
borne Choral Societies, The first part of the programme consisted 
of Rossini’s Stabat Mater, which was exceedingly well performed. 
Mr. Sampson's rendering of ‘“Cujus animam” deserves especial 
comment; and the trying bass air and chorus, ‘‘ Eia mater,” was 
excellently given, without accompaniment (the pitch being well 
maintained), Captain Douglas taking the solo part. Miss Wood- 
cock and Mrs, Nunn sang the principal soprano and alto parts with 
great success. The second part opened with the “ Hailstone 
Chorus,” from Jsrael, followed by, ‘* But as for his people,” and 
“Thy right hand, O Lord,” from the same work. The Misses | 
Mitchell, of Camborne fully maintained their reputation by their | 


rendering of the duet, ‘‘ I waited for the Lord,” from the Lobgesang ; 
and the audience insisted upon its repetition. Several other pieces 
were also given with much effect. The choirs, with the orchestral 
band, numbered about 200. Mr. J. H. Nunn, the instructor of both 
Societies, conducted; Mr. W. C. Hemmings led the band ; and Mr, 
R. White presided at the organ. . 

Poona (Bompay).—A series of Penny Readings have 
been given at this military station, principally for the amusement 
of the soldiers. They have been held at intervals of a fortnight 
for the past three months, and have been very successful. His 
Excellency Lord Napier, the late Commander-in-Chief, showed a 
great interest in these meetings, and was present at most of them. 
The entertainments consist of readings in prose and poetry, inter- 
spersed with vocal and instrumental music. At the meeting held 
at the Assembly Rooms, on Friday, the 3rd September, the con- 
certed music was performed entirely by the Poona Glee and Mad- 
rigal Union, a very excellent selection of glees, &c., being pro- 
vided. All the pieces were most effectively given, under the able 
direction of Mr. C. G. Swanseger, Organist of St. Paul's Church, 
The glees were relieved by two songs, ‘The sea is England's. 
glory,” and ‘“ My heart is on the Rhine,” the former being eacored, 
The room was crowded to the doors. 


Scarsoroucu.—On the 28th of September, an interest- 
ing choral festival was held in St. Martin's Church. The voices 
numbered 250, including part of the York Minster choir. The 
anthem was OUuseley’s * And it came even to pass,” which was 
extremely wellsung. Dr. Monk was the conductor, and Dr. R. 
Sloman, the newly appointed organist ofjSt. Martin's, accompanied, 
The Archbishop of York preached the sermon. 


SHEFFIELD.—On Monday evening, the 4th ult , Miss 
Anderton, a promising young vocalist, gave a miscellaneous 
concert in the Burngreave Vestry Hall. The principal artists were 
Miss Anderton, Miss Twigg, Mr. Rowbotham and Mr. H J. Cawton. 
Allthe performers gave much satisfaction, more especially Miss 
Twigg and Miss Anderton, both ladies being frequently encored. 
The concert, which was the first given by Miss Anderton, was a 
complete success. Mr. Moxey ably presided at the pianoforte. 


Sr. Bees.—The Parish Church, which is now tho- 
roughly restored, and to which several important additions have 
been made, was formally re-opened on the 24th September, when 
Mr. P. T. Freeman, Organist of Crosthwaite Church, gave a per- 
formance on the new organ, built by Messrs. Hill and Son, of 
London, at a cost of upwards of £400. The programme was well 
selected to display the varied capabilities of the instrument; and 
the playing of Mr. Freeman (especially in a Prelude and Fugue by 
Bach) is spoken of in the highest terms by the local papers. 


Sypney.—The principal recent musical events here 
have been a performance organised for the benefit of the aged 
teacher, M. Guillaume Jonson, and Mr. Horsley’s farewell concert, 
at the Victoria Rooms. A feature in the first-mentioned entertain- 
ment was a duet for two pianofortes, on airs from Faust, played 
with marvellous effect by Messrs. Horsley and Packer. Mr. Green- 
field was also highly successful in a violin fantasia; and Madame 
Ida Russell, Miss Fleming and Signor Devoti contributed vocal 
solos, which were most deservedly applauded. Mr. Horsley, at his 
own concert, played Mendelssohn's Pianoforte Concerto in G@ minor, 
with orchestral accompaniments (its first performance in Australia), 
which produced a marked effect. The principal vocalists were 
Mrs. Cordner, Mrs. Hildebrand, Miss James, Signor Devoti and 
Mr. Fairfax. 


Tuerrorp, Norrotk.—Two Harvest Thanksgiving 
Services were celebrated in 8S. Cuthbert’s Church, on Thursday, 
the 30th September, with much success. The church was most 
artistically decorated with evergreens, corn, cut flowers, growing 
plants, fruits, banners and emblematical devices. The clergy 
and choristers, numbering between fifty and sixty, in surplices 
and full canonicals, assembled at the Vicarage, and walked 
in procession to the church, singing the Hymn, ‘Come, ye 
thankful people, come.” The prayers were intoned by the Rev. 
W. Bentley (the Vicar) and the Rev. W. Plows. The Confes- 
sion, Preces and Responses were Tallis’s. The festal psalms 
were chanted to Crotch, Cooke and Woodward. A _ very 
effective harvest anthem, ‘*O come hither, and behold the 
works of God” (composed expressly for these services by the 
Organist, Mr. Alexander Phipps), was admirably rendered by the 
choir. The Magnificat and Nunc dimittis were sung to Dr. Clarke 
Whitfeld’s Service in E, with commendable precision. The 
Hymn before the Sermon was *‘ We plough the fields.” After the 
Benediction, at the evening service, the Recessional Hymn 224, was 
sung as the choir left the chancel. The Voluntaries were—Marcl 
from Eli (Sir M. Costa); Overture, Occasional Oratorio (Handel) ; 
selection from C. M. von Weber's Mass inG; Marchfrom Martyrdom 
of 8. Polycarp (trumpet solo, Mr. Browne), by the Rey. Sir F. Gore 
Ouseley. The musical arrangements were under the entire direction 
of Mr. Alexander Phipps, who ably presided at the organ, and is 
entitled to much credit fur the success of the Festival, 

Torrennam.—A concert was given at the Lecture Hall 
on the 16th ult., which was well attended, The vocalists were Miss 
Blanche Reeves, Mr. Percival, and Mr. O. Christian, Many of the 
songs were encored. 








T'ruro.—The opening of the new Public Buildings took 
place on the 10th and 11th ult., when a series of concerts, was given 
which proved highly successful. The programme for the first evening 
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comprised the Creation, some double choruses from Handel’s works, 
and the * Cujus animam.” The solo parts were taken by Madame 
Florence Lancia, Mr. G. Perren, and Mr. Lander, all of whom were 
thoroughly effective in the music allotted to them. On Tuesday 
morning an organ performance was given by Mr. Best, of Liver- 
pool. The programme contained Handel's C major Concerto, a 
prelude and fugue of Bach's, with other selections from ancient 
and modern composers. We need scarcely say that in the inter- 
pretation of these works Mr. Best fully sustained his deservedly 
high reputation. The Tuesday evening's concert commenced with 
Dr. Bennett’s May Queen, of which a tolerably creditable perform- 
ance was given. The choruses on the whole went well, and Mr. 
Lander was very successful in “’Tis jolly to hunt,” which was, 
encored. The May Queen was followed by Mendelssohn's Piano-| 
forte Concerto in G minor, which was excellently played by Mrs. | 
R. H. Carter. be ee solo in ie Andante was carefully | 
rendered by Mr. Nunn, of Penzance. ter the concerto a se-' “ 
lection of amas songs and choruses was given. Mr. Hele con- B.—The Ady ent Hymn, “Hark the glad 
ducted on the first day, Mr. Trembath, Mus. Bac., on the second; | e sound, the Saviour comes.” For 4 voices. 8vo. 6d. 


Mr. W. C. Hemmings, of Penzance, leading the band throughout | y: — ‘ 
We understand that the performances were financially, as well as | P — E, R.—Come unto me. Hymn for 4 voices. 


DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 
EETHOVEN.—Grand Mass in D. Vocal score, 


oA +1" eee Accompaniment. 8vo. Paper covers, 2s.; 
cloth, 3s. 6d. 
[EMS2OCK, A.—Te Deum in D, for Parish 
6d. 
OVELLO, VINCENT.—Therefore with Angels 


Choirs. 8vo. 
and Archangels. Full Anthem for 4 voices. 8vo. 2d. 
ILL, W. H.—Behold, I bring you good tidings. 


Anthem for 4 voices (Christmas). 8vo. 2d. 














musically, a success. » 1d. ; 
Wetsxroot.—An Amateur Concert was given on the) +. gp inne F. R.—Say, what strains are these 
ing. Hymn for 4 voices (Christmas). Svo. 4d. 





5th ult., in aid of the funds of the Dispensary, under the 
ment of Dr. R. Sloman, which was in every way successful. The) 
Earl and Countess of Mar, Mrs. General Scott, Lady Napier, Miss| 
Younge, and other talented amateurs took part. 


Winpsor.—On Monday, the 4th ult., Mr. Edmund! 
Rogers, organist of Holy Trinity Church, gave a Concert at St. | 


Mark's School, being the first musical entertainment of the season. | 
The programme commenced with Rossini’s overture to “ L'Italiana 


in Algieri,” which was well played by the band, under the conductor- | 


ship of Mr. Rogers. Amongst the most prominent vocal solos were | 
“Salve! dimora.” and “The Message,” (Blumenthal) sung by Mr. 
Vernon Rigby, and Mrs. Sidney Smith's ‘Cradle Song” (Spohr), 
violoncello obbligato, Mr. T. Hill. Mr. Edmund Rogers was a most 
able accompanist.——ArT a trial of selected candidates, which took 
lace at St. George’s Chapel on September the 28th., Mr. B. Rams- 
Bottom, was appointed to succeed the late Mr. Bridgewater, to the 
vacant stall in the choir. Several anthems were sung by each can- 
didate. Mr. Halliwell, of York Minster, has been appointed to 
succeed Mr, Ramsbottom, in the choir of New College, Oxford. 


Oraan ApporntmMeNts.—Mr. Fred. Stevenson, late of 
Nottingham, Organist and Choirmaster to St. Peter’s Church, 
Forest-hill.——Mr. W. W. Pearson to the Parish Church, Elmham, 
Norfolk.——Mr. T. H. Ellis (of the Parish Church, Aldershot) to 
the Parish Church, Westerham, Kent.——Mr. Edward J. White, 
Organist and Choirmaster to Kinsale, co. Cork, Ireland.——Mr. 
Theodore H. Barnett, to St. John's Wood Congregational Church. 
—Mr. W. H. Chignell, Organist and Choirmaster to the Parish 
Church, Leighton Buzzard.——Mr. Alfred Kenningham, Organist 
and Choirmaster to the Mariners’ Church, Hull——Mr. W. J. 
Christopher, to the Parish Church, Hartlip, Kent——Mr. Joseph 
M. Jones, to S. Matthias, Earl’sCourt, Kensington.——Mr. Edward 
W. Bradley, Organist and Choirmaster to St. Silas’ Lozells, Birm- 
ingham.——Mr. J. Aldous (of Norwich), Organist and Choirmaster 
to the Parish Church, Ruabon, North Wales, and to Sir Watkin 
Williams Wynn, Bart. M.P., Wynnstay. 

Cuom ApprornrmeNts.—Mr. W. R. Young (Alto), to be 


Lay Vicar of Chichester Cathedral. Mr. Albert James, principal 
Tenor to All Saints’ Church, Margaret-street. 











MUSIC AND INSTRUMENTS.—NOVEMBER SALE. 
J ESSRS. PUTTICK and SIMPSON, Auctioneers 
of Music and Literary Property and Works of Art, will 
SELL by AUCTION, at their House, 47, Leicester-square, W.C., on 
MONDAY, November 15, and following day, a large Collection of 
Classical Music, Scores, &c. Also, many thousand pieces of Mis- 
cellaneous Modern Publications ; Musical Instruments of all kinds, 
Pianofortes, Harmoniums, Violins and Violoncellos of high cha- 
racter, Wind Instruments, &c. 
*,* Instruments for this Sale can be received until the 8th inst. 


QUANTITY of MUSIC, slightly soiled, at one- 
eighth the marked price, or One Guinea's Wortn for HAtr- 
A-CROwN; post-free Two and Ten-pence. James Smith and Son, 
Pianoforte, Harmonium and Music Warehouse, 76, 74 and 72, Lord- 
street, Liverpool. 
This day is published, price 1s., 
SALM TUNES and CHRISTMAS HYMNS and 
CAROLS, chiefly by J. W.; with the addition of several new 
Tunes by the same, and also of several (by permission) from other 
sources, nearly all hitherto unpublished ; and including Two Carols, 
composed expressly for this Work by Dr. GaunTLEtTr and JosEPH 
Barnsy, Esq. The Words selected chiefly (by permission) from 
“Tne Book oF Pratse.” Third Edition; revised, and nearly 
doubled in number of Hymns and Tunes. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


ENDELSSOHN’S MARCH, composed in Cele- 
bration of the visit of the Painter Cornelius to Dresden, 1841 
(Op. 110). Arranged for the Organ by W. T. Best. Price 1s. 6d. 














| 
| 
| 





London: Novello, Ewer and Co. 





AND, EDWARD.—Cherry ripe. Arranged as 
a Four-Part Song. 8vo. 1d. 
—— Home, sweet home. Arranged as a Four-Part Song. Svo. 13d. 


—— Auld lang syne. Arranged as a Four-Part Song. 8vo. 1}d. 
ARMER, JOHN.—Christmas Eve. No. 23 of 


Harrow Glee Book. S8vo. 3d. 


ACOBY, SIEGFRIED.—Valse Caprice. Pour 


Piano. 2s. 6d. 


HORNE, E. H.—Melody for the Pianoforte. 1s. 
IMMERMANN, AGNES. — Second Concerto, 


.4 composed forthe Harpsichord or Organ, by Handel, arranged 
for the Pianoforte. 2s. 6d. 


SPA, ROSARIO.—Songs, &c., from the “ Artist’s 


Stratagem.” An Operetta. Words by J. Tom Burcsss, Esq. 

The land that I love. Song oe we A S 

I'm not in Jove, not I. Song oe wa 3G 

My heart is free. Song ... eco we 1 6 

Those eyes which beam. Song poe we 3 © 

Now fate, alas, has parted. Trio ... ue © S 
ILAS, E.—Original Compositions for the Organ. 


No. 1, Allegro Moderato, 1s. No. 2, Andante, 1s. 
EST, W. T.—Arrangements from the Scores of 


the Great Masters for the Organ. No. 77, price 2s., contains :— 

Sarabande and Gavotte; Gavotte inG major; Gavotte and Musette 

in G minor; Sarabande in F major; Sarabande and Bourrte in 

A minor; Bourrte in A minor; aud Gavotte and Musette in 

D minor (Bach). 

— No. 78, price 2s., contains:—Chanson Orientale (R. Scha- 
mann) ; Chorus, ‘‘ Music, spread thy voice around” (Handel); 
Fugue in B minor (Albrechtsberger); Fugue in F (Handel); 
and Funeral March (Lieder ohne worte, Book 5) Mendelssohn. 
OOPER, GEORGE. — Organ Arrangements, 

No. 31, price 2s., contains :—Andante, from the Ottetto in F, 
Op. 166 (F. Schubert); Fugue in C (Clementi); and Motivo, from 
Op. 30 (Kalliwoda). 
TAINER, JOHN.—Arrangements for the Organ, 
No. 4, price 2s., contains:—Sinfonia (Last Judgment, second 
part), Spohr; and Kyrie eleison (Mass No. 1), Eybler. 
ESTBROOK, W.J.—The Young Organist; a 
Collection of Pieces of moderate difficulty, transcribed for 

the Organ. No. 12, price 1s. 6d., contains:—Romance, Op. 6 

(A. A. Klengel) ; Canon, Blessed be the Lord (W. Horsley) ; Theme 

(W. J. Westbrook): Andante (V. Righini); Pastoral Prelude 

(I. Assmayer); Air, from Op. 65 (J. B. Cramer); and Andante, 

Op. 113 (Mendelssohn). 

— No. 13, contains:—Morning Prayer, Op. 48 (Mendelssohn) ; 
Quoniam tu Domine, from a Psalm (Fasch); Choral, O, 
Herzens-Angst (J. S. Bach); Fughetta (Albrechtsberger) : 
With thee, the unsheltered moor (Solomon), Handel; Kyrie 
(Mass in C), V. Novello; and Anthem, The Lord is my shep- 
herd (G. A. Macfarren). 

London: Novello, Ewer and Co. 








RGAN APPOINTMENT, good Teaching Con- 
nexion, and Pianoforte Hiring and Selling Business, to be 
DISPOSED OF on very advantageous terms. Present Proprietor 
has saved money out of it. J.J.G., Colonnade, Preston. 
RGAN METAL PIPES.—Open Tenor, C, 
£2 13s. Principal, CC, £2 17s. Fifteenth, £1 12s. Allother 
Pipes equally cheap. Fittings of all kinds made to order. 
WANTED a First-class METAL HAND. Address Green's 
Patent Organ Pipe Factory, Ipswich. 
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Kighth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each. 
UPPLEMENT to the PREVIOUS EDITIONS 


of the ABOVE, containing Chants for the Venite, &c. Price 1s. 
Vocal Parts, 6d. each, 





DR. S. S. WESLEY'S NEW SERVICE. 
SHORT FULL CATHEDRAL SERVICE in F, 
by SamurEL SrespastraN WeEsLry, Mus. Doc. Vocal score, 
folio, 5s. Vocal parts, 3%. Vocal score, octavo, 1s ; or singly:— 
Te Deum, 4d. Jubilate, 2d. Kyrie, Sanctus and Nicene Creed, 4d. 
Magnificat and Nunc Dimittis, 4d. 
London: Novello, Ewer and Co. 





HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
Joute. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 
Seventh Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 


chial use. By B. St. J. B. Joutg, Esq. Price 3d. Novello, Ewer 
and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 














Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 1s. ; cloth, | 


2s. London: Novello, Ewer and Co. Oxford: Parker. 


Sixth Edition. 4 
‘ie ANGLICAN CHANT-BOOK, edited by E. 
G. Monx, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
2s.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 


R. MONK’S UNISON SERVICE in A, for 
Voices and Organ. Ze Deum and Jubilate. Octavo, 44d.; 
folio, 1s. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Ezcelsis. 
Octavo, 4}d.; folio, 1s. 6d. Magnificat and Nunc dimittis. Octavo, 
8d.; folio, 1s. The Service complete. Octavo, 1s.; or folio, 3s. 6d. 
London: Novello, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. 24mo., without 
chants, 1s.; with Proper Psalms, 1s. 3d.; small 4to. 5s.; large 4to., 
£11s.; each voice part, separately, 2s. Canticles, score, small 
quarto, 9d.: separate parts, 3d.; words only, 24mo. 14d. 
ovello, Ewer and Co., and Parker and Son. 


ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., Pzacg rt 18 I; THE DAY IS PASSED AND 
OVER; THE DAY OF RESURRECTION.—S. Marx's CHANT Book (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part I., being the main body of the work, price 8s. 6d.; and Part 
IL., The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two ‘Tz Drums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
8s. Also the People’s Plain Song, separate, price 1¢d. Four-part 
Cadences for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 


Third Edition. 
i” DEUM (Unison). An Easy Setting. By 


W. F. Trmvet, Organist and Choirmaster, Clifton College. 
8vo., 8d. London: Novello, Ewer and Co. 


E DEUM LAUDAMUS, adapted to a Chant by 
Dr. W. Turner, varied for the use of Parochial Choirs, by 
Joun M. W. Yovna, Organist of Lincoln Cathedral. Price 6d. 

Also, a FESTIVAL ANTHEM, “O Lord, Thou art great and 

glorious.” Price 3s. 6d. Separate vocal parts, 6d. each. 
London: Novello, Ewer and Co. 

R. JOHN STAINER’S NICENE CREED, in 

an Easy Form for Four Voices, or for voices in Unison, with 

Organ Accompaniment, Folio size, 6d. ; small vocal score, without 
accompaniment, 1jd. London: Novello, Ewer and Co. 


DWARD HERBERT'S CHANT TE DEUM, 
inD. Price 3d. And BENEDICTUS. Octavo, price 3d. 
London: Novello, Ewer and Co. 





























Second Edition. 
A CHANT SERVICE for the OFFICE of the 
HOLY COMMUNION. By Artnvr Spms, Organist of the 
Parish Church, Shiffnall. Octavo, price 6d. 
London: Novello, Ewer and Co.; Birmingham: Harrison. 
USELEY.—A CHANT SERVICE FOR THE 
TE DEUM, arranged by the Rev. Sir F. A. G. OvsExey, 
Bart., M.A., Mus. Doc. Octavo, price 3d. 
London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry. 


AMES TURLE.—Chant Service in E flat. Oc- 
tavo, 4d.; or, Te Deum, Jubilate and Kyrie eleison, 3d. 
Magnificat and Nunc dimittis, 3d. 











Just out, 
R. WESLEY’S NEW CHANT-SERVICE, 








octavo, 4d. ; or folio, Te Deum and Jubilate, 2s. Magnificat 
and Nunc dimittis, 1s. Vocal parts, complete. 1s. 4d. 
| London: Novello, Ewer and Co. 


I hk. G.M. GARKE'L'T.—A Morning, Communion 

and Evening Service in F, for Parish Choirs. Price 1s.; or 
singly:—Te Deum, 3d. Jubilate, 2d. Introit or Hymn, Kyrie, 
Nicene Creed, Sanctus and Gloria in excelsis, 4d. Magnificat and 
| Nunc dimittis, 3d. London: Novello, Ewer and Co. 


| Leen MACFARREN.—A Simple Morning 
| and Evening Service in C, for Parish Choirs. Price 6d.; or 
| singly:—Te Deum, 3d. Jubilate, Kyrie and Sanctus, 2d. Magni- 
| ficat and Nunc dimittis, 2d. 

London: Novello, Ewer and Co, 








Serres iis re Hey 
CG HUBERT H. PARRY.—A Morning, Com. 

e munion and Evening Service in D. Price 1s.; or singly :— 
Te Deum, 3d. Benedictus, 3d. Kyrie eleison, Nicene Creed, 
Sanctus and Gloria in excelsis, 4d. Magnificat and Nune 
dimittis, 4d. London: Novello, Ewer and Co. 





Just published, price 3d., 
N EASY EVENING SERVICE.—Magnificat 
and Nunc dimittis. Composed by Dr. Bunnett. 
London: Novello, Ewer and Co. 


In simple Chant Form. 


A MORNING, COMMUNION, and EVENING 
SERVICE. Composed for a Four-part Chorus, with Organ 
Accompaniment, by W. T. Best. Octavo, 1s.; or separately, as 
follows :— 





Te Deum and Jubilate Deo ove ose we «44d. 

Kyrie Eleison, Gloria tibi, Nicene Creed, Sanctus, and 
Gloriain Excelsis ... mins one we 44d. 

Magnificat and Nunc dimittis ae we «3d 


London: Novello, Ewer and Co. 


R. R, P. STEWART.—A Morning, Communion, 

and Evening Service inG, for Parish Choirs. 8vo., price ‘ls., 

or singly, Te Deum, 3d.; Jubilate, 14d.; Introit, Kyrie Eleison, 

Nicene Creed, Sanctus, Gloria in Excelsis, 4d.; Magnificat and 
Nunc Dimittis, 4d. London: Novello, Ewer and Co. 


R. W. SPARK’S MAGNIFICAT and NUNC 
DIMITTIS, in D. for voices in Unison and Organ. Octavo 3d. 
London : Novello, Ewer and Co. 
NAMUEL PORTER’S SERVICE in D. Edited 
by JoserH Barnsy. 8vo., price 9d.; or singly, Te Deum, 34., 
Jubilate, 14d.; Kyrie, Sanctus, and Nicene Creed, 3d. ; Magnificat 
and Nunc Dimittis, 3d. London: Novello, Ewer and Co, 
12 MORNING SERVICE, TE DEUM, and 
BENEDICTUS, set to Music in the Simple Chant form by 
ALFRED H., LitTLeton. 8vo., price 3d. 
London: Novello, Ewer and Co. 
HE EVENING SERVICE, MAGNIFICAT and 
NUNC DIMITTIS, set to Music in the Simple Chant Form 
by Atrrep H. LitrLeton. 8vo., price 3d. 
London: Novello, Ewer and Co. 


(GF. A. MACFARREN’S UNISON SERVICE for 
e 























PARISH CHOIRS. Price 1s., or singly:—Te Deum. 
Price 3d.; Jubilate, 14d.; Kyrie, Nicene Creed, Sanctus, and 
Gloria in Excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 
London: Novello and Co. 


B es GOSS.—Unison Service in A. Octavo. 
Te Deum, 4d. Benedictus and Jubilate, 4d. Magnificet and 
Nunc dimittis, 4d. Folio Editions may be had. 
London: Novello, Ewer and Co. 


OHN GOSS.—Te Deum and Jubilate in A, for 

four voices. Octavo, 6d. Small score for voices only, 3d. 

Magnificat and Nunc dimittis in A, for four voices. Octavo, 4d. Te 

Deum in D, for four voices, Octavo, 4d. Folio Editions may be had. 
London: Novello, Ewer and Co. 


R. JOHN B. DYKES.—Short Morning, Com- 

munion and Evening Service, in F, for Parish Choirs. 8v0., 

price 1s., or singly, Te Deum, 3d., Benedictus, 2d., Kyrie (No. 1 

and 2), Gloria tibi Domine, Credo, Sursum Corda, Sanctus, and 
Gloria in excelsis, 44d., Magnificat and Nunc dimittis, 3d. 














London: Novello, Ewer and Co. 





London: Novello, Ewer & Co. 
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BAPTISTE CALKIN’S EASY MORNING 
J. COMMUNION and EVENING SERVICE in D, set to Music 
for the especial use of Parish Choirs. Price 1s., or singly:—Te 
Deum and Jubilate, 44d. ; Sanctus, Kyrie, Nicene Creed, and Gloria 
in Excelsis, 434. : Magnificat and Nunc dimittis, 3d. 
London: Novello, Ewer and Co. 


ENRY BAKER, Mus. Bac. —A SHORT'|‘ 
MORNING, COMMUNION and EVENING SERVICE in 
F; consisting of Te Deum, Jubilate, Kyrie No. 1 and 2, Credo, 
Sursum Corda, Sanctus and Gloria tibi Domini, Gloria in Excelsis 
Magnificat, and Nunc dimittis. Octavo, price 1s. 
London: Novello, Ewer and Co., 1, Berners-street, W., and 
$5, Poultry, E.C. 
PDOYLON SMITH’S CHANT SERVICE in 
] F flat. Octavo size. Ze Deum, Benedictus, Sanctus, and Kyrie., 
3d. Magnificat and Nunc Dimittis, 3d. The same Te Deum, printed 
in F, 3d. 








London: Novello, Ewer and Co. 


NJON NOBIS DOMINE, arranged to the Corre- 
sponding English Words, by Rev. W. G. Lonepen, for the 
Use of Choral Meetings, as an Introit, or Anthem, or Grace after 
Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
hundred. —— Novello, Ewer and Co., 1, ‘Berners-street, Ww. 


ow ready, Nos, 1 to 6 (inclusive), of 
ERIES “OF MODERN KYRIES. HYMN 
TUNES, CHANTS, &c.. Edited by Rosert BRown-Bortu- 
wick, Incumbent of Grange, Keswick. 
No. 1, by Dr. GeorGr Etvry, may be had separately (Sanctus 
and Kyries), price 3d. 
Nos. 2 and 3, by BortHwick and VerripErR (Kyries), price 3d. 
Nos. 4 and 5, by J. J. Harris and J. Bartiste CaLkin (Kyries), 
rice 3d. 
, No. 6 (double), by Jonn C. Warp (Sanctus and Kyries), price 6d. 
This Series is copyright. and Manuscript copies may not be made 
without the Editor's permission. 
London: Novello, Ewer and Co. 
Just published, 
SALMS, CANTICLES and ANTHEMS for 
; PUBLIC WORSHIP. Containing all the Psalms (Bible 
Version) and several other Portions of Scripture. Pointed for 
Chanting, and the Words of a few Anthems. Comprehensive in 
contents, simple in arrangement. Price, limp cloth, red edges, 
Fifteen Pence. Liberal discount allowed to Congregations. 
Bristol: W. and F. Morgan. London: Hamilton, Adams and Co. 


HREE SHORT ANTHEMS, suitable for com- 
mencing Public Worship, viz.:—‘* The Lord is in His Holy 
Temple ;” ‘‘ If we say that we have no sin;” ‘Rend your heart and 
not your garments.” Music by E. J. WALLIs, Organist of Hoxton 
Academy Chapel. Price 4d. 
Weippert and Co., 266, Regent-street, London. 


REAT IS THE LOKD. An Easy Anthem. 
Price 3d. By Hannan R. Bryrietp, Reading, Berks. A 
reduction to Choirs. 
NEW ANTHEM, “The Lord is King,” by 
Tuomas Tatuis TRIMNELL, Organist of the Parish Church, 
Chesterfield. 8vo. 4d. Novello, Ewer and Co. 


LORD, REBUKE ME NOT. An Anthem by 

G. Witgixson. Published by Geo. Horsfall, Music Seller, 
Arcade, Huddersfield. May be had of J. Williams, 24, Berners- 
street, London, W. Also, 

THE LORD IS FU LL OF COMPASSION. An Anthem by 
G. Witkixson. Published by Geo. Horsfall, Music Seller, Arcade, 
Huddersfield. May be had of Novello, Ewer and Co., 1, "Berners 
street, London, W. 


o a UNTO THE LORD.” 
for Village Choirs. By A. OrLanvo STEED. 
London: Novello, Ewer and Co. 





























An Easy Anthem 
Price 2d. 





“Well harmonized—exceedingly easy to sing—the chords flow 
naturally throughout—a really useful hymn."—See Musical 
Times. March Ist. 


Us ISON HYMN, “Lord of every land and 
nation.” Sung at St. Stephen's, South Kensington, and other 
Churches. Composed by ALBERT Lowe. 


Price Twopence. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
COMPUSITIONS BY F. DAINTREE. 


Flag bwin ‘Let Thy merciful ears, O Lord.” 
Price 1s, 


HYM\S—* Jerusalem the Golden ;” “ Rock of Ages;” “ Holy, 
Holy, Holy.” Each price 3d. 
Lonion: Novello, Ewer and Co. 


MAEx MAGDALENE, by Sidoré. 19 stamps. 


London: Robert Cocks and Co , New Burlington-s!reet, W. 











EW SACRED SONG, ‘The Martyrs of Japan.” 
Words by M. A. HAtL. Music by T. Crampton. 
London: Pitman, Paternoster-row. Hull: Gough and Davy. 


Just published, price Sixpence, 
HE REAL WORK OF A CAT HEDRAL, AND 
WHY IT IS NOT DONE. A Word about Deans and Chap- 
By Rev. H. W. Puten. M.A , Minor Canon of Salisbury. 


ters. 
London: Simpkin, Marshall and Co. Salisbury: Brown and Co. 
e, CHORAL SOCIETIES AND NATIONAL SCHOOLS. 
O WHEN THE MORNING SHINETH.” 
By H. B. Harmonized for four voices, by T. GARDNER, 
Organist of St. Michael’s, Highgate, for the Opening of Columbia- 














square Market, by Miss Burdett Coutts, on the 28th of April, 1869, 
and sung by the United Choirs of St. Stephen's, Westminster : 
St. Thomas’, Bethnal-green; and St. Michael's, Highgate. Th 
profits on the sale will be given to the Royal Society for the Pre- 
vention of Cruelty to Animals. 3rd thousand. Price 4d. 
London: Novello, Ewer and Co. 
e 3s. 6d., cloth, red edges, 
: E TUNE “BOOK, "with the additional Tunes, 
as used at ST. ALBAN’ S, HOLBORN ; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 
‘HE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Surru, 
Esq., Harmonies by Wm. Jackson, containing 318 Tunes in various 
Metres to suit the New Hymn Books. Prices :— 
or Score, Imperial 8vo. = or cloth boards, 8s. 0d. 
do. 


Foolscap 4to., (prin 5s. 0d. 
do. a limp cloth 4s. Od. 

Single Vocal Parts, for the Pew, 32mo. Super — 
cloth boards eve eve eve 1s. 0d. 


TONIC SOL-FA EDITION, transcribed by T. = Lonyesorrom. 
Limp cloth, 1s. 6d.; cloth boards, 28.; roan, gilt edges, 88. Also, 
PSALMS AND CHANTS, &c. Arranged by 8. Surrn, Esq. 
Organ Score, with words, Foolscap 4to, cloth boards 2s. 6d. 
Single Vocal Parts, 32mo. Super Royal, do. .. Is. Od. 
32mo. (Sunday Schools) No. 7, 94.—No. 8, 1s.—No. 9, 1s. 3d. 
16mo. (Vocal Score) No. 10, 1s, 6d.—No. il, 2s.—No. 12, 2s. 6d. 


THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 
in One Volume. 


oop Score, cloth boards “a eco ow. 83. Od. 
roan, gilt edges on ee 103. Od. 
Single Vocal Parts, cloth boards ... ow. @ach 2s. Od. 
*,* The usual allowance to Congregations, 
London: Novello, Ewer, and Co.; John Snow and Co.; and the 
Tonic Sol-fa Agency. Bradford: Thomas Brear. And, by order, 


of all Booksellers and Musicsellers. 
A Specimen Copy, post free, for Stamps to the value. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations. Nearly 100,000 copies have etgtark been sold. 
No.1. Limp cloth, turned 10 ss. 2s. 6d. 
» 2 Cloth boards, red edges, gilt lettered... o 33. 6d. 
TONIC SOL-FA EDITION. 
y» 8. Limpcloth, turnedin ... 2s. 0d. 
» 4 Cloth boards, red edges, gilt lettered... 28. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms b hg een to the Bristol Publishers. 
London: Novello, Ewer and Bristol: W. and F. Morgan; and 
all pc ‘and music sellers. 
Sixth Edition. a 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan H Book; also Chants, Responses, 
and Doxologies. Compiled by Jony Dosson, and for the most part 
revised and re-arranged by Henry Jonn GaocntLert, Mus. Doc. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
Prices: plain cloth, 3s. 6d.; cloth lettered, 4.; cloth extra, gilt 
edges, 5s. 
ONGREGATIONAL CHANTING: FREE 
CHANT.—CADENCES for the Recitation of the Psalms 
without pointing marks. By Joun Crowpy. 1s. 

















Now ready, price 6d., 


Second Series of Unison Chants, 
With a Varied Acc “eo for the Organ, by 
ALEX. 8. COOPER. 


London : SSeiiihis Ewer and Co. 


JIANOFORTE ‘TUNING.—D’ALMAINE and 
Co.’s New Work upon the ART of TUNING the PIANO- 
FORTE and HARMONIUM, wherein the Chief Requisites for 
Making a Good Tuner are cle irly Ilinstrated by Scales, Trials, &c., 
upon both Systems, New and Old. By an Eminent Tonge. 
Price One Shilling. 
London: D'Almaine and Co., Royal Pianoforte Works, Notting- 








hill W.; or Novello, Ewer and Co., 1, Berners-street, 
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O CHORAL SOCIETIES.—Music suited for 
the coming Season.—Sparkling, Brilliant and not difficult. 
Opinions of the Press sent gratis. 
A PASTORAL OPERETTA in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Olden 


Time, with Orchestral Accompaniments. Words compiled, and 
Music composed by W. H. Bircu. Performed with great success 
by the London Bijou Operatic Company, the English Glee Union, 


&., &e. 
CHARACTERS REPRESENTED. 

Robin yo omnes Hunting- } phe Outlaw King of the Foresters 
Marian (Soprano)... The Betrothed of Robin Hood. 
Little John (Bass) First Lieutenant. 
Will Scarlett (Baritone) Second Lieutenant. 
Friar Tuck (Bass) «» Chaplain to the Foresters. 
Much, (the Miller’s Son (Tenor) Chief Ranger. 
Holy Palmer (Bass) ae 
Sheriff of Nottingham (Bass) 

Chorus of Forest Maidens, Foresters, Soldiers, &c. 





Scene.—Sherwood Forest. The House of the Outlaws.—The Chase. 

Introduction. Instrumental. Recit., Tenor, ‘‘Soho! my Merrie 
Men.” Solo, Tenor, Bass, and Chorus, ‘‘Hark! Hark! away.” 
Recit., Soprano, ‘‘ Ye beauteous forests.” Aria, Soprano, ‘ Sweet 
pretty bird.” Ballad, ‘“ Whispering Voices. ” Instrumental, Horns. 
Recit., Soprano, * Hark, ‘tis the horn.” Chorus, “ Hark! to the 
sound.” Recit., Soprano, * Sweet Echo,” and Madrigal. 





ACT II. 
Scene I.—Chapel Scene.—The Wedding of Robin Hood and 
Maid Marian. 

Instrumental, ‘‘ Sunrise—May morning.” Recit., Bass, “‘ Friends 
and Brother Saxons.” Wedding March. Song and Duet, Soprano 
and Tenor, “ Through weal and woe.” ‘ Ave Maria, Ave Maria,” 

Scene II.—May-day Festivities —The Trysting Tree. 

Bacchanalian Song, Bass, “‘ With a ho! hi! ho!” Instrumental, 

Morrice Dance. Chorus, ‘“‘ We'll dance, we'll sing.” 
T Il 


Scene I.—A Dense Forest. The Capture of Will Scarlett. 

Instrumental. An Alarm. Chorus, “To arms! to arms!” Recit., 
Tenor, ‘‘ What ho! my Lord.” Song, Tenor, ‘‘To arms! to arms!” 
Semi-Chorus, ‘‘ Haste to the rescue.” 

Scene II.—A Dungeon in Nottingham Castle. The Shriving 
of Will Scarlett 

Recit., Bass, ** My son, thou’rt doomed.” Aria, Baritone, ‘‘ Mise- 
rere Domine.” Dead March. 

Scene III.—Scaffold Scene in the Market Place, eer = ont Robin 
Hood defies the Sheriff's V: Tri 1 Rescue of Will 
Scarlett by Robin Hood and his Merrie Men. 

Recit., Tenor, Baritone, and Bass, ‘‘ Noble Sheriff, wilt thou 
grant me a boon.” Semi-Chorus of "Foresters, “Down with the 
— Chorus, ‘Hurrah! away,” &c. Round, ‘With a down, 

own,” 
Scene IV.—Sherwood Forest.—The Trysting Tree. 

Finale, Galopade, ‘* We'll trip it merily o’er the lea.” 








TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. 


Single Vocal Parts, 1s.; Vocal Score, in paper covers, 5s.; with 
Pianoforte Accompaniment, elegantly bound, 7s. 6d.; Book of the 
Words, 6d. 

The Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo, One 
Oboe, One Clarionet, Two Bassoons), Two Cornets, Two Horns, 
Bass Trombone, Tambourine, Triangle, and Kettle Drums. 

To Cuorat Socigetigs.—Single Voice Parts and Orchestral Parts 
can be had on hire on very moderate terms. 

Copyricut —The right of translation reserved. 

Caution.—The Book of the Words ae Copyright, cannot be | 
printed, and can only be had of the Compose 

W. H. BIRCH, 104, LONDON STREET, READING. 


TEN FOUR-PART SONGS. 


(S.A.T.B.) 
COMPOSED BY 


MENDELSSOHN, 


In Vocal score with accompaniment ad lib. 


Op. 88 and 100. 
PRICE ONE SHILLING; 


Or singly, Three Half-pence each. 
No. 25—FOR THE NEW YEAR 








Vocal Parts 44d. 


26.—THE HAPPY LOVER. lee a” ain 

97.~THE SHEPHERD'S SONG 

28—THE WOOD MINSTRELS} “= 6d. 

29.—THE VICTORS’ RETURN 

30.—THE WANDERING MINSTREL. f » 7 64 

31.—REMEMBRANCE. 

32.—THE PRAISE OF SPRING. f=» » = 6d. 

33.—SPRING SONG. ea 
” od 


34.—IN THE FOREST. 





JUST PUBLISHED. 





NOVELLOS PART-SONG BOOK 
(Book 23.) 


(SECOND SERIES). 


SIX 
FOUR-PART SONGS, 


(S.A.T.B.) 
COMPOSED BY 


CIRO PINSUTI. 


Price 1s. 4d. ; or singly :— 


Vocal Vocal Vocal 

score score parts 
No. folio. 8vo.  8vo. 
174 A SPRING SONG ... - 1 0 8d. 6d. 
175 AN AUTUMN SONG - 10 3d. 6d. 
176 THE TWO SPIRITS - Ll O 38d. 6d. 
177 THE CRUSADERS w. 1 0 38d. 6d. 
178 THE CARAVAN ... wo 1 6 3d. 6a. 
179 STRADELLA ees - Ll 6 3d. 6d. 


London: Novello, Ewer and Co. 





NEW PIANOFORTE MUSIC BY C. A. BARRY. 
IRTHDAY ae, inscribed to George 
Grove, Esq. Price 6 
THEME, with VARIATIONS (Duet), inscribed to Professor 
H. S. Oakeley. Price 6s. 
London: Lamborn Cock and Co.; and Novello, Ewer and Co. 
The above sold at half-price. 


EDITATIONS on a FLOWER GARDEN, for 
Piano, by E. Beswick, Pendleton, Manchester. Post free 
for 19 stamps. 


AUER’S COMPLETE EDITIONS of the 
CLASSICS for the PIANO. Large 8vo. :— 
BEETHOVEN.—79 Piano Works, in 2 vols. 12s., or singly: 
Vol. I.—38 Sonatas, with Portrait, Biography, Metronome, &c. 6s. 
Vol. II.—41 Variations and smaller Pieces, and Piano Duets. 6s. 
Mozart.—63 Piano Works, complete in 2 vols. 10s., or singly: 
Vol. I.—22 Sonatas, with Portrait, Biography, Metronome, &c. 5s. 
Vol. I1.—41 Variations and smaller Pieces, and 8 Piano Duets. 5s. 
Bacu.—Popular Pieces, fingered. 2s. 
Cuorin.—Complete, 10 Waltzes. 3s. 
Freip.—Complete, 9 Nocturnes, 2s. 
Scnupert.—Piano Sonatas, with Biography, &c. 
ScuuMann Album, with advice to Young Musicians. 4s. 
WeseER.—Complete, 23 Piano Works, with Portrait, Biography, 
&e. 5s. 
Augener and Co., Beethoven House, 86, Newgate-street, and Fou- 
bert’s-place, Regent-street, London; and Palace-place, Brighton. 
MULLEN’S PIANOFORTE  INSTRUC- 
e TIONS.—The easiest published. The Lessons being strictly 
progressive, can be taught from the beginning to the end. Are 


invaluable to teachers. Price 4s. 
London: B. Williams, 19, Paternoster-row. 


EW WALTZES by W. H BIRCH.—* Queen of 
the Flowers ;” “Sicily.” The titles illustrated in the highest 


style of art, the music danceable and melodious. Each 4s. 
London: B. Williams, 19, Paternoster-row. 
N EW 








53. 











PIANOFORTE PIECES by 


T. ALBION ALDERSON. 

“STARLIGHT.” Notturno. 
“May Briossoms.” Morceau de Salon. 
“DREAMLAND.” Romance 
“TARANTELLA,” 
“ RosaBeLie.” Grand Galop. 
“ HAWARDRN.” March 

4s. each. Sold at half-price. 





London :, Novello, Ewer and Co. 





Ashdown and Parry, 18, Hanover-square, W. 














THE MUSICAL TIMES.—Novemser 1, 1869. 





NOVELLO’S 
CHEAP OCTAVO EDITION 


OF 


PIANOFORTE CLASSICS. 





BEETHOVEN'S Thirty-Eight Sonatas 
BEETHOVEN’S Thirty-Four Miscellaneous Pieces - 


SCHUBERT'S Ten Sonatas 
SCHUBERT'S Dances, complete 
SCHUBERT'S Pieces 
MOZART’S Eighteen Sonatas 


WEBER'S Complete Pianoforte Works 
SCHUMANN’S Album, containing 43 Pieces 


SCHUMANN’S Forest Scenes. 


LONDON: 


Nine Easy Pieces 
NOVELLO, EWER AND CO.,1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 


no = & dO Or 
oO Oo & 


. ; ~ 
‘ " 0 
‘ 2 





AUTHORISED EDITION Ld RUGBY SCHOOL. 
Just Published 
HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of | 
Rugby School. By Henry C. Lunn, (Member and Professor of the | 
Royal Academy of Music.) Price 1s. 6d. 
Also, the same work (with a Chapter addressed to Pianoforte 
players, in place of the Appendix.) Price ls. 
London: C. Jefferys, 57, Berners Street. 


O ORGANISTS and CHOIRMASTERS.— 
The Rudiments of Vocal Music, with Twelve Exercises. 
Arranged expressly for the Use of Choir Boys, by T. L. SovraGare, 
Organist of St. Saviour's, Clapham. Price 3d., in cloth cover. 
“Mr. Southgate is the model of conciseness, 
restricted compass of four little pages, has collected nearly all that | 
achoir boy need know for the due discharge of his part in the | 
music.”—Musical Standard. 
London : Novello, Ewer and Co. 
OMPOSITIONS BY BERTHOLD TOURS. 
PIANOFORTE. 
A JUVENILE ALBUM; containing Eight Characteristic Pieces 
for the Pianoforte for four hands, intended to be played by Master 








and Pupil (the primo part being kept generally within the compass | 


of five notes), 10s. 6d. ; or singly :— 


No. 1.—Hector 2 0|5.—Master Jackey ... 2 0 
2—Victorine ... 2 0|6—Evangeline < ae 
3.—Willie 2 0} 7.—Sydney ~ aes 
4.—Mary ... 1 0|8.—Grace ~ 3 0 

SONGS. 

O Mother, dear, good night we 3 ¢ 
Stars of the summer night - &€§ 
A wish ws 2 0 
How shall I picture thee, ladye faire? 3.0 
O say not woman’s love is bought 2 6 
To Blossoms.. ase eco 3.0 

3.0 


The sea hath its pearls 
Sold at half- price. 
ANTHEMS. 
Blessed are they that dwell in Thy house. 
score, 1s,; ditto, 8vo., 1}d.; vocal parts, 6d. 
In Thee, O Lord, have I put my trust. Full 4 voices. Vocal 
Score, ls.; vocal parts, 6d. 
London; Novello, Ewer and Co. 


Full 4 voices. Vocal 


and within the | 


| TEW SON G.- —* Sail, ho!” ‘The Poetry by Pass- 

MORE; the Music by BaR KER. One of the most sparkling 

| songs, without difficulty, ever written for a Baritone voice. Price 3s, 
London; B. Williams, 19, Paternoster-row. 

Just published, 

| A SHADOW. Song by ADELAIDE ANNE PROCTER. 


Composed by FrEDERIC N. Linr. 3s, 
FLEUR DE LIS. Mazurka de Salon, pour Piano, by FREDERIC 
|N. Liar. 4s. 


Post free for 25 stamps. 
THE CRYSTAL WALTZES. 





By F.N. Liar. Price 4s, 
MARCH FOR THE PIANUFORTE, 33s. : 
London: Novello, Ewer and Co. 


OME, LASSES AND LADS. Old English 
Melody, harmonized for s.a.1.B., by W. H. Harper. Price 2d. 
Published by W. Henman, 47, Dean-street, Soho, London, W. 


\ \J USIC MOURN IN PLAINTIVE ACCENTS. 
B An Ode, written by ANNE Warp. Set to Music, as a tribute 
of respect to the memory of the late Mr. J. Fawcett, Professor of 
| Music, Bolton, by Cornettus Warp, Speen, Princes Risboro’. 
| Sent free by the Compo-er for 18 ste amps. Also, may be had, the 
| following Anthems for Christmas :—* Arise, shine,” mm © Bright 
| and joyful,” 1s. ‘God so loved,” 6d. ‘* Whence those sounds,” 6d. 


Just published, 

HE BEAUTIFUL DAY. Octavo. Words by 
| Cuas. Swarx. Composed by B. Hime. Arranged for four 
| voices by Wau. J. Young. Price 3d. 

| London: Novello, Ewer and Co. Manchester: Hime and Addison. 
YV W. PEARSON’S GLEES, &e. 
| e  Txere’s Beauty IN THE DEEP. 1d. 

| THe Corat Grove. ¢ 

















Tue IRonFouNDERS. 34d. 

Tae Stormy PETREL. 3d. 

SWEET TO LIVE UPON THE MovuntTAIN. 2d. 
Aut Creation, &c. (Metrical Anthem). 3d. 


London: Novello, Ewer and Co. 





Third Edition, sent post free for six stamps. 
ISE MY SOUL AND STRETCH THY WINGS. 


» Composed and arranged for Four Voices and Piano, by 


| RicHarp MELLOR, Organist and Music-seller, Cross Church-street, 


; Huddersfield. London: Novello, Ewer and Co. 
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OBERT COCKS and Co.’s highly popular AY DREAM WALTZ. By F. Darmzner. 
MUSIC :—Hamilton’s Modern Instructions for the Piano, Price 4s. 
700th edition, 4s.; Hamilton's Modern Instructions for Singing, B. Williams, Paternoster-row; or Author, Highbury College, 
39th edition, 5s.; Clarke's Catechism of the Rudiments of Music, ] y a Tha >) . : 
123rd edition, 1s.; Hamilton's Dictionary of 3,500 Musical Terms, N=’ PART-SONGS, Just F ublished, Price One 
90th edition, 1s.; Clarke’s Catechism of Thorough Bass, 2s.; Penny each, 
George F. West's Questions Relating to the Theory of Music, 1s. Arise, my Love ove «. J. L. Hatton. 
To be had everywhere. Published this day, gratis and postage | By-gone Days wae «.. Henry Smart. 
free, a List of New Music for the Pianoforte and Voice. | Fairy Bells ... sve «. G. A. Macfarren. =e 
NEW PIANOFORTE MUSIC.—Tenth edition (gratis and post-| ‘‘‘ Fairy Bells’ is one of the most original and effective part: 
age free) of ROBERT COCKS and Co.'s CATALOGUE of SIX songs we have had for many a day.”—The Choir and Musical Record. 
THOUSAND WORKS for the PIANOFORTE, by the best Com- ‘*Mr. Macfarren has not often written with more ingenuity and 
posers, published only by their own firm, New Burlington-street, effect.”—Sunday Times. 
London. All Pianists should consult this valuable catalogue. | London: F. Pitman, 20, Paternoster-row. O 
ig SONGS for FOUR VOICES, with Piano Just published, Second Edition, reduced to 1s. 6d., 
No. 1. God save the Queen. Edited by Jonny Bisnor. A MANUAL OF SINGING, for the use of Choir 
No. 2. God bless the Prince of Wales. BrixLey RICHARDS. Trainers and Schoolmasters. By RicHarD Mann, Organist 
No. 3. God bless our Sailor Prince. STEPHEN GLOVER. g of the Abbey Church, Cirencester, &c. Contents:—The theory 
Post free three stamps each, or three for seven stamps. of music explained in a concise manner, with the use of as few 
GEORGE FORBES'3 NEW MUSIC for FIANOFORTE. technical terms as possible, together with full directions to the 
Pleasant Dreams. 3s. Spring Showers. 3s, trainer as to the mode of teaching it; a series of progressive exer- LOD 
Tunes of our Streets. 4s. Fantasie ila Valse. 3s. cises for one, two, and three voices; exercises for the cultivation of 2 D 
Hark the Goat Bells Ringing. Fantasie i la Marche, 3s. the voice; lists of easy sacred and secular music, &c. 31 
Melody. H. Smarr. 3s. Fantasie hla Polka. 3s. | This work offers to the clergy and other amateur choir trainers a 4. B 
Each at half price, with an extra stamp for postage. ' systematic and simple course of instruction, by which they may BL 
O FAIR DOVE! 0 FOND DOVE! Words by Jean INcriow. teach their pupils to read music at sight, in a comparatively short 
Music by A.S. Garry. ‘We have seldom met with so much time. London: Novello, Ewer and Co, 6M 
beauty concealed in so apparently simple a song.”"—Vide Edinburgh ™ TIO PART SONGS ; 
Courant. Price 3s. Order of all Muste-sellera. : | gerne hes I ART-SONGS. , For the use of the 1. T 
London: Robert Cocks and Co., New Burlington-street. Army, Navy,* and Volunicers. Edited by J. Tiu.narp. In 8. Ss 
Fact valle’ oo Book e vilines Pade ton "ae as under, price Ong 9. T 
. “~ ere os ENNY each. or Mired Voices (S.A.T.B. 4 
HE SARUM HYMNAL, with Proper Tunes.) _ (God save the Queen, - 
Cloth boards, red edges, gilt lettering, 5s.; by post. 5s.6d. 1 TheIsland.  ... oe «. Weber. DF 
The Music edited by THEopoRE Epwarp AyLWarpb. Dedicated, by | England's Heroes __... ove Reichardt. B.S 
permission, to the Right Rev. Walter Kerr, Lord Bishop of Salis- 2 Ark of Freedom see +» Haydn, “Ti 
bury, and Precentor of the Province of Canterbury. 3 Wellington (Was blasen die Trompeten ?) A 
Parts 1, 2, and 3, price 1s. each; per post, 1s. 2d. each. Part4, 4 The British Grenadiers 16. H 
2s.; per post, 2s. 3d. A large type edition, with the treble only 5 Bonnie Dundee IE 
for Choirs, &c., nearly ready. 6 {The Emigrant Ship... ots Gross. 18. T 
THE SARUM HYMNAL. Square 32mo., cloth limp, 6d.; cloth The Song of Songs eee «. A, Methfessel. 19. T 
boards, 8d. Fine toned paper edition, cloth gilt, red edges, 1s.; 7 March of the Men of Harlech. 90. 8 
roan, Is. 3d. 4 large type edition, square 16mo., cloth, 1s.2d.;, 8 Yefree-born sons... ... ove J. Tilleard. as 
cloth boards, 1s. 8d. 9 Dunois the brave (Partant pour la Syric) 
Clergymen sending Post-office Orders to BrownandCo., can have 10 Rule, Britannia co ove Dr. Arne. ‘¢ 
100 copies of Sixpenny Edition at the rate of 4d. per copy; andthe 11 Danish Nati nal Song ove «. Hartmann 
large type edition. one dozen for 11s. and 14s, respectively. | For M:n's Voices (a.T.B.B.), unless otherwise marked. 
Salisbury: Brown and Co., and W. P. Aylward. London: Simp- wef God save the Queen. 
kin, Marshall and Cu., and Metzler and Co. ——* oe Oe; oe Reichardt. 
—— Tr WEST ete = ———- n 13 Wellington ( Was blasen die Trompeten ?) 
i CAPTIVITY.—F. Howe i’s Oratorio, 14 The British Volunteer ne ' «. Swiss Volkslied. 
performed at Birmingham, &c., is now published complete,in 15 The British Grenadiers (1.7 B.). 
one volume, price 14s. The Songs, Choruses, &c., may be had 16 Ye Mariners of England (1.7.B.) —«. Dr. Callcott. 82. Si 
separately. Metzler & Co., 37, Great Marlborough-street, London, The Emigrant Ship... sons w. Gross, $1 El 
be published in 1870. 7 {ne a of Trafalgar... we bee vais e y 
+ MTL rien : Jaudeamus ze “F ... Studentenlied. 79 Li 
T. JOHN T HE BAI PIsT. An Oratorio (per- 18 March of the Men of Harlech. 78 Si: 
)_ formed by the Kidderminster Philharmonic Society, Nov. 12, 19 Rule, Britannia wise aie Dr. Arne. 77 Si: 
1867). Composed by Wintram Taytor, Mus. Bac., Oxon, Organist * Ordered by the Lords’ Commissioners of the Admiralty to be 76 Th 
of St. Mary’s Parish Church and the Philharmonic Society, | supplied to Ships’ Schools. 75 Se 
Kidderminster. London: Novello, Ewer and Co. %4 Th 
Price to Subscribers (Pianoforte Score, Folio), £1 1s.; Non- 73 Bij 
Subscribers, £1 11s. 6d. JUST PUBLISHED, 72 Fr 
Subscribers’ names received by Novello, Ewer and Co. M A S S 71 Ni 
~e : = 70 Te 
Singing Cards 69 Th 
> q ¢ | 7 68 Si: 
FOR THE USE OF CHOIRS, ETC. Containing in three simple FOR V OICES AND ORGAN, 67 La 
lessons, the rudiments of Music, with a sure and easy method of WITH A SPECIAL GRADUALE. 66 Tw 
Singing at Sight, according t» the Old Notation, Price 6d. Allow- An Offertory for the Feast of the IMMACULATE CONCEPTION 65 Re 
ance to Cler,ymen and Choirmasters on Twenty-five copies and a 64 Ch 
upwards. Specimen copy sent po-t free forseven stamps. London: iy 63 Bri 
Novello, Fwer and Co.; Birmingham: Mr. Charles Russell; Edu- E S I I A S 62 Tw 
cational Trading Co. e h J ° 61 LY 
ee near 66 Tw 
Just published, price 23., handsomely bound in clovh, gilt edges, This Mass was written for the great International Competition 59 Fa 
UVENILE SONGS, set to Music by ‘T. Crampron, of Sacred Music, held in Belgium, 1866, and obtained amongst 58 Th 
oJ “Children will be delighted with this graceful little offering. Seveuty-six Competitors of Twelve different Natious, the First 7 Fif 
The music is just as sin ple as it should be; and in most Prize, consisting of a Gold Medal and 1,000 francs. 
cases is happily characteristic of the words."—Musical Times | oval Score: gS 3 6 Bet 
“A very pleasing volume, admirably suited to the intelligence | Vocal Score, 8s. Chorus parts, 3s. 9d. 55 Ch 
and the feelings of that youthful portion of the public for whose London: Novello, Ewer and Co, 54 Ch 
use it is specially destined.’"—Ji/ustrated London News, | eas 53 Ch 
London: F, Pitman, 20, Paternoster-row. | Just published, gratis, or post-free for Two Stamps. = 
RRANGEMENTS for the ORGAN, By Jou NOVELLO’S Ch 
Srarmer. In Numbers, 28 each. | ” 48 Ch 
No. 1. oo ® fro pnt ary in E flat (Op. 4)... Beethoven. | CATALOG UE OF 47 Th 
[cnc - oo | Si 
Overture, Semele... ae ae .. Handel. oO R GC A N MI U S i 4 r ia 
3. Intro‘uction and Allegro from a Symphony Haydn. | AND 43 On 
—- multo, from Pianvforte Sunata (Op. | : 42 On 
22) a ae aeé oe «. Schubert. 
Sinfonia (Last Judgment)... & .. Spohr. | S A Cc R E D Ml U S | Cc 
Kyrie eleison ar om ‘) a «. Eybler, | WITH ENGLISH WORDS. 
Oo be continued,} | 
London: Novello. Ewer and Co, } London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry 
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ROSSINI’S MESSE SOLENNELLE, 


FOR THE ORGAN. 


CHAPPELL’S ORGAN JOURNAL, 


All arranged with pedal obbligato by Dr. Spark — of the Town Hall, &c., Leeds). Price 3s. co 


1. Sanctus. | 2. Domine Deus. | . Gratias Agimus. | 4. Crucifixus, 
(To be continued) 











4O SINGING CLASSES, CHOIRS, &c. &c. 


CHAPPELL’S VOCAL LIBRARY 
PART SONGS, &&. 











Composed or Arranged by Price { Composed or Arranged'by Price 
1. Dulce Domum. S.A.7T.B. a «. G. A. Macfarren . 2d.{ 21. Anold Church Song. s.a.1.3. «» Henry Smart ... 2d. 
9, Down among the dead men. 5.A.T.B. . Pp «» 2d.| 22. Sabbath Bells. s.a 1.5. oe “a ae | 
3. The girl I left behind me. S.A.T.b. ... a i. 2 | 23. Serenade. 8.A.T.B.... pan “a z ooo 46: 
4, British Grenadiers. 9.A.T. B. pe ee 4d.) 24. Cold Autumn Wind. s.A.7.B. -_ ms = 
& Long Lin England's future Queen. | 25. Orpheus with his lute. s.s.s. .. Bennett Gilbert... 4d. 
Dr. Rimbault ... 2d.) 26. Lullaby. TT es pa * * 
6. My ‘task ‘7 ended (Song and Chorus). |27. This is my own, my native land. ss 

A.T.B.B. ue Palfe ... oa GI SADR. oc G. A. Macfarren . 2d. 
1, Thus spake one Summer’ 's day. S.A.T. 3. Abt ial +. 2d.) 28. March of the men of ‘He urlech.. S.A.T.B. Dr. Rimbault . 4d. 
8. Soldier's Chorus. T.7.B.B. ... Gounod... « 4d./ 29. God save the Queen. s.A.7.B. eis a ae ae 
9, The Kermesse (Scene from “ Faust’ ) “or «. 6d | 30. Rule, Britannia’ s.A.7.B. ... “a Be ous ae 
10. Up, quit thy bower. s.a.T.B. Brinley Richards 2d.|31. The Retreat. 1.7.3.B. ats .. L. de Rille pore 
lL. Maidens. never go a-wooing. 8S.8.T.T. B G. A. Macfarren. 4d | 32. Lo! Morn is breaking. s.s.s, we Cherubini on 
12, Faggot Binders’ Chorus... +» Gounod... + 4d.| 33. We are Spirits. s.s.s. we G. A Macfarren. 4d. 
13, Sylvan Hours (for six female voices) « Joseph Robinson . 6d.| 34, Market Chorus (Masaniello). S.4.T.B. Auber ... a 
14. The Gipsy Chorus ... eve - Balfe ... 4d. | 35. The Prayers (Masaniello). s.A.7.B. ... i ee 4d. 
15. Ave Maria.. ie «. Arcadelt ww» 2d.| 36. The Water Sprites. s.A.T.B. aoe Kiicken an 
16. Hark! the herald angels sing S.A Tu. Mendelssohn... 2d | 37. Eve's glitt'ring star. s.A.7.B. a a it . 2d 
17, England yet (Solo and Chorus). 8.4.7.8, Jules Benedict .... 2d | 38. When first the Primrose. s.A.T.B. .. 2 ace we 4d. 
18. The Shepherd's Sabbath-day. s.at.p. J.L. Hatton... 2d./39. Oh! Dewdrop bright. s.a.7.B. “a a a ae. 

19. Thoughts of childhood. .4.T.B. -» Henry Smart... 2d./40. The celebrated Sanctus from Rossini's ‘Messe Solennelle.” 
20. Spring’s return. S.A.T.B. ... ove ” 2d. adapted to English words oun one wwe 4d. 





BE CONTINU ED.) 


~ CHAPPELL’S ‘MUSICAL MAGAZINE 


OF VOCAL AND PIANOFORTE MUSIC, 


In Shilling Numbers, post-free, 1s. 2d., or three for 3s. 4d. 





82. Six Sets of Waltzes by Dan Godfrey and D'Albert, as Duets. 41 Fifty Operatic Airs, arranged for the Pianoforte. 

81 Eleven Sacred Songs by Favorite Composers. 40 Thirty-eight Valses by d’Albert, and other eminent composers 
80 Masaniello, for the Pianoforte. 39 Christy Minstrel Song Book. (Third Selection), 

79 Linley’s Ballad Book, 38 A Fashionabie Dance Book, for the Pianoforte. 

78 Six Pianoforte Pieces, by Kuhe and Favarger. 37 Country Dances, Reels, Jigs, &c., for the Pianoforte. 

77 Six Duets and Three Trios for Treble Voices, 36 Christy and Buckley Minstrel Airs for Pianoforte. 

76 The Young Pupil. Twenty-four Juvenile Pieces for the Piano. | 35 Christy Minstre! Songs. (Second Selection). 

15 Selection of Sacred Pieces for the Pianoforte. 34 A Christmas A!lbum of Dance Music, 

14 The Fuir Maid of the Mill. Twenty German Songs by Schubert. 33 The Juvenile Vocal Album. 

73 Eighteen (hristy Minstrel Songs arranged as Vocal Duets. 32 Beethoven's Sonatas. Edited by Charles Hallé (No. 6). 
72 Fra Diavolo for the Pianoforte. 31 Beethoven's Sonatas, Edited by Charles Hallé (No. 5.) 
71 Nine Sets of Quadrilles, Belgravia Waltz, &c., by Dan. Godfrey. 30 Beethoven's Sonatas, Edited by Charles Hallé (No. 4.) 
70 Ten Songs, by Gounod, 29 Ten Contralto Songs, by Mrs. R. Arkwright, &c. 

69 The Bohemian Girl, the Opera for the Pianoforte. 23 Beethoven's Sonatas. Edited by Charles Hallé (No. 3.) 

68 Sixteen Operatic Songs by Verdi, Flotow, &c. 27 Five Sets of Qu+drilles as Duets, by Charles d’Albert, &c, 
67 La Belle Hél&@ne, the Opera for the Pianoforte. 26 Thirty Galops, Mazurkas, &c., by d’Albert, &c, 

66 Twelve Songs by Bishop and Balfe. 25 Sims Reeves’ most Popular Songs, 

65 Reco lections of Handel. 24 Thirteen Popular Songs, by Barker, Linley, &c. 

64 Christy Minstrel Songs. (Eighth Selection) 23 Twenty-five Juvenile Pieces for the Pianoforte. 

63 Brinley Richards’ Popular National Airs. | 22 Twenty-one Christy Minstrel Songs. (First Selection.) 


62 Twelve Songs vy Benedict and A. 8. Sullivan. 
61 L'Africaine, the Opera for the Pianoforte. 


| 21 Nine Pianoforte Pieces, by Ascher and Goria. 
| 20 Beethoven's Sonatas. Edited by Charles Hallé (No. 2.) 
60 Twenty-tive Old English Ditties. 119 Favourite Airs from the Messiah, for the Pianoforte. 
59 Faust. the Opera for the Pianoforte. | 18 Twelve Songs by Verdi and Flotow, with English words. 
58 Thirty New Polkas and Galops, &e., by C. d'Albert, &. | 17 Nine Pianoforte Pieces, by Osborne and Lindahl. 
| 
' 
| 
| 





87 Fifty Wa'tzes. Quadril!es, Galops, &e. , by D. Godfrey, including 16 Twelve Sacred Duets. for Soprano and Contralto Voices. 
Mabel, the Guards, ke. 15 Eighteen of Moore "s Irish Melodies, 

56 Santley’s Popular Songs. 114 Ten Songs, by Schubert. English and German Words. 

55 Christy Minstrel Songs. (Seventh Selection), 13 Twelve Popular Duets for Soprano and Contralto Voices. 


54 Chappell’s Popular Church Se: vices. (Third Selection). | 12 Beethoven's Sonatas, Edited by Charles Hallé, No. 1. 
53 Chappell's Popular Church Services. (Second Selection). | 11 Six Pianoforte Pieces, by Wallace, 

52 Chappell’s Popular Church Services. (First Selection). 10 Nine Pisnoforte Pieces. by Brinley Richards, 

51 Twenty-five Scotch Songs, with words, 9 Fifty Valses, by C. d' Albert, Strauss, «ec. 

£0 Christy Minstrel Songs. (Sixth Selection). 8 Forty Polkas. by Charles d'Albert, Jullien, Koenig, &c. 
49 Christy Minstrel Songs, (Fifth Selection). | 7 Ten Sets of Quadrilles, by Charles d’ Albert, complete. 
48 Christy Minstrel Songs, (Fourth Selection). | 6 Twelve Songs, by Handel 

47 Thirteen Standard Songs of Shakespeare, £ Twelve Sacred Songs, by Popnlar Composers. 

46 Twenty Sea Songs, by Dibdin, &e. 4 Ten songs, by Mozart, with Italian and English Words 
45 Hymns for the Christian Seasons, for domestic use. 3 Ten Songs, by Wallace, 

44 One Hundred Welsh and English Melodies for the Pianoforte. 2 Ten Songs, by the Hon. Mrs, Norton. 


48 One Hundred Scotch Melodies, arranged for the Pianoforte, 1 Thirteen Songs, by M. W. Balfe. 
42 One Hundred Irish Melodies, arranged for the Pianvforte. 
ALL THE SONGS HAVE PIANOFORTE ACCOMPANIMENTS., 


CHAPPELL & CO., 50, NEW BOND-STREET, LONDON 
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MUSIC :—Hamilton’s Mcdern Instructions for the Piano, Price 4s. 
700th edition, 4s.; Hamilton's Modern Instructions for Singing, B. Williams, Paternoster-row; or Author, Highbury College, 


RoBext COCKS and Co.’s highly popular PAY DREAM WALTZ. By F. Damwrner, 





3 iti 5s.; C o's Catechi i f Musi 7 a7 LAT n : 
39th edition, 5s. 3 Clarke's C atechism of the Rudiments t+) usic, NEW PART-SON GS, Just Published, Price Onc 


123rd edition, 1s.; Hamilton's Dictionary of 3,500 Musical Terms, . 
90th edition, 1s.; Clarke's Catechism of Thorough Bass, 2s.; Penny each, 


George F. West's "Questions Relating to the Theory of Music, 1s. | Arise, my Love ove «. Jd. L. Hatton. 
To be had everywhere. Published this day, gratis and postage | By-gone Days ave «» Henry Smart. 
free, a List of New Music for the Pianoforte and Voice. | Fairy Bells ... ... G. A. Macfarren, 


NEW PIANOFORTE MUSIC.—Tenth edition (gratis and post-| ‘‘‘ Fairy Bells’ is one of the most original and effective part: 
age free) of ROBERT COCKS and Co.'s CATALOGUE of SIX songs we have had for many a day.”—The “Choir and Musical Record. 
THOUSAND WORKS for the PIANOFORTE, by the best Com- ‘“*Mr. Macfarren has not often written with more ingenuity and 
posers, published only by their own firm, New Burlington-street, effect.”—Sunday Times. 





London. All Pianists should consult this valuable catalogue. | London: F. Pitman, 20, Paternoster-row. 
ime SONGS for FOUR VOICES, with Piano Just published, Second Edition, reduced to 1s. 6d., 
inci ’ ‘i 1 > 
No. 1. God save the Queen. Edited by Jonny Bisnopr. A MANUAL OF SINGING, for the use of Choir 
No. 2. God bless the Prince of Wales. Briyiey RICHARDS. Trainers and Schoolmasters. By RicHarD Many, Organist 
No. 3. God bless our Sailor Prince. SrerHry GLOVER. g of the Abbey Church, Cirencester, &c. Contents:—The theory 
Post free three stamps each, or three for seven stamps. of music explained in a concise manner, with the use of as few 
GEORGE FORBES’S NEW MUSIC for PIANOFORTE. technical terms as possible, together with full directions to the 
Pleasant Dreams, 3s. Spring Showers. 3s, trainer as to the mode of teaching it; a series of progressive exer- 
Tunes of our Streets. 4s. Fantasie hla Valse. 3s. cises for one, two, and three voices; exercises for the cultivation of 
Hark the Goat Bells Ringing. Fantasie 2 la Marche, 3s. the voice; lists of easy sacred and secular music, Wc. 
Melody. H. Smarr. 3s. Fantasie ala Polka. 3s. | This work offers to the clergy and other amateur choir trainers a 
Each at half price, with an extra stamp for postage. ' systematic and simple course of instruction, by which they may 
O FAIR DOVE! 0 FOND DOVE! Words by Jean INcriow. teach their pupils to read music at sight, in a comparatively short 
Music by A. S.Gatry. ‘We have seldom met with so much time. London: Novello, Ewer and Co, 





beauty concealed in so apparently simple a song.”’—Vide Ldinburgh | aw > ae , se 3 
Courant. Price 3s. Order of all Music-sellers. ATRIOTIC PART-SONGS. For the use of the 





London: Robert Cocks and Co., New Burlington-street. Army, Navy,* and Volunteers. Edited by J. Tiutrarp. In 
. one Book. price Is., or, in separate numbers, as under, price Ong 
2 Just published, _ a Penyy each. For Mixed Voices (5.A.7.B.) 
HE SARUM HYMNAL, with Proper Tunes. God save the Queen. 

Cloth boards, red edges, gilt lettering, 5s.; by post. 5s. 6d. The Island. see ie «» Weber. 
The Music edited by THEoDorE Epwarb AYLWaRb. Dedicated, by | *UEngland s Heroes... ose Reichardt. 
permission, to the Right Rev. Walter Kerr, Lord Bishop of Salis- 2 Ark of Freedom « Haydn. 
bury, and Precentor of the Province of Canterbury. 3 Wellington (Was blasen die Trompeten? ) 


Parts 1, 2, and 3, price 1s. each; per post, 1s, 2d. each. Part4, 4 The British Grenadiers 
2s.; per post, 2s. 3d. <A large type edition, with the treble only, 5 Bonnie Dundee 
for "Choirs, &c., nearly ready. Fey Emigrant Ship... enn Gross. 

THE SARUM HYMNAL. Square 32mo., cloth limp, 6d. ; cloth The Song of Songs .. A. Methfessel. 
boards, 8d. Fine toned paper edition, cloth gilt, red edges, 1s.; 7 March of the Men of Harlech. | 











roan, ls. 3d. A large type edition, square 16mo., cloth, 1s. 2d.;, 8 Ye free-born sons.. J. Tilleard. 
cloth boards, 1s. 8d. 9 Dunois the brave (Part: ant pour la Sy sand 
Clergymen sending Post-office Orders to BrownandCo., canhave 10 Rule, Britannia eee * Dr. Arne. 
100 copies of Sixpenny Edition at the rate of 4d. per copy; and the 11 Danish Nati nal Song . Hartmann 
large type edition. one dozen for 11s. and 14s, respectively. | For Mn's Voices (a.T.B.B.), ‘unless otherwi ise marked. 
Salisbury: Brown and Co., and W. P. Aylward. London: Simp- ef God save the Queen. 
kin, Marshall and Cv., and Metzler and Co. . 5. rot 8 ee - _ Reichardt. 
a ~~ a DIT - . ° 3 ellington ( Was blase n % ie Trom neten 7 
‘ee CAPTIVITY. —F. Howe .t’s Oratorio, 14 The British Volunteer , +» Swiss Volkslied. 
performed at Birmingham, &c., is now published complete,in 15 The British Grenadiers (1.7 B.). 
one volume, price 14s. The Songs, Choruses, &c., may be had 16 Ye Mariners of England (r.1. - oes Dr. Callcott. 
separately. Metzler & Co., 37, Great Marlborough-street, London, The Emigrant Ship... o ww. Gross, 
To be published in 1870, lag {he pace o Trafalgar 1 nati 
T. JOHN THE BAPTIST. An Oratorio (per- 18 Matchotthe Men ofBarlech, : 
formed by the Kidderminster Philharmonic Society, Nov. 12, 19 Rule, Britannia Dr. Arne. 
1867). Composed by Wruram TayLor, Mus. Bac., Oxon , Organist | # Ordered by the Lords’ Commissioners of the Admiraity to be 
of St. Mary’s Parish Church and the Philharmonic Society, | supplied to Ships’ Schools, 
Kidderminster. Londun: Novello, Ewer and Co. 





Price to Subscribers (Pianoforte Score, Folio), £1 1s.; Non- 
Subscribers, £1 11s. 6d. | JUST PUBLISHED, 


Subscribers’ names received by Novello, Ewer and Co. | 
sspears | MASS 
Smuging Cards | FOR VOICES AND ORGAN, 


FOR THE USE OF CHOIRS, ETC. Containing in three simple ss ¥ 

lessons, the rudiments of Music, with a sure and easy method of WITH A SPECIAL GRADUALE. 

Singing at Sight, according to the Old Notation, Price 6d. Allow- An Offertory for the Feast of the IMMACULATE CONCEPTION 
ance to Cler, ymen and Choirmasters on Twenty-five copies and 

upwards, Specimen copy sent po-t free forseven stamps. London: 











Novello, Fwer and Co.; Birmingham: Mr. Charles Russell; Edu- i} S T I A S 
cational Trading Co. ° 4 ° 
Just published, price 2s., handsomely bound in cloth, gilt edges, | This Mass was written for the great International Competition 


UVENILE SONGS, set to Music by ‘LT. CRAMPTON, of Sacred Music, held in Belgium, 1866, and obtained ? gst 
e * Children will be ddlighted with this graceful little offering. . aly A rag ea a ‘uaatiakes the sues 
- » + The music is just as simple as it : shoul 1 be; and in most , * 1146, Consisting P 
cases is happily characteristic of the words.”—Musical Times | 
“A very pleasing volume, admirably suited to the intelligence | 
and the feelings of that youthful portion of the public for whose | 
use it is specially destined.’—Ji/ustrated London News. | 
London: F. Pitmi in, 20, Pa ternoster-row, Just published, gratis, or weg -free for Two Stamps. 


RRANGEMENTS for the ORGAN. By Joun. NOVELLO’S 


STAINER. 9 -soe 28 each. 


} 
No. 1. Andan‘e, from the Quintet in E flat (Op. 4) .... Beethoven. | CATALOGUE OF 


Vocal Score, 8s, Chorus parts, 33. 9d. 
London: Novello, Ewer and Co. 











Minuet fr m the Obve Concertos... «. Handel. 
2. Andante, from a Pianoforte Duet... ew» Mozart. 


ORCAN MUSIC 


AND 


Overture, Semele Handel, 
. Introsuction aud Alles gro from a Symp hony Haydn. 
Andante molto, from Pianoforte Sonata (Op. 


oo 


Pe (Last Judgment) es ae a | S A Cc R E D Nl U A) { SC 


° ove «. Spohr. 

Kyrie eleison (Mass No, 4) ... evo «. Eybler, | WITH ENGLISH WORDS. 
(To be continued,} | 
London: Novello, Ewer and Co, } 


London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry 








er 
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ROSSINI’S MESSE SOLENNELLE, 


FOR THE ORGAN. 


CHAPPELL’S ORGAN JOURNAL, 


All arranged with pedal obbligato by Dr. Srark (Organist of the Town Hall, &e., Leeds), Price 3s. it 


1. Sanctus. | 2. Domine Deus. | 3. Gratias Agimus. | 4. Crucifixus, 
(To be continued) _ 


i0 SINGING CLASSES, CHOIRS, &e. &e. 


CHAPPELL’S VOCAL LIBRARY 
PART SONGS, &. 


Composed or Arranged by Price { 






























































Composed or Arranged'by Price 





1. Dulce Domum. S.A.T.B. oe .. G. A. Macfarren . 2d.| 21. An old Church Song. s..7.3. «. Henry Smart... 2d. 
9, Down among the dead men. 5.A.T.B. . pa +. 2d./22. Sabbath Bells. s.a 7.3. a poe wos 2. 
3, The girl I left behind me. s.a.T.B. ... Pa f... 2d. | 23. Serenade. 5.a.7.B.... eve nae ee ws 44, 
4. British Grenadiers. s.A.T.B. . a +. 4d./ 24. Cold Autumn Wind. s.a.7.B. <a ee — * 
her) hor England's future Queen. | 25. Orpheus with his lute. s.s.s. -. Bennett Gilbert... 4d. 
Dr. Rimbault ... 2d.) 26. Lullaby. 8.AA.  .. ; a * 
6. My ‘task "is ended (Song and Chorus). |27. This is my own, my native land. , 

A.T.B.B. ose Palfe ... ws hi BAER cs .. G.A. Macfarren . 2d. 
7. Thus spake one Summer’ 8 day. S.A.T. 2. Abt ‘ina «.. 2d.| 28. March of the men of ‘Harlech. S.A.T.B. Dr. Rimbault ... 4d. 
8. Soldier’s Chorus. 1.7.B.B. ... Gounod... +. 4d.|29. God save the Queen. s.a.7.B. eve = “se 
9, The Kermesse (Scene from ‘ Faust’ J Er? +. 6d |30, Rule, Britannia s.a.7.B, ... ooo pa «<a Me 
10. Up, quit thy bower. S.A.T.B. Brinley Richards 2d./31. The Retreat. 1.1.3.3. ove .. L. de Rille ee 4d. 
lL. Maidens. never go a-wooing. 8s.8.T.T. B G. A. Macfarren. 4d | 32. Lo! Morn is breaking. s.s.s. we» Cherubini 2d. 
12, Faggot Binders’ Chorus oe +» Gounod... + 4d.) 33. We are Spirits. s.s.s. ie, Gee Macfarren . 4d. 
13, Sylvan Hours (for six female voices) . Joseph Robinson . 6d.) 34, Market Chorus (Masaniello). S.4.T.B. Auber ... a & 
14. The Gipsy Chorus ... mn SS +» 4d.| 35. The Prayers (Masaniello). s.a.7.B. ... “ - we 4d. 
15, Ave Maria.. = .. Arcadelt ee 2d.) 36, The Water Sprites. s.a.T.B. «» Kiicken wo 
16. Hark! the herald angels sing S.A 7.3. Mendelssohn .,, 2d |37. Eve's glitt’ring star. s.a.7.B. oe “ ose oo S 
17. England yet (Solo and Chorus). 5.4.7.8, Jules Benedict .... 2d | 38. When first the Primrose. s.a.T.B. ... * <«o « 4d. 
18. The Shepherd's Sabbath-day. s.av.p. J.L. Hatton... 2d./39. Oh! Dewdrop bright. s.a.7.B. ‘ 2d. 

19. Thoughts of childhood. s8.4.7.B.  ... Henry Smart... 2d./ 40. The celebrated Sanctus from Rossini’ '3 “Messe Solennelle.” 
20. Spring’s return. S.A.T.B. ... ase ” 2d. adapted to English words one on ae & 





(T o BEC ONTINUED.) 


~ CHAPPELL’S MUSICAL MAGAZINE 


OF VOCAL AND PIANOFORTE MUSIC, 


In Shilling Numbers, post-free, 1s. 2d., or three for 3s. 4d. 





82. Six Sets of Waltzes by Dan Godfrey and D'Albert, as Duets. 41 Fifty Operatic Airs, arranged for the Pianoforte. 

81 Eleven Sacred Songs by Favorite Composers. 40 Thirty-eight Valses by d’Albert, and other eminent composers 
80 Masaniello, for the Pianoforte. 39 Christy Minstrel Song Book. (Third Selection), 

79 Linley’s Ballad Book. 38 A Fashionable Dance Book, for the Pianoforte. 

78 Six Pianoforte Pieces, by Kuhe and Favarger. 37 Country Dances, Reels, Jigs, &c., for the Pianoforte. 

17 Six Duets and Three Trios for Treble Voices, 36 Christy and Buckley Minstrel Airs for Pianoforte. 

76 The Young Pupil. Twenty-four Juvenile Pieces for the Piano. | 35 Christy Minstre! Songs. (Second Selection). 

15 Selection of Sacred Pieces for the Pianoforte. 34 A Christmas Album of Dance Music. 

1 The Fair Maid of the Mill. Twenty German Songs by Schubert. | 33 The Juvenile Vocal Album. 

73 Eighteen (‘hristy Minstrel Songs arranged as Vocal Duets. 32 Beethoven's Sonatas. Edited by Charles Hallé (No. 6). 
72 Fra Diavolo for the Pianoforte. 31 Beethoven's Sonatas. Edited by Charles Hallé (No. 5.) 
71 Nine Sets of Quadrilles, Belgravia Waltz, &c., by Dan. Godfrey. | 30 Beethoven's Sonatas. Edited by Charles Hallé (No. 4.) 
70 Ten Songs, by Gounod, 29 Ten Contralto Songs, by Mrs, R. Arkwright, &c. 

69 The Bohemian Girl, the Opera for the Pianoforte. 23 Beethoven's Sonatas. Edited by Charles Hallé (No. 3.) 

68 Sixteen Operatic Songs by Verdi, Flotow, ce. 27 Five Sets of Quidrilles as Duets, by Charles d’Albert, &c. 
67 La Belle Héléne, the Opera for the Pianoforte. 26 Thirty Galops, Mazurkas, &c., by d’Albert, &c, 

66 Twelve Songs by Bishop and Balfe. 25 Sims Reeves’ most Popular Songs. 

65 Reco lections of Handel. 24 Thirteen Popular Songs, by Barker, Linley, &c. 

64 Christy Minstrel Songs. (Eighth Selection) 23 Twenty-five Juvenile Pieces for the Pianoforte. 

63 Brinley Richards’ Popular National Airs. | 22 Twenty-one Christy Minstrel Songs. (First Selection.) 


62 Twelve Songs vy Benedict and A. S. Sullivan. | 21 Nine Pianoforte Pieces, by Ascher and Goria. 
61 L’Africaine, the Opera for the Pianoforte. | 20 Beethoven's Sonatas. Edited by Charles Hallé (No. 2. 
66 Twenty-five Old English Ditties, | 19 Favourite Airs from the Messiah, for the Pianoforte. 
59 Faust, the Opera for the Pianoforte. 118 Twelve Songs by Verdi and Flotow, with English words, 
58 Thirty New Polkas and Galops, &e., by C. d'Albert, &c. |17 Nine Pianoforte Pieces, by Osborne and Lindahl. 
57 Fifty Waltzes. Quadril'es, Galops, &c., by D, Godfrey, including | 16 Twelve Sacred Duets. for Soprano and Contralto Voices, 

Mabel, the Guards, &c. 15 Eighteen of Moore’ 8 Irish Melodies, 
56 Santley’s Popular Songs. | 14 Ten Songs, by Schubert. English and German Words. 
55 Christy Minstrel Songs. (Seventh Selection), | 13 Twelve Popul ur Duets for Soprano and Contralto Voices. 
54 Chappell's Popular Church Se: vices. (Third Selection). | 12 Beethoven's Sonatas, Edited by Charles Hallé, No. 1. 
53 Chappell’s Popular Church Services. (Second Selection). | 11 Six Pianoforte Pieces, by Wallace. 
82 Chappell’s Popular Church Services. (First Selection). 10 Nine Pisnoforte Pieces. by Brinley Richards, 
51 Twenty-five Scotch Songs, with words. Fifty Valses, by C. d'Albert, Strauss. &e, 
£0 Christy Minstrel Songs. (Sixth Selection). Forty Polkas. by Charles d'Albert, Jullien, Koenig, &c. 
49 Christy Minstrel Songs, (Fifth Selection). Ten Sets of Quadrilles, by Charles d’Albert, complete. 
48 Christy Minstrel Songs, (Fourth Selection). Twelve Songs, by Handel. 
47 Thirteen Standard Songs of Shakespeare. Twelve Sacred Songs, by Popnlar Composers, 
46 Twenty Sea Songs, by Dibdin, &e. | Ten Songs, by Mozart, with Italian and English Words 
45 Hymns for the Christian Seasons, for domestic use. 3 Ten Songs, by Wallace, 
44 One Hundred Welsh and English Melodies for the Pianoforte. | 2 Ten Songs, by the Hon. Mrs, Norton. 
43 One Hundred Scotch Melodies, arranged for the Pianoforte. 1 Thirteen Songs, by M. W. Balfe. 
42 One Hundred Irish Melodies, arranged for the Pianoforte. 

ALL THE SONGS HAVE PIANOFORTE ACCOMPANIMENTS, 


CHAPPELL & CO., 50, NEW BOND-STREET, LONDON 


P 9, DWIUWED 
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MUSIC FOR THE COMING SEASON. 





Anthems, &e., for Adbent. 


ARNOLD, Dr. WHO IS THIS THAT COMETH. Verse 4.1.3. 
Vocal score, 1s. 6d.; vocal parts, 103d. 

BARNBY, J. IT IS HIGH TIME TO AWAKE OUT OF 
SLEEP. Full, 4 voices. Vocal score, 9d.; class copy, 1jd.; 


yocal parts, 6d. 

—— When Shades of Night. Hymn for 4 voices. Octavo, 2d. 

BEST, W. T. DIES IRA, DIES ILLA: * Day of wrath, O day 
of mourning.” Hymn for 4 voices, with a free Organ part. 
Organ score, 1s. 6d.; vocal score, 8vo., 3d. 

CROTCH, Dr. O SAVIOUR. (4 voices). 8 

GAUNTLETT, H.J. THOU WILT KEEP HIM IN PERFECT 
PEACE. Full, 4 voices. Vocal score, 6d.; vocal parts, 6d. 

GOSS, JOHN. THE WILDERNESS AND THE SOLITARY 
PLACE. Containing Recit. for Bass; Trio for A.t.B.; Recit. 
for Tenor; Choral Recit for Tenors and Basses, and two 
Choruses. 28.6d. Vocal parts, ls. 3d. 

GOUNOD, CHARLES. BLESSED IS HE WHO COMETH 
IN THE NAME OF THE LORD. Treble Solo and Chorus. 
Vocal score, 6d. Small class copy, 13d. 

HANDEL. THUS SAITH THE LORD. B. solo, 1s. 

—— And He shall purify. Chorus. Folio, 9d.; vocal parts, 1s. ; 
octavo score, 13d. 

— Comfort ye, and Every Valley. Recit. and Air (tenor), 9d. 

vocal parts, 1s, 

Folio, 1s, 3d. ; 


Hymn 
A.T.B, and Chorus. 


3d.; vocal parts, 
HARK! THE GLAD SOUND. 
6d. 
HUMPHREYS, P. 
Vocal 
score, 1s.; ditto, 8vo.,4d.; vocal parts, 1s. 3d. 


— And the glory. Folio, 1s.; 8vo., 3d. ; 
— = Thou that tellest — Solo and Chorus). 
HARRIS, EDMUND. 

for 4 voices, 

HEAR, O HEAVENS. 

1s, ; vocal parts, 7}d. 
KENT. WHEN THE SON OF MAN. Verse, A.7.B. 
— Whois this that cometh. Verse a.r.1.8. Vocal score, ls. 3d. 
ditto 8vo., 6d.; vocal parts, 1s. 


LUPI. NOW IT IS HIGH TIME. s.s.A.a.7.B. 9d. 
LUTHER'S HYMN. GREAT GOD, WHAT DO I SEE AND 
HEAR? Solo and Chorus. Arranged by V. NovELLo. Folio, 


9d.; octavo, 1}d.; vocal parts, 13d. 

MAC FARREN, G. A. HOSANNA TO THE SON OF DAVID. 
Full Anthem for 4 voices, Vocal see re, ls.; vocal parts, 1s. 
MENDELSSOHN. HOW LOVELY ARE THE MESSENGERS. 
Chorus. Folio, 1s.; vocal parts, 6d ; octavo score, 3d. 
Sleepers wake. Chorale, folio, 6d.; vocal parts, 1}d.; 

score, 1}d. 

—— | et our hearts be joyful. 8vo.. 1}d. 

NARES, Dr. O LOKD, MY GOD, I WILL EXALT THEE. 
B. Solo and Chorus. Vocal score, 1s. ; vocal parts, 74d. 

NEUKOMM. BLESSED BE HE THAT COMETH. Treble 
Solo and Chorus. s.8.A A. 13d. 

PURCELL. REJOICE IN THE LORD, ALWAY. 
Vocal score, 2s. ; vocal parts. 103d. 
REDFORD. REJOICE IN THE LORD. 

1s.; vocal parts, 6d. 
SMITH, MONTEM. THE NIGHT IS FAR SPENT. Full An- 


octavo 





Verse, A T.B. 


8.4.T.B. Vocal score, 


them for 4 voices. Vocal score, 6d.; vocal parts, 6d.; octavo 
score, 1}d. 
TILLEARD, JAMES. LO! HE COMES. Four voices. Svo., 2d. 


WEBBE. 8., Senior. WHEN THE FULNESS OF TIME WAS 
COME, 4 voices, 1s.; vocal parts, 6d. 

WISE. AWAKE, AWAKE, PUT ON THY STRENGTH, O 
ZION. a.7.B. and Chorus. Is. 3d. 

—— Prepare ye the way. Verse s.s.A.B. 
parts of the two Anthems, ls. 


Vocal score, 9d.; vocal 





Aumns for Christmas, 


FOUR HYMNS. Set to Music by Dr. Dykes, W. H. Monk, 
J. Baptiste Carkin, and J Barnsy. 14d. 

NOVELLO. O COME, ALL YE FAITHFUL. The celebrated 
Christmas Hymn, Adeste Fideles, for Solo, Duet, Trio, and 
Quartett. Folio, 1s. 6d.; class copy, 1}d.; vocal parts, 1s. : 
orchestral parts, 5s, 6d. 

HARRIS. EDMUND. HARK! THE HERALD ANGELS SING. 
(4 voices). 6d. 

—— High let us swell (4 voices). 6d. 

LORAINE. HARK! THE HERALD ANGELS — and 
While Shepherds watched their flocks (4 yr” ls. 6d 

MENDELSSOHN. HARK! THE HERALD ANGELS SING. 
Adapted by W. H. Cummings. Folio, 1s.: octavo, 1}d. 

PATT«.N.W. HARK! THE HERALD ANGELS SING (solo). 6d. 

—— While shepherds watched their flocks (solo). 

—— High let us swell our tuneful notes (solo). 6d. 

SMITH, 8. HIGH LET US SWELL (solo or duet with chorus). 1s. 

TILLEARD. J. HARK! THE HERALD ANGELS SING (in C) 

for 4 voices. 6d. 

The same Hymn to a different Tune (in F). 64. 
[ONS DR. HARK! THE HERALD a 7 Folio, 1s, the two. 





SING. Four voices. Class copies. 
— Jesus Christ is risen to-day, 4 voices, 1}d. each, 


Carols, &., for Christmas, 


BARNBY, JOSEPH. When I view the Mother holding. Treble 
voices. 8vo., 

— 'Twas in the winter cold. 4 voices. 8vo., 2d. 

— Holy night! Peaceful night! 4 voices, 8vo., 2d, 

— O come, all ye faithful. 4 voices. 2d. 

BRAMLEY and STAINER. CHRISTMAS CAROLS, new ang 

old. The words edited by the Rev. H. R. Bramley, MA. The 

music edited by John Stainer, M.A., Mus. Doc.. Ls. éd, » Words 1d, 


COOPER, J.T. "THERE WERE WHISP'RINGS IN 
THE HEAVENS. 4 voices. 8vo Class 
GEE, 8. SHADES OF SILENT NIGHT DIVIDING Airy 


4 voices. 8v0. 
HAVERGAL, H. E, SIX CHRISTMAS CAROLS (for 4 voices), 
I. Christmas Morn. II. The Kings of the East. III. The Star, 
IV. The Angel's Song. V. The Holy Birth. VI. The Huni- 
liation. 1s. Vocal parts, 2d. each. 
— A CHRISTMAS CAROL. Words by Ben Jonson (for one or 
four voices). 6d. 
HANDLEY, EDWARD. FOUR CAROLS. 94. 
Dedicated (by permission) to the Lord Bishop of Oxford. 
HELMORE and NEALE. CAROLS FOR CHRISTMAS-TIDE, 
Set to Ancient Melodies by the Rev. Thomas Helmore, M.A, 
Words principa'ly in imitation of the original, by the Rey, 
J. M. Neale, D.D. 
Vocal score for 4 teen with — iste 8. d. 


ment, folio.. 46 
Treble part, 18mo see ove eee 0 6 
Ditto, in packets of 50 ove ove eve 20 0 
Compressed score, 18mo ... tee tee 1 0 
The words only, 32mo ove eve ow O 
Ditto, in packets of 50 5 0 


GOODBAN, C. THE CHRISTMAS FAIRIES.“ Brave spiritsof 
the woods are we.” Glee,s.s.t.B. 9d. Small class copy, 13d. 

GROSVENOR, THE HON. VICTORIA. ae CAROL, 
CHRISTIANS. Four voices, ls.; octavo 

LINDSAY, MISS. CAROL, CAROL, CHRISTIANS, Four 
voices. Svo. 3d. 

IONS, THOMAS. A CHRISTMAS MADRIGAL, “The wintry 
winds are blowing.” (4 voices). Folio size, 6d. ; class copy, 1{d. 

MACFARKEN, G. A. CHRISTMAS (Words by Lerten Hoyt), 
a Four-part Song. 1s. Small class copy, 13d. Vocal parts, 6d, 

MACRAY. A SONG, A SONG KEEP SINGING. A Christmas 
Carol (4 voices). 6a. 

MATHEY. O! CHRISTMAS IS THE SEASON. Madrigal (¢ 
voices). 9d. 

NOVELLO. THE TWELFTH becongih SONG (4 voices). Words 
by Herrick. 1s. 6d. Class copy, 13d 

THE BOAR’S HEAD ee and “0, THE ROAST BEEF 
OF OLD ENGLAND.” 134. 

PEARSALL, R. L., Esq. CAPUT APRI DEFERO. (The Boar's 
Head), Song for 4 voices, 1s. Vocal parts, 4d. 

—— Come let us be merry. Song for 4 voices, 1s, Class copy, 1}d. 
Vocal parts. 8d. 

— In dulci jubilo. 


An ancient carol. Folio, 1s. 6d. Octavo, 3d, 


MONK, Dr. E. G. SEE THE MORNING 
STAR. For Christmas. Four voices. => aa" 
—— Sing the battle sharp and glorious. For iid. a 


Easter. Four voices. 
SULLIVAN, A S. THE LAST NIGHT OF THE YEAR. A 
Four-part Song. Folio, 1s. Octavo, 13d. 
WESTBROOK, W. J. HOLLY BERRIES, HOLLY BERRIES. 
Carol for 4 voices. 6d. 





Anthems for Christmas, 


ALLEN, GEORGE B. IN THE BEGINNING WAS THE WORD. 
Vocalscore, 1s. Ditto, 8vo., 13d. Vocal parts, 9d. 

BARNBY, J. THE GRACE OF GOD THAT BRINGETH 
SALVATION. For 4 voices, with Treble solo, 1s, Class copy; 
14d.; vocal parts, 7$d. 

—— Drop down ye Heavens, 
parts, 9d. = 

BENNETT, A. O ZION THAT BRINGEST GOOD TIDINGS. 
$.8.A.T.T.B.B. 1s. 9d. 

BEST, W. T. WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT. For a Bass voice, with Chorus. Vocal 
score, 1s.; vocal parts, 6d. 

— Behold, I bring you glad tidings. 
Organ, Vocal score, ls. 6d.; vocal parts, 1s 

CHAWNER., C. F. F. DEVOUT MEN CARRIED STEPHEN 
TO HIS BURIAL. For St. Stephen's Day. Vocal score, 18. 64.; 
vocal parts, ls. 

CLARKE, J. HAMILTON. THERE WERE SHEPHERDS 
ABIDING IN THE FIELDS. Fourvoices. Vocal score, 1s; 
vocal parts, 1s. 

CROCE. BEHOLD,I BRING YOU GLAD TIDINGS. 8.4.73. 


9d. Class copy, Md 
ELVEY, Dr. G. J. ARISE, SHINE, FOR THY LIGHT I 


Tenor Solo and Chorus, 1s. Vocal 


For a -~ -part Chorus and 





London: Novello, Ewer and Cv 1, Berners Street, and 25, Poultry. 


COME. Full for s.a.7.3. 9d. Vocal parts, 6d. ; class copy; 
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Music for the Coming Season (Continued). 
Goss, J. BEHOLD, I BRING YOU GOOD TIDINGS. 
for 8.A.7.B. 6d. Vocal parts, 6d.; class copy, 1}d. 
GOUNOD, CH. O SING TO GOD. (Noel) for Soprano and Alto, 
with chorus of female voices, 2s.6d. Class copy, 64d. ; vocal 
parts, 43d.; orchestral parts, 8s. 9d. 
GREENE. BEHOLD, I BRING YOU GLAD TIDINGS. For 
poe — or Tenors, with Chorus for 4 voices. 1s. 6d. Vocal 


103d. 

HANDEL. FOR UNTO US A CHILD IS BORN. 1s. 3d. 
Octavo, 44d. Vocal parts, 1s. 

HATTON, J. L. BLESSED ‘BE THE LORD GOD OF ISRAEL. 
(4 voices) 2s. 6d. Vocal parts, 1s. 

HOPKINS, E.J. LET US NOW GO EVEN UNTO BETHLE- 
HEM. s.A.7.B. 9d. Vocal parts, 6d. Class copy, 14d. 

JACK3ON, W. (Masham). O COME HITHER AND BEHOLD. 
Full, 4 voices, with short Bass solo. 1s. Vocal parts, 6d. 

— 0 Zion that bringest good tidings. Full, 4 voices, 1s. Vocal 
parts, 1s. 

=} O Heavens (4 voices). 1s. Vocal parts, 6d 

LESLIE, HENRY. FEAR NOT, WE BRING YOU GOOD 
TIDINGS. Full, 4 voices, 9d. Vocal parts, 6d. 

MENDELSSOHN. REJOICE, O YE PEOPLE. Full, 4 voices. 
Octavo, 13d. 

— Thou, Lord, our refuge (for the New Year). 
Octavo, 13d. 

MONK, W.H. HALLELUJAH! FOR UNTO US A CHILD IS 
BORN. Full, 4 voices, 6d. Class copy, 1jd. 

NOVELLO. SING UNTO THE LORD. Short Anthem for 
8.A.7.B., With a verse for 4 Trebles, 9d. Small class copy, in 
score, iid. Vocal parts, pid. 

PERGOLESI. GLORY T 0 GOD IN THE HIGHEST. Four 
voices. Octavo, 13d. 

PURCELL. BEHOLD, I BRING YOU GLAD TIDINGS. 
Verse A.T.B. 1s. Vocal parts, 103d. 

SEWELL, JOHN. BREAK FORTH INTO JOY. Four voices. 
Vocal score, 1s. Vocal parts, 1s. 

SMITH, CHARLES W. BEHOLD, I BRING YOU GLAD 


Full, 4 voices. 


Full 


_ DURING THIS MONTH ONLY, 
- CONGREVE will send a specimen copy of 
his favourite Christmas Song, “ Christmas Eve at Sea,” and 


“The Se Polka,” for 7 stamps each, Address 8, Maida- 
hill West, W. 





Price. Sixpence. 
EW SACRED MELODY for the ADVENT 
HYMN.—* Hark the glad sound! the Saviour comes,” by H.B. 
Inscribed to the Head Master, Assistant Masters and Scholars of 
= Roger Cholmeley’ i School, Highgate. Early in December, will 
e hed, a new ition for the Epiphany H 
same Composer. yeaa anes 





London: Novello, Ewer and Co. 


| el ANTHEMS for VILLAGE CHOIRS, by 


H. Griz. Price 2d. each. 
No. 1. * Christ being raised.” 
No. 2. “Set up Thyself, O God.” 
No. 3. ‘* How dear are Thy counsels.” 
No. 4. ‘Like as the hart.” 
No. 5. “ Behold I bring you good tidings” (Christmas). 
London: Novello, Ewer and Co. 


Introits, or Short Anthems, 


FOR THE 
Holy Days und Seasons of the English Church. 
The Texts selected from the Bible and the Book of Common Prayer. 
THE MUSIC COMPOSED BY 


6. 3. Mlactarren, 








or in Thirty-one Numbers, 2d. each. 





TIDINGS. Solo and Chorus, 6d. ‘Class copy, 1}d. Price 5s., 
VITTORIA. BEHOLD, I BRING YOU GLAD TIDINGS. 

SBE, SAMUEL, © Sersay: PULNESS OF TIME was |X 
WEBBE, HE FULNE = 

COME. Full, 4 voices. 1s. Vocal parts, 6d. 1 ‘Avvent. =. ye heavens a sg oe 2d. 
WESLEY, S. 8S. BLESSED BE THE LORD GOD OF ISRAEL. 3 Cunisrwas.—He cometh forth } eee eco 2d. 


Fall, 4 voices. 1s. 6d. Vocal parts, 1s. Class copy, 1}d. 
London: Novello, Ewer and Co. 


HRISTMAS CAROLS, New and Old. The 
Words edited by the Rev. H. R. Bramiey, M.A. The Music 
edited by Joun Starner, M.A., Mus. Doc. Price 1s. 6d. Words, 14d. 
CONTENTS. 
God rest you, merry gentlemen ... Traditional Air. 





The Manger Throne ou «. Dr. Steggall. 
A Virgin unspotted ove «. Traditional Air. 
Come, ye lofty ... . Dr, Elvey. 


Come, tune your heart a Rev. Sir F. A. G. Ouseley, Bart. 


The first Nowell ove Traditional Air. 

Jesu, hail = .. Dr. Stainer. 

Good Christian men, rejoice «.. Old German, 

Sleep, holy Babe eee «. Dr. Dykes. 

Good King Wenceslas... Helmore’s Christmas Carols. 
When I view the Mother holding J. Barnby. 

The seven joys of Mary .. «. Traditional Air, 

On the Birth-day of the Lord Dr. Dykes. 


What Childis this? ... 

Glorious, beauteous, golden-bright 

Waken, Christian children 

A Child this day is born 

Carol for Christmas Eve 

When Christ was born ... +.» Arthur H. Brown. 

Christmas Morning Hymn J. Barnby. 
London: Novello, Ewer and Co. 


YMNS and Carols for CHRISTMAS, set to 
Music by JoserH Barnsy. Octavo, price 2d. each. 
“O come, all ye Faithful.” Hymn. Four voices. 
“When I view the Mother holding.” Carol. Treble voices. 
“Twas in the winter cold.” Carol. Four voices. 
“Holy night! peaceful night.” Carol. Four voices. 
London: Novello, Ewer and Co. 


Rk. SPARK’S NEW CHRISTMAS ANTHEM. 
Balaam’s Prophecy,—‘‘I shall see Him, but not now.” 


Score, 1s, Vocal parts, 6d. Easy and effective. 
London: Novello, Ewer and Co. 


JEW CHRISTMAS HYMN TUNE, with Chorus, 
for 1869.—“ Hail, thou ever blessed morn,” by HEmMy (Author 
of “O Paradise !”) Folio size, 1s. 6d. Hatf price, net, 9d. Octavo 
Size, net, 3d. Books of Words only, with nine other Hymns, 6d. 
per dozen. Published by A. Dimoline, Music-seller to H.R.H. the 
Prince of Wales, 34, cee -green, Bristol, opposite the Cathedral. 
MATEUR CHOIRS. 

HH, HENDY’ Si shen full CHRISTMAS ANTHEM, 
CAROL, and EPIPHANY HYMN. Price together, 6d. 


post tree. Stamps received. Address, the Author, Strathfieldsaye, 
near Winchfield, Hants. 


Old English. 

Maria Tiddeman. 

Rev. 8. C. Hamerton, M.A. 
Traditional Air. 

Rev. Sir F. A. G. Ouseley, Bart. 














4 Sr. StepHEn’s Day.—Love your enemies 

5 Sr. Jonn THE EvanGELIist’s Day.—They that wait } = 
6 Tue Innocents’ Day.—These were redeemed o 2d. 
7 THECrecomcision oF Curist.—InChrist ye are circumcised } 


2d. 


8 Tue EpipHany.—O send out thy light od. 

9 EprpHanytipe.—The Lord is my light act ie 
10 SEPTUAGESIMA AND FOLLOWING SunDars.—I will en thee ~ 
11 Aso WEDNEsDAY.—Have mercy upon me pa mS 
12 Lent.—Now, saith the Lord ... “ ove 
13 PassrontIpE.—O Saviour of the world 9 = 
14 Goop Frmay.—Our Lord Jesus Christ = = ‘ 
15 Easter Day.—This is the day ace exe 2d. 
16 EasteRTIpE.—Christ our — 2d 
17 ” ” If we believe - i ° 
18 » . As Christ was raised 2d. 
19 ASCENSION Day.—Why stand ye _ ~ 
20 ASCENSIONTIDE.—The Lord reigneth eco ae 
21 Warr Sunpay.—The Spirit of the Lord 2d 
22 Trinity SunpAy.—Holy, Holy, Holy 7 , 
23 TRINITYTIDE.—They that put their trust 2d 
aa O how amiable eee ~ = 4 
GB » O taste and see 2d 
26 a pa Keep innocency Mage T e 
ra ae a One thing have I desired od. 

Not unto us. ove - = 
20 TainityTIpE.—O magnify the Lord od 
‘“ * Let us not be weary oa ei . 

31 oe «* Sing unto the Lord, O ye saints we a 
-— -« « O worship the Lord * ove 2d. 
— o ~~ O sing unto the Lord a new song oe 2d. 
34 Remember me eee eee 2d. 
35 Sr. ANDREW’ s Day.—Behold, to obey } a 2d 
36 Sr. THomas THE APosTLE.—Blessed are they a a 


37 Tue ConveERsION oF St. Pavt.—I know whom a 
88 THE PuRIFICATION oF St. Mary THE VIRGIN. —Blessed are} 2d 
the pure in heart 
89 Sr. MarrutAs’s Day.—Be thou faithful 
40 THE ANNUNCIATION OF THE BLESSED VIRGIN Many. —I wai 2d. 
exalted 
41 Sr. MarK’s Day.—Blessed is the man 24 
42 Sr. Puivip anv St. James's Day.—Let the brother = ‘ 
43 Sr. BARNABAS THE AposTLE.—Rejoice with them that =} 2 
rejoice 
44 Sr. Jonn THE Baprtist’s Day.—The souls of ine righteous od. 
45 St. Peter's Day.—Be strong "a ’ 
46 St. JAMES THE APosTLE.—Blessed are the dead 
47 St.BaARTHOLOMEW THE AposTLE.—As he which hath anual 2d 


48 Sr.MatrHEew THE APostLE.—What shall it profit a man 2d 
49 Sr. MICHAEL AND ALL ANGELS.—O praise the Lord... ‘ 
60 St. Luke THE EVANGELIST.—Work your work betimes YT 
51 Sr.Srmon anp St. JupE (APOsTLEs ).—The Lord redeemeth é 
52 ALL Saurts’ Day.—We are no more strangers “ 2d. 


Londen: Novello, Ewer and Ce., 
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S. JAMES’S HALL. 


THE ORATORIO CONCERTS. 


CONDUCTOR, MR. JOSEPH BARNBY. 


Tue projectors of the Oratorio Concerts beg to announce that during the ensuing season, Nine 
Subscription Concerts will be given, as follows :— 
WEDNESDAY, DECEMBER 8, 
HANDEL’S DETTINGEN TE DEUM and ACIS AND GALATEA. 
Both with additional accompaniments by MENDELSSOHN. 





TUESDAY, DECEMBER 21, WEDNESDAY, APRIL 27, 
HANDEL’S MESSIAH. MENDELSSOHN’S ELIJAH. 
THURSDAY, JANUARY 20, 1870, WEDNESDAY, MAY 11, 
HAYDN’S SEASONS. REBEKAH, by JOSEPH BARNBY, 
WEDNESDAY, FEBRUARY 16, AND 
HANDEL’S JEPHTHA. HANDEL'S ALEXANDER’S FEAST. 
WEDNESDAY, MARCH 9, WEDNESDAY, MAY 95, 
BEETHOVEN'S MASS in D. | BEETHOVEN'S CHORAL SYMPHONY 
TUESDAY, APRIL 5, AND 
BACH’S PASSION MUSIC. MENDELSSOHN’S LOBGESANG. 





Amongst the compositions enumerated in this list many will be found almost unknown to an English 
audience. The ‘‘ Passion Music,” of Bach, engaged the attention of Mendelssohn in early life so thoroughly 
that, in spite of innumerable difficulties, he could not rest satisfied until he had produced it. Zelter did 
not hesitate to express his doubts upon the result ; but, in conjunction with his friend Devrient (who, in 
his ‘‘ Recollections of Mendelssohn,” relates an account of the event) the young composer persevered in 
his intention ; and on the 11th March, 1829, this sublime composition was performed at Leipsic with 
extraordinary success. In England, under the auspices of the Bach Society, and through the earnest 
and energetic efforts of Professor Sterndale Bennett (the founder and conductor of the Society), it was 
presented for the first time in 1554; and it may be here said that in the production of the work at the 
Oratorio Concerts, every assistance has been proffered by Professor Bennett, a kindly aid which cannot 
be too highly estimated, or too thankfully acknowledged. Beethoven’s Mass in D, one of its composer's 
latest works, has been but rarely heard in England, principally on account of its enormous difficulty, 
and partly in consequence of the high pitch which has hitherto prevailed in this country; and in 
attempting its performance at these concerts, it may be stated that no curtailment or alteration 
of any kind will be made. Haydn’s Seasons, the last, and assuredly one of the best, of his composi- 
tions, has been so strangely neglected in this country lately, that it is confidently hoped its revival will 
be cordially welcomed by the subscribers and the public. Handel’s Alexander's Feast, another work 
which, although containing many beautiful, and even popular pieces, has been but seldom performed in 
its entirety, will be produced, with Mozart’s additional accompaniments. Beethoven’s Choral Symphony 
and Mendelssohn's Lobgesang will be given on the same evening, in the belief that a certain amount of 
interest may be created by contrasting two great works somewhat resembling each other in construction. 
IIandel’s Acis and Galatea, and the Dettingen Te Deum are too well known to need a word of recommend- 
ation; but at the Oratorio Concerts they will be performed, for the first time in England, with the 
additional accompaniments by Mendelssohn. These accompaniments, until the appearance of Herr 
Devrient’s “‘ Recollections,” already alluded to, were not known to be in existence; and are mentioned for 
the first time in a letter written by Mendelssohn to Devrient, in which he asks him to search for and 
send him the scores, which he says are in the library of the ‘‘ Singakademie,” at Berlin. 

The success of Handel’s Jephtha at the last series of the Oratorio Concerts, renders it only necessary 
to say that it will be repeated, with the additional accompaniments, by Arthur S. Sullivan. A Scriptural 
Idyll, in two scenes, called Rebekah, the words by Arthur Matthison, and the music by Joseph Barnby, 
will be performed for the first time. 

The French pitch (le diapason normal) which has been within the last few months adopted in Austria, 
Italy, and several parts of the United States, and the advantage of which has been acknowledged by 
alnost every musician of eminence, will continue to be used. 

During the season the following artists will appear :— 

Mapame LEMMENS-SHERRINGTON, Mapame RUDERSDORFF, Miss BANKS, 
Mapame PATEY-WHYTOCK, Miss JULIA ELTON, Maptie. DRASDIL, 
Mr. SIMS REEVES, Mr. VERNON RIGBY, Mr. W. H. CUMMINGS, Mr. MONTEM SMITH, 
Mr. LEWIS THOMAS, HERR CARL STEPAN, &c. 


The ORUsLZSTRA will consist, as before, of about 60 of the best Instrumentalists in London, and 
the Chorus of MR. JOSEPH BARNBY’S CHOIR, numbering 300 voices. 


Subscription to the Nine Concerts: Stalls, £3 3s.; Balcony and Area (Reserved and Numbered), £1 15s. 

Prices of Admission te each Concert :“8tills, 10s. 6d.; Balcony and Area (Reserved and Numbered), 5s.; Balcony, 3s.; Area, 28-5 
Admission, One Shilling. . 

Subscribers’ Names received by Novello, Ewer and Co., 1, Berners Street, (W.), and 85, Poultry, (E.C.); Chappell ani Co , 50, New 
Bond St. ;_Lamborp Cock and Co., 6°. New Bond St.; and Mr. Anstin. 8, Tomes's Holl, 
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